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HE SQUARE = 


whnny Bothwell debuted his 
nd at the New Kenmore 
in Albany, June 1, then 
F t into the 400 Restau- 
dine 13. . . . Peck Kelly, 
; piano wonder, has 
sufficiently to work 
un at the Southern Din- 
‘club in Houston, his old 
grounds, with most of 
‘ld band. .. . Eugenie Baird 
Glen Gray’s Casa Loma ork 
B used to sing for the band 
out on her own— 
p been ed for same date 
the Paramount theater June 
>, . Now it’s the Mission Bell 
} jingle that’s getting waxed, 
i time by Sonny Burke, out 
‘the coast. 
y Eckstine is a little miffed. 
| waxing of Prisoner of 






























the tune’s revival off 
Mayfair Music never ac- 
ed it by even a letter! ... 
} Butterfield’s band (cover sub- 
3 issue) did a Bill Stegemey- 
~ origi Plagiarhythm, last 
th for Capitol. Stegemeyer 
more writing for the new 
d.... June Davis, about who 
raving has been of late, has 
Teddy Phillips band, to job 
Chicago. 

















f Basie is getting a nice 
500 for his Paramount date— 
are plenty of guys around 

p well recall the fast $850 he 
me for the Famous Door, back 
738! ... Skinnay Ennis signed 
re Records. His first 
le is famous Hal Kemp num- 
f, Gotta Date With An Angel. .. . 
admitted Mel Torme 
Woody Herman contest 














of entries have poured 
the sponsor —so somebody 
‘ like the Herman Herd! 

- The Sam Donahue band is tak- 
ba booking tossing around. 



















& cancelled Baltimore date, 
@ boys picked up some long 
@ie-nighters through the south 
and New England, with plenty of 
dates,"and has lately cov- 
such widely scattered areas 
SS 4rkansas, Wisconsin and Tex- 

} Band is due in NYC for a 
‘Seseland date shortly... . Car- 
4nd Frances Lombardo cele- 
& 20th wedding anniver- 
: month. ... A Cleveland 
_ Mivern fired one Harry Truman, 

i ever. The boss was 

© weren’t no good, no- 








































,: a » tJ 
= Musicraft’s publicity head Bobby 
"es was tearing his hair out be- 

cause all reviewers’ copies for one 

ee went out express collect ... . 

Re ex-TD Sentimentalists are now 

z= @s the Clark Sisters. ... 

wae T. Simon swears he ain’t 
omg married to Mynell Allen, 

mm e chirper—that they 
z been good friends. .. . 

MY Black, ex-ork leader, falls 

(@ large chunk of a million 

. b @ cousin in Argen- 

% t ask Mutual about the 

ay the Whistler uses on his 

no one there knows the 


f Cutlip, fine Sullivan-style 
st and Beat rep in Cleveland, 
ung friends he may re-enlist 
earmy.... The Schillinger 
em, two-volume work of the 
Ussian’s arranging system, 

Shed by Carl Fischer, has al- 
8Y sold over 2000 sets—and at 
* crack! .. . You can blame 
semous (or otherwise) “the 

‘iat plays the sweetest mu- 
sis side of heaven” on Ashton 
&, Music critic of the Chi- 
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Dreamy Lass 





New York—This dreamy lass 


is Lynne Barrett, 18-year-old 
thrush, hailing from Philadel- 
phia, who joined the Copacabana 
show May 9. Lynne is receiving 
a nice publicity splurge through 
the Copa. 


Hardwick Walks 
Out on the Duke 


New York—Russell Procope, 
former Mills Blue Rhythm and 
John Kirby saxist, is the new 
reedman replacing Otto Hard- 
wick, an Ellington mainstay 
since the days they played side 
by side with Elmer Snowden. 
Hardwick, during a recent Wash- 
ington, D. C., date, just walked 
off the stand and out of the 
band, according to reports. 

Members of the Ellington band 
offered no explanation for Hard- 
wick’s unusual action. 

Latest band-stand gossip also 
had Cat Anderson cutting out in 
several weeks to form his own 
band. 

Present lineup with Ellington, 
currently at the Paramount the- 
includes: trumpets—Taft 
Jordan, Francis Williams, Shel- 
ton Hemphill, William Anderson 
and Rennald Jones; trombones— 
Claude Jones, Wilbur DeParis, 
Joe (Tricky Sam) Nanton and 
Larry Brown; saxes—Procope, 
Harry Carney, Jimmy Hamilton, 
Johnny Hodges and Al Sears; 
rhythm—Fred Guy, guitar; Os- 
car Pettiford and Wilson Meyers 
bass; Sonny Greer, drums, an 
Duke, iano; vocalists—Joya 
Sherill, y Davis and Albert 
Hibbler. 


Teddy Wilson 
Stars CBS Show 


New York—Teddy Wilson starts 
a CBS radio show June 3 with six 
men including Bud Freeman and 
Dizzy Gillespie. Idea is prove to 
the squares (in the biz) that jazz 
can be good no matter what style. 


Morey Feld, Johnny 
Napton Join Morrow 


New York—Morey Feld, former 
Benny Goodman drummer, and 
ot Napton, also ex-BGer, 
have joined the Buddy Morrow 
band, opening at the Capitol the- 
ater here June 6. 

















Sorry! 

The editors of the Beat regret 
that in a picture caption in the 
20 issue,. Bullets Durgom 
was erroneously called personal 
manager of the King Cole Trio. 
Carlos Gastel, who also handles 
the Stan Kenton band and other 
attractions, is the personal man- 








ager of the King Cole Trio. 





Chubby Jackson 
Ralph Burns To 
Leave Herman 


Chicago—At least two stars of 
the Woody Herman band will 
leave shortly. Bassist Chubby 
Jackson has already given notice 
and will leave in two weeks. Ar- 

r Ralph Burns, the number 
one man in the band, will leave 
after the Herd’s trip to the west 
coast. Also ready to leave was a 
star soloist, who asked to remain 
unnamed as he had not given 
notice as yet. 


Woody, when 
nied Chubby ha 
notice or was fired. 

Burns, just 23, whose arrange- 
ments have been acclaimed as 
among the finest in recent years, 
will stay on the coast to under- 
take serious music study. He will 
work with a private teacher, al- 
ready selected, and during that 
time will put in for a Los Angeles 
ecard. To replace him, Johnny 
Thompson, now writing for 
Harry James, may be brought 
into the band. 


To Form Own Band 


Jackson, second only to Woody 
as a showman in the band, win- 
ner of most musicians’ polls last 
year, including Down Beat, will 
form his own large band shortly. 

The bassist’s plans, still in- 
definite, include inning with 
a concert tour of high schools 
and colleges in the east. His de- 
sire is to use the band as a 
vehicle for original music, little 
of which can find an outlet in 
the highly commercial dance 
bands, with arrangers such as 
Burns, Neal Hefti, Ed Finckel 
and other progressive composer 
arrangers — He will 
use much of Duke Ellington’s 
music, though not attempting to 
approach the Ellington 
form. Approached on the idea, 
and understood to be interested 
in sponsoring it through a youth 
foundation, was Frank Sinatra. 


Others Staying 


Talk of other star men, such 
as Bill Harris and Flip Phillips, 
leaving the band are completely 
unfounded at this time. Phillips, 
who would like a small band of 
his own, won’t carry that desire 


uestioned, de- 
either given 


d through for some time. Harris, 


who, musically, is one of the few 
really qualified leaders, has been 
content with his featured spot. 


At Kelly's 

















New York—Kelly’s Stables 
comes up with another discovery 
—this time the very attractive 
vocalist, Nellie Hill. She is dick- 
ecing for a tour of France later 
this year. 





and in | tn 








hearsals with a new outfit. He will 


Frederick Bros. banner, then change 


the fold. 


Auld Band Finally Reorganizes 





DAR’s Seek Deletion 


Of “White Artists Only” 


Washington—Headline grabber at the Daughters of the 


deletion of the “white artists 
volving the use of Constitution hall 
in Washington. 

The currently applied restrictive 
proviso, which makes color an in- 
gredient of genius, has thrown the 
iron curtain at talented personages 
like Marian Anderson and Hazel 
Scott, to cite the two most publi- 
cized performers in a long list of 
unsuccessful applicants. 

A group within the DAR, 
called “The Committee Against 
Racial Discrimination in Consti- 
tution hall,” has announced it 


resolution. Mrs. Julius Y. Tal- 
madge of Athens, Ga., DAR head, 
has called the Racial Committee 
unconstitutional and indicated 
at the convention’s resolution 
committee would not approve 
the resolution’s appearance be- 
fore the 4,000 delegates. Should 
the issue be killed “in commit- 
tee,” it could only be forced on 
the active agenda by a motion 
from the floor backed by a ma- 
jority of delegates. Then the 
resolution itself could be voted 
upon, providing it was not di- 
verted by motions to set up a 
committee to study the matter 
and report back next year. 


Give It Run-Around 


As a matter of fact, Mrs. Tal- 
madge announced in her opening 
address the appointment by the 
National Board of a special 
group to investigate the ques- 
tion of leases at Constitution 

all. Those seeking real action 
are determined to block 
kiss-off. 

Even if the “white artists on- 
ly” phrase should be deleted, it 
is unlikely that swing musicians, 
white or colored, will ever play in 
the hallowed quarters of this 
self-righteous “American” or- 
ganization. Eddie Condon, who 
recently played a Washington 
concert with an all-white unit, 
was refused admittance to the 
hall on the grounds of We-don’t- 
oma -swing - music - playing - 

ere, 


Condon Offered Bond 


In a letter to Condon, Fred 
ren ae manager of the hall, 
sta that swing music attracts 
a of person with propensi- 
ties for wrecking the joint. Con- 

(Modulate to Page 17) 


Slim Gaillard to 
Sign With RCA Victor 


Los Angeles—Looks like Slim 
(Cement Mixer) Gaillard is to 
have an exclusive contract with 
RCA-Victor. Pact was drawn up 
and awaiting signatures as this 








was written. 


American Revolution convention, which convened in Atlantic 
City at press time, was the “threat” of a resolution for the 


only” phrase from leases in- 





will introduce the controversial b 


this diatel 





Okeh Label 
Due Back 


New York—The first 

scale return to pre-war pricin 

and merchandising in the rec 

business is set for tember, the 

Beat learned here last month 

from reliable sources, when Col- 

umbia Recording Corporation 
back the Okeh popular 


label at 37 cents. 

There had previously been 
some discussion about gang 3 a 
special label at 75 cents for hot 
jazz classics; but it was reported 
that Edward Wallerstein, com- 
pany prexy, vetoed the idea, say- 
ing that the reissue policy had 
started with Okeh and Columbia 
and would stay there. 

Columbia is one of the few 
firms who, during the war, did 
not take two artists from one la- 
bel, put them together on a disc, 
and charge a higher price for 
the combined output. 


Andy Russell Set for 
‘Hit Parade’ Spot 


Los Angeles—Andy Russell has 
been signed to replace Johnny 
Mercer on Hit Parade airshow 
with broadcast of June 8. Singer 
leaves here for New York imme- 
following Orpheum the- 
ater date to join broadcast unit 
for an initial stint of 13 weeks. 


GAC Signs Terry Allen 

New York—tTerry. Allen, former 
Red Norvo, Thornhill and Mc- 
Intyre vocalist, has signed with 
GAC for solo vocal jobbing. 


Billy, Bob And 
Pat on Cover 


A new band leader, his ar- 

























































2 DOWN BEAT 


Vincente Gomez Shows 
How a Guitar Is Played 


New York—aAbout a month ago, Cafe Society Uptown’s 
head-waiter noticed a sudden shuffle about table 27. Twenty 


and thirty couples during an evening would ask to be seated | 


at this side-lines, second-row spot. 


Astute sleuthing showed that 
from here Vincente Gomez’ flying 
fingers could be seen in profile 
as they raced over the face of his 
guitar—and the normally center- 
front conscious patrons were fight- 
ing for the vantage point! 

Several days later, Bob Ruark, 
the Scripps-Howard feature col- 
umnist came out with the flat state- 
ment: “When I die and go to 
heaven I want to spend eternity 
listening to a Spaniard named Vin- 
cente Gomez play guitar”. 

Senor Gomez reply to that was 
that one of the two of them would 
probably have to mend his ways to 
effect the junction! 

It’s been a long while since 
New York night life was as ex-| 
cited over as completely genuine | 
a musician as Gomez. His bust} 
measurements are normal for a 
male just out of the Army, he 
plays dead pan, his hair stays 
strictly where he combs it, and 
his only concession to glamour is 
a pleasant accent, and a Boyer- 
like manner—save when talking 
about the guitar. Then he is dead 
serious to the point of fanati- 
cism. He is so interested in the 
future of the guitar that he is 
helping found the Classical Gui- 
tar Society with Andres Segovia, 
his chief rival for top itar 
honors, and at opposite poles in 
political belief. 

Grew Up In Madrid 


Gomez, who enlisted in the 
army, grew up in Madrid. There 





Injured! 


At press time, Vincente Gomez 
was resting comfortably in a 
Manhattan hospital after a sev- 
ere shaking up in an automobile 
accident. Gomez was walking 
home after work when a car, 
passing a red light, ran com- 
pletely over him, fortunately 
only bruising him and cutting 
his face slightly. The well-guard- 
ed guitar was utterly and com- 
pletely demolished. 


louder and ee in quality, 
and a great deal of playing is) 
done with the fingernails. | 
the benefit of fem readers, 
Gomez had no ideas on how to/ 
keep the nails long while play- | 
ing fast cadenzas on guitar or 
anything else. He says his just 
stay that way). 

In *4 Beat staffster Bill Gott- 
lieb snapped Gomez while he was 
playing a section of the Bach 
Little Fugue. His right hand is 
right over the opening, the wrist | 
is straight, and he plays with the 
balls of his fingers, thus getting | 
a softer, more melodic tone. 

How to Hold Guitar 

If you look hard at the pic, you 
can see that Gomez rests the 
guitar with the squeezed part of 
the figure eight on one knee, 
while under the same foot is a 


Go—Sponsor Decides 


New York—Joe Dosh, the not-so-mysterious mystery voice 


Unmasking Of Joe, No |Jack Robbins Sell 


Pub Firm to 


New York—Fulfillmenf of ne 
gotiations for purchase 
Goldywn-Mayer of Jack 


a ny Se aoe helene | that handles the male vocals on the Hit Parade, is howling 
Semen asavered by deine this | because George Washington Hill, daddy of the American To- 
| bacco Co. (Lucky Strike), will not release his name to the 


piece of the Big-3 music 
ing firm—Robbins, Feist and 
ler—is expected June 6, ac 
to those close to the fi 


he not only went to school and 
studied the formal concertista 
style of guitar, but at the same} 


time hung around a neighbor- he avoided the strain of trying to 


hood bar from the time he was)} 
six learning flamenco style gui-| 
tar. By the time he was 13, he 
gave a concert at the Teatre Es- 
anol in Madrid—and played 
oth styles—creating a large 
musical ruckus. A similar situa- 
tion in this country would be if 
Horowitz at an early age played 
an impressive Bach concert and / 
finished it off 57 Varieties a la 
Hines. Gomez’ answer to all this 


hold the guitar properly at the 
same time he fingered. 
Watching the man in action is 


public on a regular Hit Parade 
broadcast. 


The big rub is that Dosh will be 


something fantastic. His finger! replaced on Feb. 9 by Andy Russell. 
action is so firm, so fast, so com- And how is a boy to get a new spon- 
pletely articulated that you can’t! sor or a nice club date if nobody 
believe the passages after you/| knows that he’s the guy whose voice 
have both seen and heard them | has been pulling in all those zil- 
done. He has developed a trick /| lions of fan letters? 

technique of splitting extraordi-| Joe was an FBI agent in Wash- 
narily fast passages between both/ ington before Hit Parade days. 
the right and left hands.| He happened to make a V-Disc, 


then and now is to snort: “They|Gomez’s finger technique is so} which in turn happened to get 


Say a concertista cannot play the 
gypsy music without ruining 
himself. Is not true. I do it.” 
At Cafe Society, Gomez has 
been opening with some 16th 
Century classical dances, and one 
short Bach work, and moving on 
to the flamenco work which he 
loves so much. To understand 
how difficult this is, compare the 
pictures of the two styles. In *3 
(numbered from top left through 
lower right) his hand is at right 
angles to the arm, and his thumb 
is in position to be used for hard 
brilliant strokes (no Spanish 
guitarist uses a pick). The notes 
are played further down towards 
the bridge, where the tone is 


Teddy Wilson Records His Piano For a New Musicraft Album 


firm, that without even striking|into the hands of an executive. 
the string with his right hand,| (After a few months of Law- 
he can. finger complete runs at|/rence Tibbett singing pop bal- 
almost full volume with the left/lads, the account execs were 
hand high up on the neck of the | looking everywhere.) The tobac- 
instrument, setting the tone of | co people hired Joe. But since 


the note at the same time he 
strikes it! 

Not content with having 
evolved this amazing double- 
handed technique to the point 
where he practically uses both 
hands to pluck at the same time, 
Gomez has gone on to work out 


he didn’t have a name, only a 
good voice, they thought they’d 
dust off the old “Masked Mar- 
vel” gimmick and simply call 
our boy “Sing It, Joe.” 

Enough is enough, says Joe. 
But the big boys are standing 
pat. 


a whole series of special effects | ——___________ 
to give voice to what he feels is| you will notice that Gomez has 
a completely untried realm of| crossed two of the lower strings 
music for guitar. with his left hand. This neat lit- 

For example if you check #2! tle stunt enables him to imitate 





to perfection the drum and bu- 


gle corps found in so many 
European armies. He plays the 
crossed~ strings for a raspy, 
snare-head tone, while the other 
two fingers (what other two?— 
Ed. note) play two part trumpet 
harmony. 

If you look at *8 you'll see 
still another percussion effect 
that Gomez gets by hitting the 
guitar right at the bridge. It 
sounds much like the cluster 
effects on piano kids get by 
splashing their whole hand 
down. 

Gomez has always admired the 
work of the flamenco dancers 
such as Carmen Amaya, so he 
put a special mounting board 
near the top strings and you can 
see him in: ¥11 not only play- 
ing flamenco melody but with 
his 3rd finger, tapping out the 
complete counter rhythm whic 


heels! 
Flamenco Style 
Or if you would like a demon- 
stration of the flamenco style 
(Modulate to Page 17) 








ending the flow of rumors 
| recent weeks throughout Tin 
| Alley. 
MGM, which holds an 
ed 51 per cent of the firm, 
|end up with a total of more 
75 per cent through the 
block purchase buy from 
with the remaining stock 
tered among smaller 
|Robbins held approxima’ F 
per cent. a 
Jack Robbins, who could not 
reached at press time, p 
refused to confirm the move 
mated to net him upwards @ 
$500,000 should it go through, 


MCA Signs Kid Ory, 
‘Gets Frisco Booking 


| Hollywood—Kid Ory has beet 


a MCA, with a San Fran 
Amaya usually does with her signed by Ww 


cisco spot in line as next book- 
ing. At present band is preparing 
material for their first waxing 
date under new Columbia fe 
cording contract, which is to take 
place here early this month. 
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New York—Teddy Wilson recorded eight sides of his 
eae Serge any usicraft last month, to be released 
ey A form. First pic is a close-up of Teddy 
and Walter Gross, who is an exceptional pianist and 
musician Gross makes a suggestion to Wilsen 


himself. 


a 


the pia during the record: 
i wh sengadhensrs A poem him) of 


concerning his solo. Second pic interestingly shows the 
reaction of the two musicians as they study the score as 
well as the suggestion. Final two pics are of Teddy, at 
They are unusual in 

expression 


were: You're My 


Strange I 
Morning, Long 


on the yeni Chee Se 
‘avorite M 


Hallelu 
Ago and Far Away and All Of ne 
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[Posin’ 


by Bill Gottlieb 


THE POSER: 
Why must you wear a 
goatee to play good hot horn? 


THE POSERS: 
Jax Trumpet & Cornet 


Men. 


Hied myself, with pencil and 
camera, to 52nd Street’s dungeons 
(Spotlite Club cell) where lives one 
Dizzy Gillespie, 
trumpet player 
of repute & in- 
novator of Horn- 
Meets-Goatee, 
His explanation: 

“Strictly utili- 
tarian, man... 
strictly utili- 
tarian! Nothing 
faddish about it. 
First, it gives my 
lips strength. 
You know what 

Dizzy hair did for 
Sampson. It’s protection, too. Can't 
afford to let a razor get too close 
— ss. 


Thence to 400 Restaurant, where 
lives Red Rodney, star swingster of 
Gene Krupa’s stable. Red tries to 
make like Gilles- 
pie but is ham- 
pered tonsorial- 
| ly, by his mere 
19 years and in- 
visible red color- 
ing. Pointing to 
| goatee, 80 
| none could miss, 
| he answered po- 
| ser thusly: 

**No doubt 
about it. Goatees 
strengthen your 

Red lip. And for 
more things than just playing 
trumpet.” 

. * + 

Metered to Kelly’s where Rex 
Stewert, sans goatee, contributed an 
aswer. (He spoke entirely by 
cornet, the latest 
little technical 
trick Rex has 
picked up.) 

“Did you hear 
about the fur- 
trimmed trum- 
pet player who 
got his goatee 
caught in a sub- 
way door? Think 
of that poor lit- 
tle piece of fur 
coral back and 

ort from 
Brooklyn. I met him and said, ‘Kid, 
my heart bleats for you.’ He said, 
Bach!” I hit him forte and he hit 





me plente. Then we both butted | 


into the nearest den and got all 
beard u oy, was I Dizzy!” 
* * 


Needing a fourth & having no 
searched sub-surface 

eatacombs of Radio City, bumping 
into Benjamin 
B. Benzydrine, 
eminent trum- 
pet man widely 
known as The 
17th Century 
Gabriel. He was 
asleep in the 
bell of his spe- 


bass trumpet, I 

tickled him with 

a valve & he 

awoke, explain- 

ing his out-sized 
¥ tee: 

“I, B. an 
felends ail call me Three Bee—wiil 
know how mad these 
leaders are for baseball. 


Te Set a job, you’ve got to double 
stops. Well... some of us 
eer: 
David heen to the 


Sterling Young Picks 
Baton Again 


Coast’s most successful 
territory bandsmen in pre-war 
hoombaigaa af ad four 

an ut 
band here. To open 
itzen Beach, Port- 











cially designed | 


east corner of the White City 





the table from me. My t and 
informant — the owner, operator, 
manager, major domo and general 
impressario of the White City es- 
tablishment nigh these twenty some 
years—John Marlow. 

Mr. Marlow tossed a leg up onto 
the table, tossed another one over 
that, and, after some deliberation, 
remarked, “I can see some changes 
coming in the band business, Egan, 
mark my words.” 

I took out my pencil and 
marked his words. 

“Yep,” he continued, “the day 
isn’t far off when you're going to 
see movie shorts replacing bands 
in some of these ballrooms. Not 
the kind of shorts the bands are 
making now, but special ones 
made to order for ballroom pre- 
sentation.” 

Interested, I watched him with 
awe, which I use instead of spec- 
tacles. 


hi 
J 


Pics Impractical 

“I tried it myself during the 
war,” he continued. “Most of the 
fellows were away—enough 
weren’t left around to support 
big names. So I tried rigging up 
a screen and showed band 
shorts. The crowds were plenty 
interested, but the pictures were 
impractical. They were made for 
| theaters, not ballrooms. These 
|new ones I’m talking about will 
|have to be made expressly for 
the dance halls.” 

“Sounds a bit far fetched to 
me,” I volunteered, trying in my 
|}meek sort of way to appear im- 
| portant. 

“I suppose it does, but the 
swing was leading that way in a 
more or less mild form before 
the war,” Mr. M pointed out. 
“Soundies.” 

Soundies Coming Back 

I shook my head and rolled a 
natural. Yep, Soundies, those 
juke box movies put out by the 








Mills Brothers, Chicago vintage, 
were beginning to go places in 
some of the tter pubs. Un- 
doubtedly they'll be coming back 
again now that the Mills forces 
have reverted to their peacetime 
pursuits of manufacturing coin 
machines after a few years 
building fightin’ stuff. You know, 
I said to myself, Mr. Marlow 
might have something there at 
that. But to him, I said, “I dun- 
no.” 

“Look what happened to 
vaudeville.” 

I started looking but couldn’t 
find trace of a thing—not in that 
room, anyway. 

“Talking pictures—musicals on 
the screen,” said John M. 
“Knocked it for a loop.” 

“But the Loop still has vaude- 
ville,” I cautioned, having in 
mind Bill Holden’s Chicago nick- 
elodeon. . 

On A Percentage, Too 

“Yes, the day will come when 
you fellows won’t have to knock 
yourselves out with long bus 
rides. You'll play the ballrooms 
in the movies—and on percent- 
age deals, too,” he concluded. 

It’s a thought, all right, and a 
very good one. Mr. Marlow 
didn’t say just when all this 
would materialize, but I imagine 
he has in mind some six years 
hence. 

Egan’s Still Young! 

Personally, I think it would be 
fun. Place has to be pretty dark 
to show movies, you know. Yes- 
siree, there’s heat in these blood 
vessels yet. 

But, alas! What if they also 
take movies of the dancers to 
accompany those of the bands? 
True, the bands won’t have to go 
to the ballrooms—but neither 
will the customers! 

—Jack Egan 





Hot Club of Chicago 
Pays Tribute to Pat 


Chicago—The Hot Club of Chi- 
tago presented its sixth jazz con- 
cert Sunday afternoon, May 19. 
The occasion marked a tribute to 
Pat Pattison, well-known Windy 
City bass player who passed away 
last April. Doc Evans’ Dixieland 
jazz band furnished the music for 
this memorial concert, and some 
of Pat’s best friends were in the 
'band. Doc Evans and Don 
Thompson, two of the most 
prominent jazzmen in the Twin 
Cities, played cornet and valve- 
trombone respectively. Bud 
Jacobson was on clarinet, Bill 
Otto on piano, Jim Lannigan on 
bass, and Lew Finnerty on 
drums and vibraphone. 








[On ‘Music Hall’ | 








New York—This attractive 
young lady is the featured vocal- 











Ten Years Ago 
This Month 


May, 1936 


A number of psychopaths 
and physicians claimed that 
swing music had a demoralizing 
effect upon its listeners. They 
argued that it increased the 
heart beat, stimulated the pulse, 
heightened the blood pressure 
and would eventually drive the 
listener insane. Others believed 
that insanity was instilled not 
upon the listener, but the play- 


er. 
LUCKY BREAK: Wingy Ma- 
none’s explanation of how Louis 
Armstrong became so great: 
“Louis was a bad boy so they 
sent him to reform school where 
they made him practice his cor- 
net with good teachers. That’s 
how he got ahead of us.” 
EVEN THEN WE SHOULD 
HAVE KNOWN: Coleman Haw- 
kins while doing a six-month 
stint in Switzerland was asked 
to do four sides for the German 
Parlophone Co., which was ab- 
solutely revolutionary. Seems 
even then the German govern- 
ment forbade jazz music to be 
played in the fatherland. 
BOOM TOWN: St. Louis 
niteries were in the midst of one 
of their most successful seasons 
in years. Reason—Soldier bonus 
dropped $16,000,000 worth of 
happiness into St. Louisans’ 
kk 


pockets, 

FINAL VOTES WERE 
COUNTED: After the last vote 
was recorded of the Beat’s All- 
Time Swing Band, this was the 
result: Bix Beiderbecke, first 
trumpet; Louie Armstrong, 2nd 
trumpet; Roy Eldridge, 3rd 
trumpet; Tommy Dorsey, Ist 
trombone; Jack Teagarden, 2nd 
trombone; Benny man, 
clarinet; Jimmy Dorsey, Ist sax; 
Coleman Hawkins, tenor sax; 
“Choo” Berry, 2nd tenor; Gene 
Krupa, drums; “Pops” Foster, 
bass; Eddie Lang, guitar; Joe. 
Venuti, violin; Teddy Wilson, 
piano. 








Movies To Take Bands, | New Victor Star Is Betty Rhodes | 
Dancers Out Of Halls 


The scene of our somewhat unusual interview is the store- 
room tucked away in the south 
Park ballroom, staid old edifice that it is, in Herrin, Hlinois. 
I had my quarry at bay, being parked on a cracker box across 








New York—RCA Victor’s new 
star, Betty Rhodes, goes over the 
score of a recording-to-be with 
conductor Russ Case and boss Eli 
Oberstein. Victor has promised 
the lucky (and lovely) lass the 
biggest buildup they’ve given any 
one of their artists in recent 
years. 





Pacific coaster mixed up in pic- 
tures, radio, television, and now a 
new RCA Victor record contract. 

Ben Kemper, the Victor publici- 
ty man here in NYC, has been 
bending my ear about this gal for 
weeks, so I went over and cam 
for info at the desk of Ali Baba II, 
known to the less hip as Eli Ober- 
stein, the brains and energy depart- 
ment at Victor. 

Oberstein stated for publica- 
tion, “This is the best looking 
girl, who can sing, in the coun- 
try. We aren’t thinking just of 














records either. Television is com- 
jing up, and she has already 
| nabbed the title of First Lady of 
| Television or some such thing on 
j}the coast. The point remains, 
she looks well, sings well, has 
|had a load of experience—and 
| we expect her to be the biggest 
thing yet on the label.” 


The Victor Routine 


Oberstein is not generally 
given to day-dreaming, and the 
Victor promotion machine, once 
it really gets rolling, is an awe- 
some thing to watch. The boys 
in backroom press relations used 
to make bets that they could re- 
cord the famed Victor Dog’s 
bark and put it over the 500,000 
sales mark within a few months. 

The press release Ben gave me 
suggests that “music critics and 
clefwise showmen know that she 
reaches a high note with vigor, 
then tapers or diminuendoes on 
that very note before portamento 
to the next lower note.” Then 
remembering it’s written for a 
Down Beat staffer, it adds “(n.b. 
portamento: passage from one 
tone to another in a continuous 
glide through the intervening 
tones) .” 

Evidently girl singers do this 
deliberately. I was under the 
quaint impression that they slid, 
swooped, and swirled for tones 
because they either thought it 
was bad taste to hit them on the 
head, or else just were doin’ 
what comes naturally: being flat. 


And She Sings 


Portamentoing or not, Miss 
Rhodes has an excellent voice. 
Her diction is good, her quality 
warm and natural, her phrasing 
easy. She will never be the great- 
est singer in the land from the 
musicians’ standards by which 
= judge a Bailey or a Holiday. 





Betty Rhodes, Victor 
Find, Is Here to Stay 


New York—Once in a while you see a girl as good-looking 
as the young lady in the pix above. Then you hear some of her 
records and find out she sings as well, and the shock threatens 
to be complete, Lithesome lassie is named Betty Rhodes, a 





Victor Pulls Out of 
Lombardo Band 


New ~York—General Artists’ 
Corporation was approached late 
last month to handle the pro- 
posed band venture of Victor 
Lombardo—unsung brother and 
reedman of the Guy Lombardo 
Royal Canadian clan—but noth- 
ing definite had been set, Art 
Weems, GAC rep, told Down Beat 
at press time. 

In spite of the statis quo infor- 
mation, three rumors were being 
bandied persistently in New York 
daily press gossip columns con- 
cerning the move. They were: 

That Vic’s split from the band 
grew from the “freeze out” ar- 
rangement under which he has 
been working during his eight 
years with the Canadians. 

That he has received only a 
salary since he has been with the 
crew, while the other brothers— 
Guy, Carman and Lebert,—divvy 
up shares of the band’s take. 
That the remaining brothers 
will take legal steps to restrain 
Vic from capitalizing on the fame 
of the Lombardo name in his 
venture. 

Nevertheless, in spite of the 
trade talk, pro and con, Vic is 
expected to organize his own 
band as soon as he is able to line 
up the necessary side men. 





and the Jo Staffords are in for 
real competition. 

This Is Always and Somewhere 
In The Night (Victor 20-1885) 
are from Three Little Girls in 
Blue, and like the following I’d 
Be Lost Without You and What 
Has She Got That I Haven’t Got 
oe pn ae all played 
a mpo out any — 
donna tactics from Russ Case’s 
violin section. You is slightly A 
and she does better the - 
lads than by it, if y because 
the vocal quality isn’t as rich. 

Miss Rhodes will be the kind of 
singer who will stand or fall by 
her material. Given good songs, 
she does and _—_ will con- 
tinue to sound excellent. It’s up 
to Victor and Oberstein to justify 
their initial confidence in the 
Ge by seeing that she is given 
right. tunes to sing from here 





jut on the basis of the four sides 
I just heard, the Ginnie Simmses 


in. 
—mix 
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mittance. Total gross on the Tues- 
day night date was just under 
$10,000. 

Though the unit, which took 
special pains to advertise it was 
a “rehearsed jam session,” in- 
cluded such stars as Lester 
Young and Coleman Hawkins, 
Buck Clayton, Ken Kersey, Shad- 
ow Wilson, Helen Humes and 
Meade Lux Lewis, it was a dis- 
mal flop musically. Lack of good 
production was the main failure. 

Amazed by the tremendous re- 
action to the concert, several 
bookers and promoters are hur- 
riedly lining up talent and dates 
for new concerts. At least two 
promoters were working toward 
concerts within two months time. 

The Granz unit, off-shoot of 
his Los Angeles Philharmonic 
jazz concerts, continued on its 
tour eastward. The date here 
— the biggest gross of the 

ur. 
























Down Beat covers the music 
news from coast to coast. 
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Chicago Gives Granz 
Unit Biggest Gross 


Chicago—The “Jazz at the Philharmonic” touring unit, 
directed by Norman Granz, pulled an overflow house at the 
huge Civic Opera House last month. The 3,600-capacity 
house was packed as many more outside clamored for ad- 
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ce -BRILES 


Though night club trade has 
been the slowest in many months, 
due mainly to the cessation of 
servicemen traveling through this 
rail terminus the music business 
here has found a few attractive 
~r to digest along with the 

ad. 

Currently of interest is the change 
in policy of the Band Box, Ran- 
dolph street dancery, which will go 
into a name band setup as of Lionel 
Hampton’s opening Friday, June 
21. And if that isn’t enough, 
set to follow the Hamp are Louis 
Armstrong (July 19) and Count 
Basie (August 16). It’s pretty cer- 
tain that Gene Krupa will follow, 
setting off a string of top ofay 
bands into the small basement 
dance-and-drink elub. 

Management of the Band Box, 
part of the Schwartz and Green- 
field chain of Loop drinkeries, are 
definite in their promise to use 
only the top outfits. They believe 
the location of the club will make 
the new — a certain click, 
and that they will have their best 
success with nothing but top 
name units. Admission will be 
charged, plus normal liquor 
prices, for all bands. Hampton 
will do short “concerts” each 
night. The Box will be redecorat- 
ed and furnished with complete 
air conditioning for the summer. 

Of special interest to the local 
cats is the setting of Jimmy Dale’s 
mixed band, which has been exist- 
ing mainly on south side dates so 
far, into the Band Box for three 
successive off-nights, beginning 
June 13. If the band clicks, and 
the management is interested in the 
jump band, Dale will be given the 








Turnabout 


Linda Keene, Kelly’s Stable 
vocalist and 52nd street fixture, 
recently opened the Little Ca- 
sino in New York’s Greenwich 
Village, while Stella Brooks, a 
featured Casino chanter off and 
on since the spot opened, de- 
buted at Kelly's. 











Herman Men Guests / 
Fine Chicago Concert 


Chicago—The Jazz Concert 
the Woody Herman band, 
in the small but excellent 


layed before some 450 pe 
imball hall last month, p 
the finest of this type held here in recent years. Using 











Record Woodchoppers Album iF 





Chicago—The Woodchoppers, the popular small combo within the 


Woody Herman Herd, 


recorded eight sides at the WBBM-CBS studios 


here recently for a new Columbia album. In the group, shown, are 
left to right: Red Norvo, Chubby Jackson (barely visible, back- 
ground), Sonny Berman, Bill Harris, Woody and Flip Phillips. Not 


shown are Don Lamond, drums; 
Bauer, guitar. 


Jimmy Rowles, piano; and Billy 





regular off-night spot. 

Several top young musicians 
will be in the Dale band for those 
dates. Among them are: Lee 
Konitz, alto; Count Levy, piano; 
Pat Bouby and Kenny nn, 
tenor sax; Eddie Bagley, Gayle 
Brockman (ex-Eckstine) and 
Willie Wells (ex-Henderson) on 
trumpets. 
the Teddy a band three 
weeks age, may featured on 
vocals with the crew. That de- 
pends, right now, on whether 
the small combo she is currently 
— with lands a regular 
ob. 

A fine new outfit opened recent- 
ly at a hip little south side spot, 
which spells kicks for those inter- 





YES, THE WORLD’S 
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AVAILABLE! 





The first postwar shipment of 
these reeds is now in your 
dealer's hands! As before 
the war; Pichard Reeds are 


1F YOUR DEALER CANNOT 
SUPPLY YOU, ORDER DIRECT 
GIVING YOUR DEALER'S NAME. 











the finest quality reeds ever 
made .. « consistent in 
performance ... perfect in 
tone! 


Or Ieper 


461 Eighth Ave., New York 1,N.Y. 





June Davis, who left} th 





ested in good modern jazz. Lloyd 
Lifton, pianist and vibes, heads 
a trio composed of Nick Vias, 
bass, and Bob Lesher, guitar. Spot 
is Pete Johnen’s Jump Town, at 
47th and South Western ave. Lif- 
ton, who has been studying with 
Lennie Tristano, uses a lot of Len- 
nie’s brilliant harmonic ideas for 
e trio. 

The Hampton band plays a 
week at the Regal theater, open- 
ing June 6, before their Band 
Box date. Duke Ellington opens 
on the 13th at the Oriental thea- 
ter. And Woody Herman winds 
up six eventful weeks in Chicago 
with ursday the final day at 
the Chicago theater. Buddy 
Rich’s solid band, with vocalist 
Dottie Reid, trombonist Earl 
Swope, tenorman George Berg 
and trumpet Bitsie Mullens fea- 
tured, is currently at the Sher- 
man hotel. 

The Chicago theater band, under 
Lou Breese, added twelve strings, 
a French horn and a trombone for 
Frank Sinatra’s booking. The Pied 
Pipers and Skitch Henderson ac- 
companied. Bob Eberly was at the 
Oriental theater the same week— 
and received several plugs from 
Sinatra, a fine gesture. 

General working-over of 
Frankie Masters’ brass section, 
before the band left on a long 
tour through the south, brought 








All Guitarists Should 
Own This Record 


By George Barnes and Red Varner 
G MINOR SPIN... 
SWOON OF A GOON 

A recording of two original numbers 

for two guitars—an innovation in mod- 

ern guitar style, written and arranged 
by GEORGE BARNES—played on Elec- 
tric Spanish Guitars by BARNES and 

ERNEST (RED) VARNER. 


MILTON CG. ws aes No. 1219 
1. 
wee 5 ee 

TWO-GUITAR ARRANGEMENT OF 

G MINOR SPIN... 

SWOON OF A GOON 
Written and arranged as played on 
Electric Spanish Guitars by George 
Barnes and Ernest (Red) Varner on 
Milton G. Wolf Record No. 1219. 
Scored exactly as recorded by George 


PRICE ... $1.00 
Add 10c for postage and handling 


MILTON G. WOLF 
1220 Kimball Bldg. Chicago 4, Ill. 














featuring several stars out | 


original music written by men y 
in the small eight-piece ‘ 
azz produced provided a con‘ 
high pitch of excitement and 

excellence throughout. 
The concert could have} 


several nights, was obviously 
fering from lip trouble. Desy 
these handicaps, the conce; 
sponsored by jazz writer Pg 
Eduard Miller, was an 
fied success. 


Under Jackson’s Lead 


ss. 
The group, under the leader 
ship of bassist mg Jackson, 
included Red Norvo, Flip Phillips, 
Kai Winding, Berman, Jimmy 
Rowles, Billy ‘Bauer, Don La- 
mond and Jackson. : 
Stan Kenton trombo re- 
placed Harris. Pianist Max 








was featured as soloist 
the group’s intermission, 
Outside of Northwest 
all numbers paves were 
nals that the large Herman 
fails to use. The quality of 
music presented thereby 
trated the complete c 
ism of big bands 
that are foreed to accept 
p tunes in place of the 
ent material written within 
band itself. Tunes ranged 
Berman’s lovely trumpet 
Bauer’s Pam, to Phillips’ 
loma, if 


Needed Better Production _ 


Only flaw in an otherwise per- 
fect setup was the absence : 

roduction and a capable 

ith less interesting music the. 
concert would have no 
dragged. And Paul Miller, 
sponsored the concert to show- 
case the creative writing 
of the musicians, as well as 
instrumental work, neglected 
give more than passing mention 
to this meritorious cause. } 

Encouraged by the success of 
the venture, Miller plans further 















concerts featuring top instri- 
mentalists. The next will 
ably not be held until fall. 

ball hall, though limiting attend- 
ance to 500, and therefore the 
profits, is perfect for this type of 
music, 

—don 


Al Ramsey and Tom DiCicco into 
the band, replacing Howard Gaff- 
ney and Erv Trisko. Jim Putman 
is their new lead altoist. At the 
Boulevard room of the Stevens 
is Orrin Tucker. 

Jimmy Dorsey opened before a 
good crowd at the Rainbo ball 
room Friday, May 31. He’ll be fok 
followed by Charlie Barnet, om the 
7th, after which the ballroom may 
shut down for the summer 
Fall reopening is planned with se 
“Ey atte aoe aie 

cky , fine e 
and leader of the band 
Olde Cellar for the last few years, 
continues along in 
groove, Singing at the 
where June Christy and 
other name singers have 
on their ~ is a cute 
pegs stands watching. Snes 

ugnes. % 

y 4 len 


a 


SELMER 
VALVE Ol! 













Fast action. 
Long lasting. 
Will not gum. 
Special formula 
prolongs life of 
valves. 

SOLD AT LEADING MUSIC 





STORES EVERYWHERE 









Printed in U.S.A. 
matter 








































































Fsé 
fetal 


4 
iF 


Fat 


ae 


i. 
2 


ft 


a 





oe 


Byek 


i 


: 


ebee|* SelFeiee 


i 


ui 


ax 
r= 





> - 
Ce hee a ale 


= > eae 


> 





~ Ghicago. June 3, 1946 


NOTES-NEWS 


DOWN BEAT 











[Thornhill Opens 


With New Band | 





New York—Claude Thornhill, whose band opened at the Boston 
Post Lodge, in Larchmont, N. Y., May 29, rehearsed his new band for 
a long period before his first dance band job since his navy service. 
That was just to make certain the outfit would be as smooth as his 
much talked about pre-war outfit. Claude is hoping to start where he 
left off then—which was just a short way off from top success. 








By Michael Levin 


In the current issue of a 
coast music magazine, John 
Hammond, recording executive 
for Columbia Records, had some 
things to say about the Woody 
Herman band, specifically that 
the rhythm section wasn’t all it 
could be, and that the band 
Missed Davey Tough sadly. 

In this day and age of every 
writer getting into print to pro- 
tect his own special interests, 
deals, and record dates, it is a 
little refreshing to see someone 
with enough integrity to make a 
considered judgement critical of 
not only a personal friend, but a 
bandleader under contract to the 
firm for which he works. 

Hammond can often be a shade 
arbitrary and rambunctious, but 
he’s honest and sincere, and calls 

shots as he sees them. In any 
business that’s a guy to have 
: os o e 


As long as we are on the 
subject of recording execu- 
tives, we might as well drag 
in Walter Gross, of Musicraft. 

no conception of how 
much work Gross was turn- 
ing out till diving into the 
blue haze of records for this 
issue. Practically every third 
dise seemed to be a Musicraft 
date ee — a 
e band, playing e 
Piano, doing the arrange- 
ments, directing the record- 
ing, or looking worried on 
the sidelines. Whimsical Wal- 
who enjoys pe _— 
pretty legs, an 
a in that order has done 
& man-sized job. If 
he ever solves his current 
to play the 
and be in the control 
ee 
way right ough 
Lindy’s, with a : 


either @ blonde on 
* & 


behind the times, but 
be another note 
who opened at 

(NYC) three 
"t heard her 
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completely perfect phrasing. Of 
course, having “Ram Ramirez as 
pianist doesn’t hurt either. Two 
gal vocalists visiting the spot to 
hear Miss Jerome, applauded their 
mitts off for her, and then started 

ing b their accompan- 
ists weren’t as good as Ramirez. 
So now she’s thinking of quitting 
singing for summer theater work! 





* s 7 

William Morris gave a big party 
for Duke Ellington and the press 
at the Paramount theater to cele- 
brate the public announcement 
of Duke’s new Musicraft contract. 
These big cocktail spreads are a 
fascinating source of anecdota. 
My 4 regret is that they don’t 
get John O’Hara over to take 
down the dialogue the way it 
comes out. One booker there cor- 
dially greeted a man from an- 
other agency, and literally thirty 
seconds later was busily showing 
a band-leader why he could do 
more for him than the friend of 
that so-long-ago thirty seconds. 
Little groups eddy and mill 
around the people To Be Seen, 
while everybody is cheerful to 
everybody else. Sinclair Lewis 
had a wonderful term for that 
sort of thing: Men of Measured 
Merriment—and brother, don’t 
we all love it! 

*~ a s 
Last week we went into a 
spot an 52nd street, only to 
have the owner grab me and 
demand to know why we hated 

“be-bop” music so. The same 

night we fell into Condon’s, 

and were told off for thirty 
minutes by various charac- 
ters as to how we didn’t un- 
derstand The One and Only 

True Jazz, the Infinitely Pure 

as Purveyed by Pee Wee and 

Pals. 

Now, when you start getting it 
from both sides that way, it’s 
time tosstart yelling “Pierre”, 
which is French for quits. Both 
Bill Gottlieb and Eddie Ronan 
feel the same as I do: we ain’t for 
nothin’—except good music 
played by anybody, anywhere, 
anytime. We aim to be reporters, 
not armed partisans. 

a * a 

Ever since I have started writing 
on music, I have been looking for 
a really satisfactory dictionary of 
music, not one of biographies, but 
specializing in musical terminology 


and its distinctions. The other day 
somebody bought me the Harvard 
Dictionary of Music (3rd Printing- 
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Harvard University Press, 1945) by 
Dr. Willi Apfel. After some days 
intensive use, I have yet to find a 
single thing wrong with it, and in 
using it, have cross-checked it with 
the better known reference books 
in the field. It is tersely and clear- 
ly written, and has almost 900 
pages of the best-written music- 
ology for laymen I have seen. The 
section devoted to the definition of 
jazz for example is only five pages 
long but gives a concise descrip- 


tion not only of the history but all 


things the critics are now squab- 
bling about. Each of the items has 
references to other books if you’re 
really on a research kick. At $6, 
this is a buy. 


+ - * 
Just came out of a preview 





of another of these movies that 
claims to portray musicdom and 
its way of life. All that can be 
said is when are the Triumphant 
Eggheads who run Holl: go- 
ing to realize that there is more 
natural color in the music busi- 
ness as is, than they could dream 
up with five years of script con- 
ferences. The trouble would be in 
getting it down and past the 
Johnston office. Can you imagine 
trying to dream up more colorful 
people than Henry Nemo, Duke 
Ellington, Red McKenzie, Dizzy 
Gillespie, and all the rest! Oh 
well, I’m just joining the long 
line at the right on this point. Be 
marvelous if someday somebody 
would do one without all those 
“situations” though, wouldn’t it? 





Warner Bros. To Do 


Young Man With Horn 


Hollywood—Mevie rights to the 
Doro’ Baker jazz novel, Young 
Man With A Horn, which have 
been acquired and dumped sev- 
eral times, are again in new 
hands but opus is cleser to actual 
production. The Warner Brothers 
studio has purchased the prop- 
erty from Milton Sperling, who 
planned to do the picture as an 
independent production for War- 
ner release, and turned the job 
over to Jules Furthman, young 
screen writer (To Have And Have 
Not) as his first production as- 
signment. 
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#67 —Radio Score—4 Bar (5 Sax, 4 Trumpet, 4 Trombone, 2 Percussion, 4 Violin, Viola, Cello, Bass, 


Guitar, Voice, Piano, Harp) 


1.20 





#65 — Radio Score —8 Bar (5 Sax, 4 Trumpet, 4 Trombone, 2 Percussion, 4 Violin, Viola, Cello, Bass, 


Guitar, Voice, Piano, Harp) 


1.75 





1.20 





#6—20 Stave — Blank 


STAVE RULED GUMMED MUSIC —"ROL-A-TAPE” 


SIZE 
3/4” 
13/16” 
7/8” 


Shelps Hinge Tope —9/16” Wide — 10 yards 


Italian Master Music Ink—2 oz. bottle 


NOTE Items listed here are only a small part of Times Square's 
vast stock . . . send for literature on other music writing accessories. 


Medium Stave Ruling (600 inches) 
Wide Stave Ruling (600 inches) 


DESCRIPTION 
Warrow Stave Ruling (600 inches) 


EACH 
30 


DOZEN 
3.00 





30 3.00 





30 a 





MENDING TAPES 


35 





35 





35 





MUSIC WRITING INK 


EACH DOZEN 


——3.0 





TIMES SQUARE MUSIC COMPANY 
117 West 48th St., New York 19, N. Y. 


Enclosed find $ 
NAME 


ly, 
Z 


oa 


SQUARE 





for which please send Music Writing Accessories checked above. 





ADDRESS 


~ 





CITY. 


STATE 





Please send literature [] 


1. 4s: AD 





is: VY Ouse 





ORDER 


i ee 
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LOS ANGELES NEWS 


Chicago, June 8, } 





Vaude to New 
L. A. Theater 


Los Angeles—The Orpheum, 
only theater in this city which 
has maintained a “live show” 
policy, goes on a straight picture 
policy when Andy Russell walks 
off the stage following his final 
performance June 3. 

However, Los Angeles will not 
be without a spot to play top- 
rank name bands and musical 
attractions. All such attractions 
which have been signed for the 
Orpheum will be shifted to the 
Million Dollar theater, which is 
operated by same firm as the 
Orpheum and which has been 
renovated and redecorated at a 
cost of $100,000. 

The new ag at the Million 
Dollar will inaugurated June 
11 with a unit containing June 
Richmond, the Ink Spots, Eddie 
Vinson’s band and other leading 
Negro entertainers. Other attrac- 
tions, formerly slated for the 
Orpheum, which will now appear 
at the Million Dollar, include the 
Red Nichols and Milt Delugg 
bands (June 18), the Lecuono 
Cuban Boys Band (June 25), 
Duke Ellington (July 2) 
Woody Herman (July 9). 


and | 


Vine street’s Club Morocco has 
moved into the swing circle in 
a big way with Dave (the “Ace”) 
Hudkins operating his talent ex- 
change from there and installing 
a new set of interesting attrac- 
tions. The Ace’s initial offerings 
were to be unveiled May 23, in- 
cluded a new unit under Lucky 
Thompson (figured to contain 
Dodo Marmorosa on piano) shar- 
ing the stand with the Vivian 
Garry Trio. The Tommy Todd 
Trio, with songs by Linda Stev- 
ens, was to be the main attrac- 
tion on Monday nights devoted 
to guest appearances by visiting 
Swing stars. Looks like the Ace, 


right hand man to Artie Shaw, 
is back again. 
Band Buzzings 

Jimmy Grier draws the Catalina 
Island Casino assignment, re-open- 
ing the famous resort May 30, and 
| making way for, Leighton Noble 
‘July 17. ... Barney McDevitt is 
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JNLY A GIBSON 
1S GOOD ENOUGH! 


To make the most of your musicianship, be sure 
to insist upon genuine Gibson strings, first choice 
of professionals everywhere. Handmade of 
Mona-Steel and bronze to exacting Gibson 
specifications which tolerate nothing but the 
best quality and workmanship. At your dealer's. 













































who has been more or less buried | 
Since the old days when he was | 





Left to right, Jones, Fran Scott, 
Dickinson and Ralph Brewster. 


Everything Fit For A King 





Hollywood—When the Modernaires of the NBC Chesterfield Sup- 
per Club heard they were to have guest artiste, Spike “King of Corn” 
Jones pay them a visit, they got together the necessary props to wel- 
come hint. Jones got everything from ear tweekers to the little animal 
that likes to put his tail-up. The Modernaires keep themselves plenty 
busy with musical shorts, soundies, and their nightly stints at the Troc. 


Paula Kelly, Johnny Drake, Hal 





shopping for a trio or quartet to 
share the Avadon stand with Henry 
Busse, who replaces the Garber- 
Sherwood deal June 19... . Gar- 
wood Van goes to Arrowhead 
Springs hotel, top California moun- 
tain resort, opening June 

Nick Cochrane, with combo he 
has been heading for several 
months at Hotel Hayward’s 
Rhythm room expanded to four 
saxes, five brass, three rhythm, 
was scheduled to follow Noni 
Bernardi as co-feature with 
Lawrence Welk at the Aragon. 
| Nick is turning down all offers 
from would-be financial backers; 
| says “If I make my way into the 
| top band brackets it will be ‘in 
| One piece’—and all mine.”. . . 
Teddy Powell is putting new 
band together here. 

Jive Jottings 

Pee Wee Hunt combo comes into 
the Palladium as alternate to 
Frankie Carle June 13... . Benny 
Carter, with band at full strength, 





-| is at the Swing club, which hasn’t 


had a big band since Carter played 
there a few years ago. ... Joe 
“Honeydripper” Liggins due June 
12 at Shepp’s Playhouse, sepia spot 
now under management of Billy 
Berg. ... A fanfare to Eddie Beal, 
| one of the most satisfying pianists 
in the business, and his new quar- 
tet, for introducing new ideas in 
music with the two guitars of Irv- 
ing Ashby and Louis Gonzales and 
the bass of Billy Hadnott. The 
credit goes to all of the boys, who 
put in hours of daily rehearsal to 
work up and memorize the intricate 











Hipster Takes 
Quick Powder 


Hollywood—“The Mystery of 
the Missing Musician” was the 
major hit on Vine street at this 
writing, and the chief character 
in the opus was Harry (The Hip- 
ster) Gibson, who faded sudden- 
ly into nowhere about the same 
time a girl singer who claimed to 
be his wife was arrested in a 
down town hotel on a narcotic 
charge. 

Gibson just dropped from 
sight without bothering to noti- 
fy either his erstwhile employer, 


Billy Berg, or his agent, GAC’s | 


Henry Miller. 

The “woman in the case” gave 
her name as Ruth Gibson and 
also as Ruth Gruner. Police were 
inclined to doubt her statement 
that she was married to Gibson 
but were unable to locate him 
to check the girl’s story. 





things they play. And they are do- 
ing an evening shift at the new 
Penthouse, and an_ after-hours 
(1:00 to 5:00 a.m.) turn at Luke’s 
Rhythm Club. ... Happy Johnson 
has Karl George and a lot of other 
fine boys in his band at the Club 
Caterer’s in Long Beach, where he 
has been holding forth for several 


months. 
Notings Today 
It’s good to see Peggy Lee 






































Stars May Start 
Package. Airers — 


Hollywood—Associates of Bing 
Crosby report that it is very yo 
likely that he will return to 
air next fall except via pa 
shows made up here for sale tg 
individual radio stations in the 
form of transcriptions. 

Bing is the most prominent of 
a number of radio hea 
who favor dropping the pr 
form of network broadcasting in 
favor of ———— shows, 
such as those made for broad. 
casting to armed forces overseas 
during the war. Radio 
formers who contributed tier 
talent to the GI shows were im. 
pressed by the many advan’ 
of that type of broadcast over 
the “direct,” or “live show” 
gram. Such a show can, if neces. 
sary, be done over again if not 
perfect, or top rank entertain 
all of whom are occupied with 
| other work, such as pictures, con. 
certs, etc., can arrange to do the 
transcribed broadcasts at their 
own convenience, doing several 
at once. 

Agency execs, network heads 
and performers are eyeing idea 
with much interest and 
believe the present network sys- 
tem of broadcasting may see g 
revolution within next couple of 
years. 





Avadon Nixes 
Jump for Sweet 


Los Angeles—Barney Mc 
manager of the Avadon, coast’s 
newest name-band dispe 
which opened here recently 
Jan Garber and Bobby Sher- 
wood, is convinced from the e- 
| periment that as far as this par- 
ticular spot is concerned the diy- 
idends are to be derived fromuse 
of conservative, “comm 
musical attractions. 

McDevitt is following his 
ent offering with Hen 
(opening June 19), who has 
spent last several years 
on hotel supper room 
ments. Busse will be sup 
only by a small intermission 
group, probably a trio or quartet, 

During its first week the Ava- 








don was said to have taken in 
13,278 paid admissions, a nice 
slice of business for a spot with 
a dance floor handling around 
2500 customers (Palladium cal 
dance around 4500). 





getting those radio breaks. She 
has new air spot as co-feature 
with Tommy Riggs on the sum- 
mer Borden show replacing the 
Ginny Simms (CBS-Fridays),..: 
Barclay Allen is the new 
director at KLAC, making 

in three months. ... 
Anthony, former Down ul 
from Cleveland, is manager of 
the newest Al Jarvis record shop, 
located in the Fifth Street Store. 
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ARE THE PICKS FOR YOU 


1. Do Not Cling to the String 
2. Give Faster Pick Technique 
3. Produce Much Finer Tone 


Order y FOR $400 
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Postage and Handling 
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1220 Kimball Bidg. Chicago 4, ® 
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By Charles Emge 


Do You Love Me, the latest 
Harry James picture, which went 
into production under the title 
Kitten on the Keys, has finally 

released and it’s pretty 
obvious that*it was re-hashed 
several times to get the kinks 
out of the continuity. 

James comes closer to drawing 
a bona fide actor’s role than any 
bandleader to date. He’s the third 

in a “love triangle,” with 
ties O’Hara and Dick Haymes 
in the other corners. We don’t see 
any Academy awards in the offing 
for Harry but the experiment has 
novelty value. 

The music in Do You Love Me 
is carefully designed for the en- 
tertainment of movie goers who 
don’t care too much about music 
one way or the other, those who 


are satisfied with catchy songs | 


and are impressed, if not moved, 
by the sound and size of a sym- 
phony orchestra, regardless of 


whether it is playing Tschai- | 
kowsky’s Fourth Symphony or a | 


“symphonic swing” arrangement 
of St. Louis Blues, as it does here. 

But for those who sense musical 
values, and there are a lot more of 
them than movie makers realize, 
Do You Love Me has few interest- 
ing moments. A “jam session” se- 
quence that might have been a 
highlight is just another routined 
“jump” number, in which only 
pianist Arnold Ross gets a real 
break, and trombones are seen 
when saxophones are heard. All of 
which won’t keep the picture from 
holding its own at the box-office. 

Sound Stage Siftings 

Edgar Fairchild, Uni music di- 
rector, recorded harpsichord 
passages which Marjorie Rey- 
nolds will appear to play in 
haunted house sequence in The 
Ghost Steps Out. .. . So many 

ple have commented on swell 
ob Rita Hayworth does on her 
songs in Gilda that we feel called 
upon to note again that the voice 
is that of Martha Mears... . Desi 








LUCILLE FANOLLA 


This is the true name of this lus- 
cious thrush, who was born in Alli- 
ance, Ohio, but moved to Chicago 
_ with her parents 
and attended 
Bowen High 
School, which 
also is Gene 
: Krupa’s alma 
mater. She was 
to sing with 
Krupa’s band 
/ eventually, but 
' before that was 
| featured canary 
with Johnny 
: Scat Davis, Ted 

Fio Rito and 
Hal McIntyre. She encountered 
romance in the Krupa ork and on 
May 30, 1943, she became the 
of tenor saxman Lynn Alli- 
son. When-he donned a uniform, 
became a single attraction, sing- 
ing in hotels and clubs in Chicago. 
Now that he has returned, both are 
‘ppearing with their own four man 
com! at the Kentucky Lounge, 
67th and Ashland in Chicago. You 
know this vocalist as: 
UDA 014019 


Insist on the Genuine 


HARMON 


(Wow + Wow) 


MUTES 


They're Back Again 
Better Than Ever 


—— 


























| Arnaz band and Ethel Smith are 
| musical headliners in the new 
Universal musical, Cuban Pete. 
Arnaz unit completed job before 
heading for Manhattan’s Copa- 
cabana, 

Eddie Heywood and band are re- 
| duced to a few minutes of back- 
ground music and a couple of brief 
shots of Eddie in the new 20th-Fox 
picture, The Dark Corner; another 
one of those cases where a musical 
attraction is signed by a studio and 
spotted in a picture for no special 
reason. . . . Milt Delugg and his 
“Swing Wing” band, recently at 
Billy Berg’s Hollywood hottery, are 
doing a featured musical assign- 
ment in the Columbia picture, [t’s 
Great to Be Young. 

A starting date on The Fabu- 
lous Dorseys, Charles R. Rogers 
production, has finally been set. 
Cameras start turning July 8.... 
RKO ready to launch a series of 
miniature musicals (differing 
from shorts in that each will 
have a “story”) featuring na- 
tionally known orks. First will be 











New Music Set-Up 
For Enterprise Co. 


Hollywood —Steadily growing 
emphasis placed by movie pro- 
ducers on place music now holds 
in picture making is seen in ex- 
tensive music set-up being or- 
ganized for newly formed Enter- 
— Productions. A department 

eaded by Rudolph Polk, one- 
time concert violinist turned 
artists’ manager, will function on 
an international basis. Repre- 
sentatives will secure composers, 
conductors and standard musical 
works for use in Enterprise pic- 
tures. 

Polk hopes to secure works of 


such composers as Stravinsky, | K 





Follow that Music starring Gene 
Krupa. On completion of the 
two-reeler Krupa goes into a new 
feature, Beat the Band, at the 
same studio. 





Richard Strauss, Prokofieff, Sho- 
stakovich, et al, and poscibly 
original scores by them for movie 
use. : 

Stravinsky has already been 
approached with idea of doing 
score for Arch of Triumph, film 
version of the Erich Remarque 
novel. Stravinsky is giving plenty 
of thought to offer, said to be 
highest ever made for an original 
motion picture score, somewhere 
in neighborhood of $100,000 
(more than most symphonic 
composers earn in a life time). 


Ted Steele Trying 
With Dance Ork 


Los Angeles—Ted Steele has 
resigned as music director at 
MPC to form dance combo. 
Opens June 11 at San Francisco’s 
Palace hotel. 








Down Beat covers the music 
news from coast to coast. 





Majestic Signs 
Morton Downey 


New York—Not to be left out 
in the current rush to obtain 
name talent, Majestic Records, 
Inc., signed Morton Downey late 
last month to a contract calling 
for single record and album cut- 
tings, the first of. which are 
Slated to be released within the 
next few days. 


First pressings are to include 
the Irving Berlin evergreens, 
Blue Skies and All By Myself, 
coupled with the late Vincent 
Youmans’ standards, More Than 
You Know and My Romance. 

Downey started today at 12:15 
(EDT) the first in a new radio 
series entitled The Coke Club 
With Morton Downey. Music on 
both the air show and the Ma- 
jestic records will be by a Jimmy 
Lytell studio group. 
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due 
BAIS 


Last issue it was Cosmo Rec- 
ords’ followup — which 
rated meniion. This time ARA 
Records, new coast outfit, drags 
space with its new record label. 
Pet gripe of musicians and rec- 
ord-buyers for years has been 


RECORDS 


BY MAIL FROM 
EMERALD 
DO Kit Was Here, Brown Ferry Slues— 
oO Used” tower le Chicago, Cincinnati 


Lou—Tin Ear Tamner—79c 
( Bartender Boogie, Ooh Mop—jack Mc- 











—Orr 
American 
(0 Old MacDonald Had @ Farm, Mother 
c - Medi: ike ~— -_ 
. D.’s Boogie oogie, Lover—jimmy 
Ros 53 


(C0 Waiting for the Train, Can't Begin to 
Tell Aways 


le—Ha poe 
0 9.20 A, Maia t ay ames 536 


a 
(0 Hawaiian War Chant, Luau Hule—Dan 
Kaluauawa Stewart—79c 


to 
oO} yt —— Sometimes Happen 
(ghee Shinere Dra, t'm in the Mood for 
Ci Chins Stomp, Rhythen” Ri Rhythm—tionel 
ton—53c 


o Ail Tost — bear 4 Got a Tent for 


ent—Tony P. r—7 
Oo Toe Timin’ Girl, | Didn't Mean a Word 
1 Said—Sleepy Valley 9c 


Ci Cement Mixer, The Gypsy—Hal Mcin- 

(0 Young Man's Blues, Straighten Him Out 
Jack McVea—79c 

0 Wise Woman ay No Voot, No Boot 

—Dinah Washington—79c 

(0 Blues Around the Clock—Tab Smith 
Sextette—79c 

(0 You Don’t Love Me Blues, Mean Old 
World Blues—T-Bone Walker—$1.05 


79¢ 

DD Boogie, Williphant Willie nstrumental! 
All Stars—79e 

(0 When You're Smiling, Love Walked In, 
Dave Tough Quintete—$1.05 

DOA Ghost a Chance, Let's Walk— 
Artie Shaw—79c 
The Hipster’s Blues, Get Your juices at 

larry Gibson—7 

f Lover Man, Shaw "Nuff—Dizzy Gilles- 

Geayene Says Hello Again— 
My Three Suns—53c 

CD Riot in in Boorie, Stop That Dancin’ Up 
There—H: Gil 7 


jarry 
o —_ > te Morocco, oe it i. Pai— 


ng Crosby Bob 
Ca Pile Yours just to You Love 
OA the Navajo Trail, Good, Good, 
i & Andrew Sis.—79c 
the Benzedrine in Mrs. Mur- 


"s Ovaltine, | Stay Brown All Year 
Cibson—7 


omo—5S3c 
O Pretty Penny, Spring Rain—Wayne King 
Str ia’s in Love—Cl 
o rd ona in jenn 


Miller 
(CO East of the Sun, You Were Meant for 


Me—Dave Tough Quintete—$ te—$1.05 
SHOWBOAT—Tom Dorsey—Ol’ Man 
a a Lh... Man, 


River, Bill, Can't # 
Are Love, Why Do 


sus ations Y 
ou 
You—$2.91 
o saoouet NINETIES "NO. 2—Beatrice 
Kay—Heaven Will Protect the Working 


see tet 
Lee, Honey 
(C0 DESERT SONC—Denni: myegee ~— ae 
Desert One flower Grows Al 
Alone, 


~s2st for the Robt. E. 


in Your Garden, One The itt 
Song—$2.38 0 

DC BLUES tf COUNT BASIE—Sugar Blues, 

= Louis Bi Cafe So- 

ciety _ low Long, 


Farewell ‘Slues, Way Back Back Blues —$2. +) 
TANGos—X Cugat—Jalouse, Tina, 
es seo Gypsy mal La Cum- 
parse Inspiration, Medias de Seda— 


ay MILLER ALBUM—Song ¢ the 
0 a Boatman, Ameri — Tuxe- 





jug, Moonlight 
ania Six-Five 

( DON'T FENCE _ IN—Bing Crosby— 

Don't Fence Me tn, Pistol Packin’ Mama 

with the Andrew ——. it —— No 


Difference 
Be Honest with Me Goodby Little Dar 
fing, You -, My Suuiion, Ridin’ Bowe 
Thinking Tonij s 


Walking A F roti Bie er 
Darling But Mine—$3.93 _ % 


A 2S¢ Charge—On Orders Less Than $3.00 
for Packing. ™ 


Emerald Record Shoppe 


1581 —~ fan. 
Chicago 22, ll. 























that the only wy hye in 
legible type on the label was 
the name of the company, leav- 
ing the band and tune titles to 
those fortunate sleuths with 
magnifying glasses and patience. 
Some corrective steps have been 
taken by outfits like Blue Note 
and Jewel, but ARA this time 
comes on with a completely re- 
vamped label reducing the com- 
pany’s monicker to really small 
type and giving the band and 
tunes played the display they 
deserve. 

Even better, at the bottom of the 
label is listed the title of the tune 
on the reverse side. This answers 
the problem of juke box addicts, 

reviewers, and pile thumbers 

who want to know what’s on the 

other side without breaking their 

ae or wearing out their wrists 
I 

J Fudgement Day is approaching 
for the smaller record compa- 
nies. This is the kind of smart 
merchandising exploitation com- 
bined with good talent that can 
enable a new firm to withstand 
the forthcoming batterings from 
the Big Four. 








Symbol Key 


fifiz Tops 

oS | Tasty 
if Pleasing 
i Boring 


Down Beat is now using sym- 
bols to tell you at a glance some- 
each record re- 
”, who, of course, 
is Michael Levin. 














Hot Jazz 








Timmie Rosenkrantz 
and His Barons 


fif Blue At Dawn 
ff Bouncy 


The last record of Timmie’s 
Barons I reviewed was in 1937 
when he did a session for Victor 
with part of Duke’s band mixed 
with Basie, and Inez Cavanaugh 
vocals. This time Irene helped 
“write” the tunes, and the band 
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‘Without You 


















| Don't Know Why’ 








has Norvo, Ventura, Hardwick, 


———. Sg a Jones 
(piano), owell (drums ), 
and iy ory (bass)—a very 


respectable get-up. Dawn opens 
splitting phrases between Norvo 
and Jones and then a typical 
Carney contrib on baritone, into 
a Norvo solo very reminiscent of 
the sort of phrasing he did on 
the famous Just A Mood (1938). 
Bouncy has a Carney-Ventura 
comparison that should interest 
you. (Continental 6012) 


Dickie Wells Orchestra 


fi Linger Awhile 
if Hello Babe 


Dickie Wells Big Seven 


tI Opera in Blue 
iJ Drag Nasty 


First sides were a Bob Thiele | 
session with Bill Coleman, Lester | 


Young, Ellis Larkins ( 
Hall (bass), and Freddy Green 
and Jo Jones on guitar and 
drums, while the second two 
were for Steve Smith, starring 
Bud Johnson (tenor), George 
Treadwell trumpet), Cecil Scott 
(baritone), Jimmy Jones (pi- 
ano), Al McKibbon (bass), =< 
Jimmy Crawford (drums). 

spite Dicky’s shouted “take a 
other, daddy” to Lester, Bill Cole- 
man’s “trumpet with the Paris 
tone” walks off with Linger, 


DUBLIN'S 
RED HOT 
SPECIALS 


Prompt Service and Dependa- 
bility Has Made DUBLIN'S Fa- 


mous From Coast to Coast. 


OOTHE MAN If LOVE; WHO'S SORRY® 
nate Venturo 
i pbectesidnadinwtas cin 


CO NoBo DY KNOWS THE TROUBLE I'v! 


iano), Al 


















SEEN; S’°WONDERFUL—Charlie $1 5 

Venturo Sextet ............. 
COLINGER AWHILE; HELL 

BABE—Dickie Wells Orch.... $1 05 


(CO STEP STEPS UP, STEP STEPS 
aya Bigard Trio. 


$1.05 


oT MANY TIMES; 

STUMBLING—Yank Lawson. $1.05 

ocr HAPPY; CRAZY 1 05 

YTHM—Coleman Hawkin ° 

oR OuTE 66; _— YONE iS SAYIN 
HELLO AGAIN— 5 
2 errr 

COSTUMPY; HOW DEEP IS THE $1 05 
oc ‘coleman Hawkins. . 


A al TROLLEY; ENCHANTE 


om: re 
All Stars .................. 


+ etd COME wy mel THE 
G LOVE— Norvo. -)) 05 
oe COODMAN SEXTET 


TOMMY—J. C. Hii 
CO SUNNY SI yE OF 
HOME— 





Art Tatum Trio............. ° 
(OO WIDOW JENKINS BLUES; TRY TR 
pen ag 


Camille Howard ...........- 
Ones NOCTURNE; — 
OCK—-Randy Brooks. 


DE 
COVICTOR BUNK JOHNSON 
ALBUM 


Send 10c in Coin for Catalog and@ 
Discography on 
Creme, Savoy, Keynote, Blue Note 
and Other Hot jazz Records 
All Prices Quoted Are Plus Shipping Cha 
Minimum Order, al 
yo Same Fast, Dependable Service 








7 Same Fest, Depetae eee CODE 


‘ 





Du! 22> ama 


anit 





chicaco 54.1 ye 











|| Matty Matlock and H 









BEST BETS 


Hot Jaz 


You’d Be Frantic Too 
Lips Page (Commodore 571) 


Swing 
Ten Lessons With Timothy 
sa 8 Scott’s Club Downbes 
Septet (Gotham 105) 


Dance 
Why Was I Born °* 
Walter Gross (In Musicraft A.) 
bum N 6) 


Vocal 
Rhumba Rhapsody 


Miguelito Valdes (Musicray 
362) be 
Novelty 
Hallelujah 


Russ Case (Victor 28-0408) 














while Babe sounds much like 
some of the jump tunes Wells 
used to do with the Hot Club of 
France. age drags on the lat. 
ter. Both Blue and Nasty are 
bothered by bad pressing. 
mer is a sax concerto for 


aan 


Johnson in which he plays 
but shows a certain foval ey 
Young and Websterian 
(Signature 23115 and HRS le 


Lips Page 


| II You'd Be Frantic Too 
II Rockin’ At Ryans 


There is a slight amount of 
surface noise on these new Com- 
modores, but Barney Gabler tells 
me that they are using a 20% 
Shellac mixture, which 
amongst the highest these days, 
and that after a few 
the discs are far more playing 
than the run-of-the-mill 19% 
breed. Too is certainly worth- 
while pss the test. Lips ae has a 
vocal backed by Ace Harris’ 
ano, moving on to some tenor 
Lucky Thom aon All three are 
distinguished, this being ped 
the best of recent blues ides, 


classic Basie I Left My 
Ryans has a Thom “y tenor 
touch that goes, giv 

Lips with far purer ost 
than he has shown in recent 
years. Big Sid Catlett is his usual 
large-toned and solid self at 
drums. (Commodore 571) 


Dave Tough Quintet 


iif East of the Sun 
iJ You Were Meant For Me 
ff When You’re Smiling 
ff Love Walked In 


Tch-tch, but Ted Nash ue 
some prett tenor, both ideas 
and tone, though with a vibrato 
so wide you wonder how he man- 
ages to hold it under control. The 
rhythm balance on Sun, isn’t too 
good—makes it sound a bit stiff. 
Scomaen of Joe Thomas is r& 
strained and intelligentl 
phenset, while leader 
on ly solo contribution is a 
al role at Sun’s setting. 
is medium-tempoed Tightens 
to rock during Bernie Leighton'’s 
piano chorus, continuing = 
ash and Thomas. Get the 
3%4 time Leighton plays 


Nash. This one has a little a 
unac- 





ance trouble too, with 
pana showing up @ 
heavy. ‘miling s 
countably pa the first cho 
rus, with the whole side soundiag 
a little confused. Love 
demonstration by ae as 





how to play a lead chorus 
make it different. Surface thi 
(Jamboree 


one is pretty bad. 
906-7) 








Wingy Manone 


II! Confessin’ 
IJ Cement Mixer 


This side came in 
cracked, so there’s a 
ing. But a bunch = a 
side-men includin 


























mer give the Wing —_ 
companiment th 
voice usuall 
some really 

back of the veos?. and 
ecution is 


good to hear, though he 

wade more forceful sides. #= 
comes complete wi ; 
effects and cs anent 
lus a clambake Dixie 






















erby Haymer’s tenor & 
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Has much of fhe mood of ; 
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chance between bubbles towards 
the end. (4 Star 1074) 


Eddie Lang-Joe Venuti 
All-Star Orchestra 


iif After You’ve Gone 
If Farewell Blues 

Sid Beale Street Blues 
fre < al, 'Yy Ss sh 

Some roster! Jack and Charlie 

rden on tram and trumpet; 

BG, clarinet; Venuti, violin; 

Lang, guitar; and Frankie Signo- 

rell, piano; Ward Lay, bass; Neil 

ll, drums. Originally is- 

sued in 1931 on Vocalion, these 





3 


have many things which still | 


stand up today. Gone spots that 
melodic rhythm which Lang 
so well, 


a double-time chorus. Rhythm 


section couldn’t hold em down at | 


the end though. One of the 
country’s best fiddle men listen- 
to these records the other 

ht said, “If only Venuti had 
stayed up with the harmonic col- 
orings of the past ten years, he 
would be busting things wide 
open today.” Farewell sounds 
especially interesting when you 
compare it with the 12 inch re- 
cording the Dorsey Brothers 
made in 1935 of Weary Blues for 
the similarity in ideas of BG and 
J. Dorsey. Beale and Gone have 
Big Gate Teagarden vocals, while 
Sweetheart has an almost classi- 
cal intro by Goodman, leading 
into good solos by all concerned. 
This is no album of just histori- 
cal interest. There is a lot of fine 
music here for all tastes in Jazz. 
The recording is astonishingly 
good for 15 years ago. (Bruns- 
wick Album 102) 


Kansas City Six 


Ii Three Little Words 
}S Four O’Clock Drag 


Words, cut in March ’44, was 
taken at one of those in-between 
tempos which happen to the best 
of men at the best of sessions. 
The Six, including Lester Young, 
Jo Jones, and John Simmons 
(bass) just didn’t make it hap- 
pen here. Best bit is Bill Cole- 
man’s trumpet contrib against a 
Dicky Wellish sounding riff. Joe 
Bushkin’s usually flawless piano 
shows some fuzzy phrasing and 
several mistakes on the opening. 
He sounds much better on Drag, 
a slow blues, with Wells (trom- 
bone) and Young showing to ad- 
vantage too. (Commodore 573) 


Vido Musso's All-Stars 


tf Moose On A Loose 
I? Vido In A Jam 


Moose tears in with Vido 
aeeeting himself to some quasi- 
thumba drumming. Tune the 
sub-dominant, tonic, dominant 
kick with scored breaks. Back to 
Some more of the opening effect 
with trombonists Kai Winding 
and Gene Roland helping Vido 
walk it out. Jam is another dem- 
onstration of the tremendously 
eatel Musso sax attack with 

franski playing bass up near 
the 42nd position. Ending is quite 
Something, on the order of the 
surprises Hawkins used to tack 
onto the old Fletcher Henderson 
Sides. (Savoy 599) 


King Cole Quartet 


fT? Su Side Of The S 
1D T Like To RB 


- This is an old master, cut orig- 
inally methinks for US Records. 
Street is at a delightful bounce, 


with the added drums showing | ] 


up for a two-bar bit occasionally. 
guys certainly can play 
and sing. Riff is taken at a faster 


ed some «straight | 
tdman clary, plus the Teagar- | 
den brothers justifying their | 
reputations, and Venuti playing | 


clip than the Barnet-Holland 
version, but get the trio diction 
—it’s well-nigh perfect. There’s 
a drum solo, very tastefully done 
for a change, sounds like the way 
O’Neil Spencer used to play them 
with Kirby. (Savoy 600) 


Lips Page 


IS] These Foolish Things 
if Six, Seven, Eight, Or Nine 


Rousseau, is one of the best and 
most informative ever done for a 
azz album. Interesting to note 


at Decca is keepin: 


the Bruns- 


wick name alive: these records 
were not only issued under the 


old Brunswick 


name, but the 


booklet iscopyrighted 1946 by the 
Brunswick Radio Corp. (Bruns- 
wick Album 1019) 











This is another '44 recording 
session, Things starting off with | 
'8 bars four-way ensemble split | 
between Lips (trumpet) and the) 
Hammond, Bostic and Byas| 
saxes. It’s pretty and effective. 
Shifts up a whole tone to E-flat | 
for Byas’ solo backed by Clyde 
Hart piano. This isn’t just “mel- 
low-as-a-cello” blowing; there 
are very listenable ideas scat- 
tered throughout. Last chorus 
closes as the record starts, but 
with open voicing and Lips up 
|an octave. Embryo recording di- 
rectors could afford to emulate 
the air of careful attention this 
side shows. Nine is another of 
them good Page blues, both as to 
| trumpet and vocal. The title re- 
fers to the number of children 
around the house, with Lips wor- 
ried about the rightful papa. 
(Commodore 574) 


Red Nichols and His Five 
Pennies 


Ida 

Feelin’ No Pain 
Avalon 

Nobody’s Sweetheart 
Buddy’s Habits 
Boneyard Shuffle 
Washboard Blues 
That’s No Bargain 


| 


! 
~ 
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j 
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et 
if 
Tf 
ff 
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This is another re-issue of 
| sides made between 1926 and 
| 1928 with Jimmy Dorsey, Pee Wee 
| Russell, and Fud Livingston split- 
| ting the clarinet roles, Eddie 
|Lang and Carl Kress doing gui- 
tar along with Dick McDonough’s 
banjo, and regulars Miff Mole 
(trombone), Adrian Rollini (bass 
sax) and Vic Berton (drums). 
Arthur Schutt plays all the piano 
sides except Feelin’ and Ida, done 
by Lenny Hayton. 

Ida has the open trio Voicing 
with lead carried on bass sax 
that Nichols liked to use. On this 
record, as on the majority, Vic 
Berton experiments with kettle 
drums back of solos. The idea is 
good, but it certainly doesn’t al- 
ways come off here. This side was 
Pee Wee’s first NYC date. His 
solo sounds like unperturbed 
| Russell. 
| Pain has something played by 
|Rollini which sounds like a 
mouth organ, but which was a 
bastard sax of Adrian’s own in- 
| vention. It also ends on an un- 
resolved major 7th which may 
bother you a little. Avalon cer- 
| tainly cheats on the label: there 
were 8 men on the date, with 
Leo McConville added on trumpet 
}and Dudley Fosdick playing a 
|chorus on mellophone and actu- 

ally making that cumbersome 
hunk of tubing sound like some- 
| thing, after a celeste chorus by 
| Schutt. 








closing ensemble is in that hell- 
for-leather manner still favored 
}in small-band work.” The brass 
|parts are completely scored—so 
where is the legend that Chi- 
cagoites didn’t read music at all? 

It isn’t claimed that these are 
records you will play every night 
at twilight. But I found a lot of 
interesting things on them, espe- 
cially Nichols’ trumpet and Kress’ 
guitar. It was a simpler, and less 
affected day and these discs 
make a welcome change, even if 
—_ kettle drums scare you a 

e. 

The accompanying booklet, by 
Charles Edward Smith, outside of 
a few incidentals such as quoting 
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CIRCLE RECORDS 


4 $. b ie Roby Dodds Trio (Albert Nicholas, clarinet; Don Ewell, 
; . drums). 
_— IMPROVISATION NO. 1. drum solo by Baby Dodds. 


. by the Baby Dodds Trio. 
piano solo by Don Ewell with Baby Dodds, drums. 


Bertha “Chippie” Hill, vocal, accompanied by Lovie 
Austin’s Blues 
(personne! includes Lee Colli 
say, bass; Baby Dodds, drums; 
Shayne, piano). 


Ten inch records, $1.00 each plus taxes, from your dealer or write 


|_SIRCLE SOUND, INC., 38 East Fourth Street, New York 3, N. ¥. 





Swing 








The album’s notes say “the| 





current releases 


Serenaders and Baby Dodds Stompers, 
tru 3 John Lind- 


in and j. H. 





Eddie Heywood 


IJ Carry Me Back To Old 


Virginny 
iI Blue Lou 


This was cut in February ’44, 
but its age does it no harm! 
Virginny is played at a marvel- 
ous drag tempo that would have 
taxed even the °36 Lunceford 
band with Vic Dickenson (tram) 
and Lem Davis (alto) practically 


fallin 


off the phrases while Doc 


Cheatham has himself a several- 





HOT 


JAZZ FANS! 


CHECK THESE FAST 
SELLING ALBUMS 


0 


oO 








() GEORGE GERSHWIN JAZ 


0 JAZz 


3-12” recor 


EART, 
—$2.89 


To 
BLE, etc. 4-10” records—$3.94 


Check Albums Wanted. Mail Entire Ad 


RECORD RENDEZVOUS 


300 Prospect Ave., Cleveland 15, Ohio 
Please Ship To: 
NAME 





CONCERT 
—- oe ped eon 
‘eaturi ee Wiley wi eagar- 
den, Bobbie Hackett, Max Kaminsky, 


Pee Wee Russe! ess Stac' 


ME, THE MAN | LOVE; SWANEE, I’L 
BUILD A STAIRWAY TO PARADISE. 
4-10” records—$3.68 


GEMS OF JAZZ ALBUM (Vol. 1)—Mil- 


dred Bailey, jess Stacy, Joe Marsaia, Bud 


Freeman, Bobbie Hackett, etc. SQUEEZE 
ME, FEATHERBED LAMENT, TILLIE’S 
DOWN TOWN NOW, WHAT IS THERE 
TO SAY, etc. 6-10” records—$3.94 


GEMS OF JAZZ ALBUM (Vol. 4)—Ben- 
ny Carter, Fletcher Henderson, Coleman 
Hawkins, etc. STAR DUST, LOST IN A 
FOG, NAGASAKI, NIGHT LIFE, SOME- 
ey LOVES ME, etc. 6-10” records— 


GEMS OF JAZZ ALBUM (Vol. 5)—Art 
Hodes, Jimmie Noone, Jimmy McPart- 
land, etc. LIBERTY INN DRAG, INDI- 

Ww ER IN NEW 


» WAY N YOND 
ORLEANS, SWEET GEORGIA BROWN, 
ete. 5-10” records—$3.41 


Bayes: ALL AMERICAN JAZZ AL- 
BUM—Louis Armstrong, Duke Ellington, 
Red Norvo, Charlie Sh nm Byas, 
Remo Palmerieri, etc. LONG, LONG 
JOURNEY, SNAFU; THE ONE THAT GOT 
AWAY, GONE WITH THE WIND. 2-12” 
records—$3.15 


BUNK JOHNSON NEW ORLEANS JAZZ 
ALBUM—When the Saints Go Marching 
in, Snag It; A Closer Walk with Thee, 
High Society; Darktown Strutters’ Bail, 
Sister Kate; One Sweet Letter from You, 
Franklin St. Blues. 4-10” records—$4.20 


avers, 


AT THE PHILHARMONIC AL- 
UM (No. 2)—Lester Young, Howard 
McGhee, Charlie Parker, Arnold Ross, 
Willie Smith, Al Killian, Lee Young, 
Billy Hadnott, etc. BLUES FOR NOR- 
MAN (Granz); | CAN’T GET STARTED. 
2-12” records—$4.04 


JAZZ AT THE PHILHARMONIC ALBUM 

(No. 1)—Garland Finney, Red Callendar, 

Ulysses Livingston, Joe Guy, Illinois Jac- 

quet, Howar icGhee, Charles Ventura, 

Willie Smith, HOW HIGH THE MOON 

(3 Parts); LADY BE GOOD (3 Parts). 
‘ds—$4.04 


MEADE LUX LEWIS AT THE PHILHAR- 
MONIC BOOGIE ALBUM—Boogie Blues 
(3 sides), Honkey Tonk Train Blues. 
2-10” records—$2.89 

CLIFF JACKSON’S NEW MIDNIGHT 
PIANO ALBUM—Man in the Moon, 


Voulez-Vous, Memphis Blues, You Took 


Advantage of Me, etc. 3-10” records— 
$3.94 


oO ery DORSEY’S NEW ALBUM—With 
lob Eberl 


ly, Helen O'Connell. BRAZIL, 
GREEN EYES, YOURS, ALWAYS IN MY 
H , AMAPOLA, etc. 4-10” records 


EDDIE LANG-JOE VENUT! ALBUM. 
All Star with Benn 
a 


man, jack 
etc. F, BLUES, 


REWELL 
ER YOU'VE GONE; BEALE STREET, 


FT 
SOMEDAY SWEETHEART. 2-10” records 
—$2.36 


RED NICHOLS JAZZ CLASSICS ALBUM 


—His Five Pennies with Jack Teagarden, 


Benny Goodman, jimmy Dorsey, Glenn 
Miller, Adrian Rollini. PEG O° MY 
HEART, CHINA BOY, DINAH, | WANT 
BE HAPPY, SHIM-ME-SHA-WAB- 


Add 25c¢ for Packing 
In Ohio Add 3% Sales Tax 


| ENCLOSE [] CHECK [] MONEY ORDER 


CO) SEND C. 0. D. 














chorus trumpet solo. Very few 
bands play ’em like or as well 
as this one, with the oone-sae 
going to Dickenson’s payin § 
werful trombone. , aS usu 
done-up tempo with Heywood 
playing most of the solo spots. 
e’s used many of the ideas be- 
fore, and the arrangement isn’t 
extraordinary. Rhythm section- 
ing by Al Lucas and Jack Parker 
is good. (Commodore 570) 


Tony Scott and His Downbeat 
Club Septet 


II? Ten Lessons With Timothy 
II 2 All Too Soon 





First side is very definitely be- 
bop, and I will confess to not 
having heard Tony Scott play 
before. But both the arrange- 
ment turned in by Bill Simon 







and his clarinet solo are tops.| AX 


There are a few clinkers, but he 
combines the characteristics of 
be-bop style with a legato a 
ing that makes it very de nitely | 
(Modulate to Page 18) 











Your Chance To Jam 

With Nationally Fa- 

mous Name Musicians 
In Your Own Home 


Play your own solos against 
the all-star rhythm back- 
grounds provided by the 
noted Nick Fatool, drums; 
George Van Eps, guitar; 
Stan Wrightsman, piano; 
and Phil Stephens, bass. 
Improvise at will against a 
“beat” that rocks like Good- 
man’s band! 


RHYTHM RECORDS 
presents a series of exciting 
rhythm section recordings 
of accompaniment to stand- 
ard tunes — individually 
styled and performed by 
brilliant Hollywood musi- 
cians. 








It’s your show when you 


ORDS. Ask for them at 
your favorice record or 
music shop today. Profes- 
sional or amateur, you'll 
agree it’s fun to play with 
RHYTHM RECORDS — 
the records that never get 


old. 


if your dealer can't supply you, 
write direct. Address Dept. D 


WATCH FOR NEW RELEASES 


CURRENT RELEASES 


Title Reverse 
EXACTLY LIKE YOU = OUT OF NOWHERE] | 
BLUE SKIES —— AIN'T MISBEHAVIN'| 
EMBRACEABLE YOU - HONEYSUCKLE ROSE 
MOONGLOW —— OW LADY BE 600D 








jam with RHYTHM REC- | 
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TOCK IN U.S.A. 


WARD 10 GET” 


Ship 
or Around the Worid 


o Rather & yy Pare 8 lift 
ange t i 
a ~- he & ars featuring Rafael 


Ol Azuza; if You Were There—Tony 
Pastor—79¢ 

OC) Concerto for Clarinet—(Part 1 and 
2)—Artie Shaw—12”—79¢ 

O) Without a Song; Deep River—T. 
Dorsey—12"—79e ee 

() Hey Baba-Re-Ba; The Whiffenpoof 
Song—C. Miller—5S3c J 


oO ae Love; Strange Love—C. 


itler—53c 

C) Cement Mixer; Scotchin’ With the 
Soda—Slim Gailard Trio—79c 

Cl Boogie Woogie Boy; Ti Ra 
Porky Freeman—79c “i il 

O Linger Awhile; Hello Babe—Dicky 
Wells Stars—$1.05 

Om just a Lucky So and So; | 
Didn’t Mean a Word—Ella Fitzger- 
ald—53c 

CIt’s a Woman’s Prerogative; Pent- 
a Serenade—Mildred Bailey— 


OC It Takes a Long Tall Brown Gal; St. 
Louis Blues—L. Prima—79c 

(J The Man | Love; On the Sunn 
of the Street—Eddie Heyw 

(China Boy; Moonglow—Hot Club of 
France—79c 


Cqped-A-Re-Bep; Hamp’s Salty Blues 
—53¢ 


Side 
79 


C) Hazel Scott’s Boogie Album—$2.10 

( Kansas City Boogie; My Baby’s Blues 
—the Blues Man—79c 

(Sophisticated Blues; Boogie No. 1— 
The Sepia Tones—79c sty 

C Midnight Piano Alb.—Cliff Jackson 
& Don Frye—$3.68 

( The Mad Boogie; Patience and Forti- 
tude—Count Basie—53c 

(Benny Goodman Sextet Alb. Vol. 2 
—$2.89 


(CD Dateless Brown; It Couldn’t Be True 
—Buddy Rich—79c 

OC Hey Ba-Ba-Re-Bop; Slide Hamp Slide 

— Hampton—53c 4 

(C) Just a Sittin’ and a Rockin’; Don't 
nock It—Delta Rhythm Boys—53c 

© Gems of jazz Album—Vol. 2—Decca 

sen” Noone, McPartiand, etc.— 


OL Cover the Waterfront; Street of 
Dreams—johnny Bothwell—79c 


C Route 66; Everyone Is Saying Hello 
Again—King Cole Trio—53c 


(Glen Miller’s Album of His Most 
Famous Songs—$2.89 

o pao’ With Lester; Lover Come 
ack to Me—Lester Young—$1.05 

0 Drifting Blues; Groovy — john 
Moore—$1.05 =i 

(Stardust; My Love Comes Tumbling 
—Howard McGhee—$1.05 


C Jumpin’ at Lesters; These Foolish 
Things—Lester Young—$1.05 


Ol'm Gopting Sentimental Over You; 
— the Bass—Roy Eldridge— 


( Opus No. 1—T. Dorsey—53c 
Castes Song of India—T. Dorsey— 
ic 


Ci Cow Cow Boogie; 
Ella Mae Morse—53 

(Buddy Cole’s Alb. 
tails’ —$2.63 


F. Slack with 
ic 


“Piano Cock- 


(14 O'Clock Blues; Relaxin’—Herbie 
Fields—79c 

DTippin’ In; That’s the Groovy Thing 
—Earl Bostic—79c 


CO) Madame Butterball; Cement Mixer— 
C. Barnet—53c 
Decca’s Boogie Woogie Alb. 
Opece’s w. a 


(Bob 
erman, etc.) —$2.89 
Mary Lou Williams New Alb.—$3.15 
Boy Meets Horn; jug Blues—Rex 
Ci Suger Foot Strut; Red Ligh pe 
ugar Foot Strut; ight 
Pete Dailey’s Chica; ates 
DO Laguna Leap; Black Market Stuff— 
— Haymer, C. Shavers, B. Rich 


(C) Beale Street Blues; Stop, Look and 
Listen—T. 12”—79¢ 
(1 Mood Indigo; The Mooche—Duke 
Ellington—53c 
King Porter Stomp; Sometimes I’m 
—B. n—5 


Goodman 


7 xactly Like You—B. Goodman—53c 

— the Vibres; Hamp Stomp—t. 
jampton—53c 

COA jam Session at Victor; Met. All 
Star Band—53c 

OChina St ; Rhythm: Rhythm—t. 
Hampton—S. 

(J Drum Stomp; Confessin’—L. Hamp- 


ton—53c 
(0 What Is This Thing Called Love; 
ion Sends a Little Gift of Roses— 


. Dorsey—5 
sb ar ae Raincheck—Duke Ellington 


Honeysuckle Rose; Your Feet’s Too 

a Big—‘“Fats’”’ Waller—53c 

CO "Swonderful; I'll Never Be the Same 
Artie Shaw—53c 

(Carnegie Blues; My Heart Sings—D. 
Ellington—53¢ 





Clinton Ave. $., Rochester 4, N. Y. 
Please ship the records 
checked [V) above to: 

Name 





Address. 
Cty _______Zene__ State ___. 
t enclose () check [[) money order 


(C) ship €.0.0. 


25-cont orders vader $3.00 
pocking charge on peony by only 
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MEMBER OF AUDIT BUREAU OF CIRCULATIONS 


Does The Publisher 
Know What s Best? 


Can an outside source tell a bandleader exactly how he is 
going to play his music—and make it stick? It looks that 
way, according to a current argument between a large radio 
ad agency, J. Walter Thompson Co., and a publishing firm in 
New York City. 

The ad agency requested permission of the publishers to 
do a parody version of two of their old tunes on a big radio 
show. Max Dreyfus, the publisher, said nix—t’would hurt 
the value of the tunes too much. Dreyfus, who controls sub- 
sidiaries owning Kern, Gershwin, and other name catalogues, 
has in the past refused to okay recordings of evergreen tunes 
by dance orchestras, claiming the treatment was too jazzed 
up for his tastes, 

Now there is a very nice point of etiquette involved here. 

We feel sure that the publisher wouldn’t want to say bluntly 
in print, “We are all-intelligent and able to determine the 
best way our music should be played—therefore we reserve 
the right to tell orchestra leaders and crack musicians the 
way in which they WILL interpret our numbers.” 
.. Nebody wants to say anything like that—it doesn’t look 
nice. Makes for trouble over the coffee cups and the word 
would go round the sporting circles that on Mr. X a tri-cor- 
nered hat would look well. 

No, the usual arguments advanced in this sort of situation 
are that allowing dance bands or jazz musicians to vary the 
nature of the song, ruins its value commercially. (Incidental- 
ly, it took some months to get permission for the Hawkins 
recording of Yesterdays.) Wherefore leave us look at the 
record: Freddy Martin and sundry other gentry did a whip- 
snorter of a job on the Tschaikovsky Piano Concerto. Re- 
sult: the year after the Martin record came out, RCA Victor 
sold more copies of the original version of the Concerto than 
of its entire catalogue a few years before. The same has been 
true of every other classic re-adapted to a dance version. 

Perhape this is a special case—how about the classic jazz 
ballads. What happens to them when they get bashed and 
mangled at those various and awful things those jazz musi- 
cians call “jam sessions”—the term itself should be enough 
to warn you. 

Take Stardust (which incidentally was first played as a 
stomp tune). It has been recorded in every manner known 
to man and musician. Kazoo artists, accordionists, Louis 
Armstrong, the Boston Pops, and even that Benny Goodman 
have recorded it. Unfortunately Stardust is still a classic fav- 
orite with the American public. 

Thus it would seem there is at least reasonable evidence 
for believing that well-known ballads or even classic works 
lose neither their monetary nor their popular value when 
given over to the brutish hands of the dance musicians and 
their foul ways. 

Which leaves us with the dilemma of why Mr. Dreyfus 
feels as he does about his catalogues. We don’t know—and 
so far, we haven't been able to get a satisfactory answer. 

We do feel that this sort of thing is dangerous. It’s a small 
point of course. But in so far as is possible, no one man or 
small group should have the ability to step in and tell artists 
what they will and won’t do before they can perform. Can 
you imagine the howl that would go up if Petrillo tried it? 
And heaven knows there is precedent for it in classical music. 
We don’t imagine Haydn would feel too happy about what 
Brahms did to his St. Anthony Chorale in the famed Varia- 
tions, except that he would have been too good a musician not 
to recognize the merit of the changes. 

Certainly Leopold Stokowski playing the Bach Toccata and 
Fugue in D Minor is a far cry from the original score. Yet 
there is a place and a recognized one for his musical forensics. 

All art and certainly music can only go ahead by experi- 
ment. You may not like the particular smells and odors 
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Frankfurt —Chicago’s Cal 
(Smoky) Hill is one of the 
American Forces Network em- 
ployees that choose to miss the 
redeployment pipeline and re- 
main in the ETO. The 88 man’s 
home town is Kenilworth, IIli- 
nois, and he was an enlisted 
man with the American Forces 
Network before reverting to ci- 
vilian status in the ET 





“AND 
DISCORDS 
Thanks To The British 


To the Editors: 

Your story on the solid Ted | 
Heath ork that is sending the 
British cats was like a breath of 
home! Many a lonely midnight 
shift in France I spent with my 
earphones pressed close to my 








head catching the rocking, 
bouncy work of the RAF band. 
the AFN stations 
locked up for the night and no 
more of those heaven-sent 
V-discs were to be dug, we night | 
owls depended on the BBC for 
our wee hour music—and they 
came through! 

It’s honestly an insult to our 
overseas neighbors—I mean all 
those 10-year old discs by Eng- 
lish music hall combos that are 
passed off here as UK jive! Be- 
lieve a horn man, they have out- 
fits that can stand up to any of 
our modern bands of the Spivak- 
Monroe class. And Beryl Davis, 
Heath’s chirp, is a honey of a 
vocalist with a smooth, mellow 
flavor. She’s clearer voiced than 
Tilton or Stafford ...and you 
know how swallow-throated are 
Martha and Jo. 

That Top Ten program had, 





that come out of the labora- 
tory, but you have to admit 
that without ’em, come no in- 
ventions. 

It’s the same process with 
music. There is no person, 
Toscanini or no, big enough 
or musically competent to 
say: “This is right, and shall 
be, and this must cease.”? Our 
recent opponents in Germany 
had a flunky grand-son of 
Richard Wagner who per- 
formed that task—it would be 
a pity to see even the symp- 
toms crop up here. 

We don’t think that the 
people concerned in this affair 
feel that they are being dicta- 
torial or that they intend to 
do anything but protect their 
business interests, as they cer- 
tainly should. 

The Beat, however, opines 
that dictating artistic policies, 
regardless of the reason, is 
messy stuff, and can have only 
harmful effects in the long 


run, 
We honestly believe that 
ublishers cannot affect the 
ong-run value of their tunes 
by this sort of flat censorship. 
We hope that a way can be 
found to eliminate the policy 








wherever it has grown up. 






“So I sez to him: ‘The guy is a flat!’ And he 


sez: ‘What’s a flat?’ So 


that a flat is a square—stretched out.” 





then I explained to him 








when I heard it, a clever device. 
The band was divided into 3 sec- 
tions, the Brass Hats, Singing 
Strings and Squadronaires. They 
all got together on the final 
number. You might think the 
idea trite and impractical but 
the keen arranging handled it 


ry 

As I haven’t noticed 
the Beat, I would like 
the British music world for giv- 
ing us GI’s in the ETO some of 
our own brand of licks. I wish 
we could get some of the more 
recently waxed UK swing. They 
would prove interesting. Espe- 
cially stuff by Paula Green. 

M. Rapiophy. 
. 


They're Never Too Old 


Brooklyn 


it yet in 
to thank 


To the Editors: 

I am a young girl of 77 but I 
have a favorite singer the same 
as the very young girls. He’s 
Tommy Ryan and I think he’s 
wonderful! Couldn’t you have 
some stories about him some- 
time? 

Daisy C. Cogswell. 

* a 


All Out For Bob 


Erie, Pa. 

To the Editors: 
How about giving a good guy 
a break? I mean Bob Eberly. 
Bob’s a civilian once again and 


he deserves a big welcome back | 
to the music world, yet I’ve seen | 


only one little mention of him in 
the Beat. How come? While 
other, more fortunate, singers 
were blissfully going on with 
their careers during the war 
years, Bob had to postpone his 
going out as a single until he 
was discharged. We’re not saying 
he shouldn’t have had to be- 
come a soldier — rather — we're 


|really proud he was, but now let’s 


show him we missed him and 
are really happy to see him 
again. In other words, let’s treat 
Bob Eberly as he deserves to be 
treated, the best is none too good. 
Virginia E. Wellington. 


A Reassuring Sign 


Hollywood 
To the Editors: 

Your sound-off in the column 
Notes Between the: Notes in the 
May 6 issue is a reassuring sign; 
a growing adult outlook regard- 
ing music and social affairs by 
those of us who like the former 
and learned something of the 
latter during the past five years. 
Keep pitching, it’s great. As a 
long-time lover of Condon jazz 
which I still collect and play an 
recently a recorder of D Gil 
lespie’s band, I say, let’s have 
more tolerance, more awareness 
of what’s going on in music and 
the world; more emphasis of 
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CRESS—A son to Mr. and Mrs. Jaa 
Cress, May 18, Harvard City, Ill. & 
trombonist with Buddy Shaw band, ia 
Quarter, Chicago. 

OLIVER—A son to Mr. and Mrs 
Oliver, May 9, in Los Angeles, Father 
band leader. : 

GORDON—A son to Dr. and Mra, 








Gordon, May 1, in N. Y¥. Mother 
former Shirley Heller, band singer, . 
ter of Jackie Heller. 

MASSEY—A son to Mr. and Mrs, Gat 
Massey, May 11, in Hollywood. Father’ 


radio singer. 
TIED NOTES 


NEVILLE-CAPUTO—Bobby Neville, 
drummer with Don Roth trio to Terry @ 
puto, May 6, in Chicago, 
HANDY-MORSE—George Handy, arrane 
er for Boyd Raeburn, to Flora Ann Mom 
sister of Ella Mae Morse, May 13, in la 


egas. 

COTTON-RUDER—Harvard Cotton, & 

Deborah Ruder, April 14, in N. ¥. Bridek 

with Decca records. 
LAVALLE-ANGELUS — Paul La 

musical and ductor, to 

Angelus, stage and screen actress, April 


in N. Y. 
DEMPS-URYGA — Raymond 


Esther Cecilia Uryga, musician and 
ter of Peter Uryga, composer, May & 


Detroit. 
RANKIN - THOMPSON — J 4 
xylophonist, to Gay Teonpenn eae 
7, in Philadelphia. 
LOST HARMONY 
SHOWALTER-MORSE—Ella Mae 
trom Richard Showalter, recently, in 


w 





FINAL BAR 


KEANE—Michzel Keane, 69, Now Pe 
music publisher, May 7, in Yonkers, M 

CHAVEZ—Dolores Chavez, 24, night 
photographer and wife of band leader, 
ardo Chavez, May 13, in N. Y¥. : 


sound and suspect values in 
things. While at it, we 

get rank and filers thinking 
about articulate and de! 
unionism in the AFM. 2 


Ross Russell. 


Watch Kenton In ‘46 


Greensboro, N. © 
To the Editors: s 
We're gassed! The Stan & 
ton outfit played here a few @ 
ago and the impression 
with us was the greatest. 3 
band is dynamic—just as ® 
Kenton is. We followed him 
three days—even to Danis 
Virginia. So you can s€é 
we think of his outfit. ? 
June Christy sings bett ri 
ever; Vido Musso blows 
Manne makes with the hee 
what’s to keep them from # 
the top? Our answer is © 
> il Watch out for & 
























Col, Buddy Bord 
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‘| [Ray Robbins 





Memphis—Under the guidance 


Crew Clicks 





of MCA, Ray Robbins, former vo- 


ealist and trumpet man with Chuck Foster and others, organized a 
Dick Jurgens styled band which has been clicking since its formation 
§ months ago. Above shot (left to right) shows Ray Robbins, Nita 


Nance and Johnny Corlett doing Sioux City Sue at the Peabody hotel 


® 


here. Personnel includes: Ray Robbins, leader, vocals and trumpet; 
saxes, Russ Mass, Jack Baddeley, Gaynor Maxwell, Johnny Green; 


trumpets, Paul Chapman, Sherman Mulle; trombones, Charlie Fite, 
at Lewellyn; piano, Art Roche; bass, Al Barder; drums, Johnny 


Corlett; chirper, Nita Nance. 








A COLUMN FOR RECORD = 
COLLECTORS 


2 anh 


w GEORGE HOEFER, 2 
By > a. 


Some of you collectors who are 
“hep to the discog” will recall a 
record by Eddie Cole and his 
Solid Swingers. They made four 
sides on Decca back during the 
middle thirties; on 7210 Bedtime 
and Honey Hush, on 7215 Thun- 
der and Stompin at the Panama. 




















) The personnel included Nat 
Mrs. John “King” Cole (piano), Bill Wright 
wits § (tenor), Eddie Cole (bass), Ken- 
neth Rhone —— a 
Mrs. Thompson (tenor), an mmy 
Fier Adams (drums). 
M 
oa or famous but this article concerns 
er, and Bill Wright, the tenor sax and clar- 
Mrs, Oatt inet man. Wright entered the Chi- 
Father & tago jazz scene as a member of the 
Harlem Playgirls (all-girl orches- 
tra) as arranger in 1932. He next 
sue joined Jimmie Noone on a South- 
‘ - 
to ee that lasted until January, 
dy, arrane His next assignment was staff | 
Ann Mors, atranger and tenor man with 
13, in ae Nat as bend. After several 
Cotton, ole decided to give up the | 
Y. Bride’ hree band idea and to concen- 
al Lave, trate on the Trio. Bill took over 
-@ the Cole band and brought it | 
ss, April back to Chicago from California | 
q to open at the Platinum Lounge 
Se following Noone in August, 1937. 
‘ay 4a Others in the group were Shorty 
McConnell (trumpet now with 
oh aoe e) ,Ray Nance’s wife, Mel- 
, Tose Colbert, as Loge Prentice 
y was on piano, Frank 
Derrick, alto and violin, and 
Henry Fort on bass. Red Saun- 
present alto, Nat Jones, 
made up the balance of the first 
test. 
; as Oe 
d him . 
V 
see ' a * 
oe a 
te ldelitone 
ys, Se 
a a@sTEé, 
; tot FLOATING POINT 





Billy Wright band. 

The outfit played such spots as 
Bill Beasley’s Esquire Club, Toron- 
to; Chicago’s Cotton Club; Husk 
O’Hare’s Cocoanut Grove _ road- 
house; and Ralph Marco’s Town 
Club, in Cicero. Finally they fol- 
lowed Roy Eldridge into Sam Beers’ 
famous Three Deuces. 

Bill Wright has been in the 
service for the past few years 
and just recently was discharged. 
He has now organized a new 
band with John Burton, piano; 
Joe Brooks, trumpet; Charles 
Griggith, vocal; Roy King, bass 
and the leader on tenor sax and 
clarinet. 

Jazz Publications: Sinclair Traill, 
prominent English collector, an- 
nounces a new magazine for col- 
| lectors entitled Pickup published 
}at 171, Quinton road West, Har- 
borne, Birmingham, England. 





King Cole has since become quite | Mag is modeled after the Ameri- | 


|/can Record Changer with listings 
of records for sale, wanted, auc- 
tion and trade. 

Collector’s Catalogue: Don F. 
Welsford, 356 Main St., Saint 
John, New Brunswick, Canada. 
Collects the theme songs of name 
bands. Wants Charlie Spivak’s 
Stardreams. 

William E. Hall. 1514 Lakeland 
ave., Cincinnati 16, Ohio. A 
Lunceford specialist. 

G. J. W. Burch, 2 Carlton Ter- 
race, Camels Head, Devonport, 
Devon, England. Would like to 
trade English records for current 
issues in this country and for 
American publications. 

T. W. Davies, 7 Grafton Road, 
Newport, England. Interested in 


discs by Tommy Dorsey, Harry 
| James and the Herman Herd. On 
the swing side with interests in 
Spivak not Spanier, Miller not 
Morton, TD not Brunies. 





Down Beat covers the music 
news from coast to coast. 





% The FM Needle is 
kind to your records. 


%*& Gives thousands of 
perfect plays. 


%& Filters Record scratch $],50 
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Jazz Interest Is 
High In Brussels 


Brussels—Instead of war years 
diminishing jazz groups here, 
they actually have increased. 
The fofemost outfit in town is 
the International Dance Orches- 
tra which has some of the coun- 
try’s best known soloists: Bae- 
yens, alto; Vic Ingeveldt, tenor; 
Jeff de Boeck, er; Albert 
Brinkhuyzen, trombone. 

A six-man cooperative outfit 
which now goes under the name 
of Le Jazz-Hot used to tour for 
the U.S. forces as the Jumpin’ 
Jivers. In this band, the accent 





is on improvisation and they 
rarely play arrangements. Fea- 
tured on tenor sax and trumpet 
respectively are Raymond Lau- 
wers and Herman Sandy with 
drummer Jackie Thunis shining 
in the rhythm section. 

Another fine jam band is that 
of Jean Robert, a veteran trum- 
pet and tenor sax player. The in- 
clusion of Raoul Faisant, another 
first class tenor soloist, makes 
this band most interesting. ... 
The best alto saxist I heard in 
Brussels is Bobby Naret. He leads 
his own band, which is, however, 

ust a backing for his solo play- 
ng. 

The local Hot Club plays a very 
important pas in the life of jazz. 
The United Hot Club of Belgium 
has a widespread organization, 





covering the whole country. They 
organize orchestra tours, jazz 
championships and monthly con- 
certs. They also publish their 
Hot Club Magazine and other 
books. A recent concert presented 
the leading swing pianists of 
Belgium, among whom Coco Co- 
lignon, Vicky Thunus and John 
Ouwerx were especially note- 
worthy. The last nam is also 
a classical pianist of no mean 
ability, and this side of his talent 
will showcased in the Hot 
Club’s next concert. 

The only good full-sized or- 
chestra is that of Ivon de Bie. 
This band features fine, original 
arrangements and recently ac- 
companied Jean Sablon, the fa- 
mous French chansonnier. 

—Andy Gurwitch 
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Enclosed find §, 





(1) 


FOR THE ARRANGER 


Students and professional arrangers — in these books by today's top arrangers and 
teachers, you will find a treasure of practical arranging methods, basic theory, style 
secrets, useful charts and aids, and keys to new, inventive musical thought! 


GLENN MILLER'’S METHOD FOR ORCHESTRAL ARRANGING 


Describes the actual process of making smooth or rhythmic orchestral 
arrangements. The “style” effects of the Miller Band illustrated with actval 


(2) 


PAUL WEIRICK’S DANCE ARRANGING (New Edition) 


Gives complete, essential details of arranging for modern orchestra with 
String Section. Harmony and theory. New chapters on Swing, Rhumba, Waltz, 





Tango, and Microphone Technic.. 


(3) 


FRANK SKINNER’S NEW METHOD FOR ORCHESTRA SCORING 





Deals with theory, h Y: dulati 
in sections, mixed binati 


and inst ts of the orchestra 
. and color effects. All combina- 





tions from small to full orchestra 


(4) FRANK SKINNER’S SIMPLIFIED METHOD FOR MODERN ARRANGING 


A complete course in Chord Construction, Simple Harmonization, Instrumen- 


tation, Trio Grouping, Ensemble Grouping, M 
ing, and Extracting . . . for dance orch 


duleti Transposition, Scor- 











(5) 


SPUD MURPHY’S SWING ARRANGING METHOD 


Complete history and definition of swing. Descriptions, explanations, and 


examples from the books of famous swing bands . 


knowledge of all accepted styles. 


- +» Gffords a working 





* 


(6) CHORD CONSTRUCTION AND ANALYSIS (For All Instruments) 


MUSICAL INSTRUMENT EXCHANGE, Inc., Dept. 665-A 
112 West 48th Street, New York 19, N.-Y. 


An aid to the art of improvising. Complete charts give the spelling and musi- 
cal notation of all chords and their practical variations . . . essential in mod- 
ern “swing” or “hot” music. By George A. Gibbs, J6...........cecesseseenesesnned 1.00 


(7) HARMONIZING MELODIES AT SIGHT 

Quickly enables you to harmonize any melody you can write or play! Com- 
prehensive, easy-to-follow charts give the harmonies . . . your ear tells you 
which ones to use. By George A. Gibbs, Jr.. 





* 


(8) KALEIDOPHONE 

New harmony, melody, scales . . . revealed by Joseph Schillinger, leading 
musical scientist and teacher of George Gershwin. An invaluable text and 
guide in new harmonic and mel structur 2.30 


(9) 50 INTRODUCTIONS, MODULATIONS, ENDINGS 

Examples of styles of foremost modern arrangers in score form... new 

ideas, fresh material for study and reference. Compiled and edited by 
é 1.00 


Ai 








(10) 168 MODULATIONS FOR THE MODERN DANCE ORCHESTRA 

4-bar, 2-bar, and 1-bar modulations from and into all practical keys. Ar- 
ranged in full dance orchestra score. . . piano parts in condensed-score or 
solo form. By J. A. Browne 1.60 


(11) ARRANGER-AID 

A quick and ready reference by Dick Jacobs . . . endorsed by Fletcher Hen- 
derson! Includes Chord, Range, and Voicing Charts, and examples of mod- 
ern dance styles 30 


WIUEL, 
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for which please send the ARRANGING BOOKS checked: 


(6). ”) (8) (9) (10). (11) 
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Bob Carter Is 
Good Example 
Of Vet Talent 


By Sharon A. Pease 


Bob Carter is representative of 
the group of talented youngsters 
coming out of the armed services 
to become sidemen with well- 
known dance bands. A few 
months ago Bob was out on Tin- 
ian Island in the South Pacific 
playing with the 592nd Air Force 































®@\chestra. “It was a great break 


Sichestra and trumpet with the 
* | military band. The unit was sent 


-| ters to his dad paved the way for 





band. Now he is handling the 
keyboard assignment with Jack 
Teagarden. 

Bob, who is 26, was born in 
Baltimore, Md. Later he moved 
with his parents to Millville, 
N. J. When eight, his parents 
suggested that he start piano 
lessons. “I told them I would 
rather learn to play a saxo- 
phone,” Bob recalls, “but they 
thought I was too young so I 
agreed to take piano until I was 
12 before shifting to the sax. 
However, by that time I wanted 
to continue with piano.” 


Zurke Earliest Influence 

Bob’s teacher, in addition to 
coaching him in standard piano, 
also taught him keyboard har- 
mony and helped him in the de- 
velopment of a dance style. The 
greatest early influence was Bob 
Zurke. Later it was Teddy Wil- 
son and Art Tatum. When 14 he 
began working with local bands. 
Five years later he organized his 
own four-piece combination and 
worked various seashore resorts. 

In the fall of 1942 he entered 
the army and was assigned to 
the 592nd Air Force band. He 
played piano with the dance or- 


to the South Pacific early in 
1945. While stationed on Tinian 
Island he met Jack Teagarden, 
Jr., son of the band leader. Ap- 
parently Jack’s enthusiastic let- 


Bob. Just three weeks after his 
release from the army, early this 
year, he joined Teagarden’s or- 


for me,” says Bob. “I sure enjoy 
playing with Jack—he is a great 











Each book is scored for one instrument, arranged for use with 
a minimum of three instruments — alto sax, trumpet, and piano; 
and can be augmented by any of the five other instruments 
— clarinet, bass (guitar), Bb terior sax, trombone, and drums. 


Contents 


© OPUS 1/2 
© OPUS 3/4 


© FIDDLE DIDDLE 
® DOWN HOME JUMP 
© HAVEN’T NAMED IT YET 
© SMOKE HOUSE 


Piano Port .60 
Other Parts .40 eo. 


AT YOUR DEALER OR DIRECT 


~ BREGHAN, VOCCO & CONN, INC 


Hot off their sensational record- 
ings, here are six new originals 
by BENNY GOODMAN and 
LIONEL HAMPTON in one 
book . . . the first in the JAZZ 
CONCERT SERIES designed for 
small or large combinations! 
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fellow and a great musician.” 
Uses Original Blues 
As a piano style example, Bob 


has chosen an original. titled 


Tinian Blues. His sensitivity to 
tone relation and harmonic bal- 
ance is reflected in the careful 


voicing employed throughout. 
The harmonic structure follows 
the traditional blues pattern 
with the clever use of chromat- 
ics, a half-step above, resolving 
into fundamental harmony. 


A typical example of this de- 


vice occurs in measures 9 and 10 


ic S 4 
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of the first chorus. The funda- | Wietor Will Release 
mental harmony is dominant 
throughout both measures. A Collector's Item Soon 
second degree, C minor, chord 
substitutes readily for the fifth 
degree seventh on the first two 
counts, falling full dominant on 
the third count. The chromat- 
ically raised second degree chord, 
on count four, resolves back to 
the original second degree triad | made here during the filming 
on count one of the next mea- | Stormy Weather. 
Musicians were Fats Wallet, 
Editors’ Note: Mail for Sharon Pease | Piano; Benny Carter, t 
should be sent to his teaching studios, | Slam Stewart, bass; Zutty Sit 
= 715, Lyon & Healy Bidg., Chicago gleton, drums. 
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COMPOSE and ARRANGE 


This Simple Home Study Way 
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Leaders Know 


A mastery of our Home Study Course will put you in position to obtain the outstanding | 
Positions in orchestras, bands, schools, churches, on radio programs—wherever music is 
t incomes that attract. Send coupon today for catalog and illustrated lessons. | 


Earn Good Money | 
Harmony ! 


Piano Student’s Course [1] Public School Music, ! 
(Advanced Composition 


Ear Training j 
Dance Band Arrangin; g 


nner oo School Music, anced 
and Sight inging Choral Conductin ir 
loice i 
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UNIVERSITY EXTENSION CONSERVATORY 
Suite U-395, 765 Oakwood Boulevard, Chicago 15, Ill. 
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Joins Philharmonic 


New York—Van. Haney, trom 
bonist with the SHAEF band 


Philharmonic Symphony in ¢ 
tober on second trombone. 
ey will make the second 
with something besides 
classical background 

Carnegie Hall’s musi-group, 
being Jack Marshall, form 
with the Teddy Powell band. 















Real Cuban type, tunable Tim 
bales (10%4” x 5”—9” x 5") 
adjustable floor stand. No 


job. A MUST in any 

of Music | plays Latin-American M 
— s $32.50 complete 

| See your local dealer 


| or write 


FRANK WOLF 


1/1 Drummers Supple 
I 117 W. 48 St., N.Y.C., Ne 











Hollywood—Victor records will 
release as a Collector’s Item & 
12-inch record dubbed from the 
sound track of a discarded re 
cording of Aint Misbehavin’ and 
Moppin and Boppin, which be 


SHAEF Band Tramist | 





recently, will join the New Yom 
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} Detroit Bashes || Whittemore, Lowe Toss Party ||Igor Likes Woody— 
sa | Happy Success No Love For Alley Men 


Detroit The Monday night | 
sessions at the Club Sudan, spon- | 
by local promoter Bill 


Randle, are a happy success. Bash 


3 
- tures fine sextet under lead- 
yo of trombonist Earl Young. 

personnel includes: Bob Miller, 

o; Art Jordan, drums; Leo 

d, tenor; Doug Mettome, 

4 trumpet; Paul Szilagyi, bass. | 
Group is also featured at the 

River Rouge Show Bar Sundays 

and the Main Street Bar Satur- 


oF Paradise theater closed | 
its doors for the summer with a | 
double bill featuring Eddie (Mr. 

Gleanhead) Vinson’s orchestra 

and the Cats ‘N Jammer Trio, 

with Bill Samuels. Interest in | 
the records of both carried over | 
to the box office. 

Saginaw, Michigan, offers Paul 
Daines’ orchestra at the Green 
Mill.Group includes: Milt Schulz, 
drums; Dick Jessup, trumpet; 
Gene Martusch, tenor; Kar] Hil- 
debrandt, piano; Daines, trom- 
pone; Bill Benedum, tenor and 
clarinet; Beryl Schuster, bass; 
and an assortment of fillers-in. 
Benedum occasionally takes over 
the piano. Band refuses to leave | 
Saginaw for Detroit location de- 
spite several attractive offers. 

Ted Weems follows Orrin Tuck- | 
er at the Walled Lake Casino | 
dancery. Higher than average 
attendance during the recent 
Tucker stint testifies to the wis- 
dom of return to name attrac- 
tions... . Eastwood opened May | 

’ 17 with Raymond Scott... .| 
People camped overnight in front 
of Downtown theater to see | 
Frank Sinatra... . Tex Benecke | 
and the Glenn Miller band pack- 
ed the Michigan theater during 





} 
| 


diversity of tastes or something. 
—Lou Cramton 


Cincy Music Field | 
Jumping With Biz 


Cincinnati—Local music field 
is jumping, with every spot in 
town employing local bands and 
plenty of jobbing dates for the 
asking. Only Castle Farm uses 
a traveling band, but they also 
employ a local unit for intermis- 
sions. 

Some of the jobbing musicians 
are doing so well that they re- 
fuse to take steady jobs—and 








ase some of the locations pay as 
Soon much as $115 weekly. 
rds will . 
Ttem 8 Harris Men Double 
rom. e 
ded re And Harris Pays Off 
pin 
ich was Buffalo—Ken Harris, at the 
ming of . Park Lane hotel here, ran into 
: financial woes recently when the 
Waller, union cracked down with a de- 
rumpet; mand that all musicians dou- 
ity bling instruments be paid double 
Scale. Trouble Harris had was 
that in his nine-piece band, six 
doubled at least one instrument. 
R Only guys he didn’t have to 
mist increase were the lead sax, the 


er—and himself! 


nic 
/, trom Down Beat covers the music 
yand till hews from coast to coast—and is 
ork read around the world. 
in 





DeArmond 


Maove ric Guitar Pickup 





Appeals to amateur 
and professional alike 
because if gives en- 
tirely new range of 
guitar effects... reg- 
ular guitar tone and 
thythm plus electric 
power. Easily attached 
to any type guitar in 
2@ few minutes. See 
your dealer. Write for 
circular DB~4, 


ELECTRONICS DIVISION 

} ‘ 

RUM, 
4 Industries 


( 


















the same week, proving a healthy | 


| 





New York—Duo-pianists Arthur Whittemore and Jack Lowe tossed 
a piano party at Steinway Hall recently for longhair and jazz artists. 
Hipsters Monica Lewis and Yvette, who can play a scale or two but 
specialize in chirping, take Solveig Lunde, concert pianist in hand. 
Monica illustrates the cheesecake technique while Yvette makes with 
the well-known handkerchief. Roger Stearns, who 88s at the 1-2-3 
club here, gets a laugh as he accompanies the threesome. 
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Los Angeles—lIgor Stravinsky, queried through his attor- 
ney, Aaron Sapiro, regarding his suit against Lou Levy and 
his Leeds music company, took occasion to pay an unusual 
compliment to Woody Herman, for whom the noted com- 


poser recently did a specially-com- 
missioned work entitled Ebony 
Concerto. 


k i Levy | 
Stravineky, who is suing Zev | future royalties. The suit was 


for an accounting in connection 
with the publication of a new 
version of his Firebird Suite, 
condemned the popular music 
publishing business and its oper- 
ators but said for Herman: 


“T have never had dealings 
with anyone in the field of music 
with whom it was a greater plea- 
sure to be associated than with 
Woody Herman. He is a real 
gentleman and a thorough mu- 
sician. But from now on I shall 
be careful to have no dealings 
with these Tin Pan Alley pub- 
lishers, you can be sure.” 

Stravinsky claims that Levy is 
amiss in charging off a $2,000 
payment to him as “advance 
royalties.” The composer con- 








tends that it was direct payment 
for signing the agreement and. 
was not to be applied against 


filed in superior court here. 





LA Musicians’ Building 
Is Sold For $72,500 


Los Angeles—Building owned 
by Musicians’ club, corporate 
body which holds property of 
Local 47, AFM, has been sold to 
a manufacturing firm for $72,500. 
Local will continue to maintain 
offices in building, located at 
1417 Georgia, until new building, 
construction of which is to start 
some time this year, is ready. 
New headquarters will be on 
Vine st. south of Sunset blvd. 
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RECORDING FIRMS 


Chicago, June 3, 





List And Addresses 
Of Recording Firms 


New York—Here you are, ladies and gents, a couple hun- 
dred of record companies listed alphabetically to amooze 
and confooze you. Listings range from the Big Four to the 
Skatin’ Toons Record Company which turns out organ discs 


lif 
0—G Record Co., 350 Fifth Ave. o Se 
i Se * "| $8—Immortal Records, Prince Ed- 
ward Hotel, Long Beach, N. Y. 
89—International Artists, Inc., 1512 
Broadway, one A York 19, N. Y. noe Gordon S8t., 
Piano » Goa South First St., Rich- 
74—GI Record Co., 1674 Broadway, 


New York, N. 
75—Gilt-Edge ‘Record Co., 500 North 


Broadway, New anos 19, 
91—Jay-Dar Record 

Randolph 8t., China o, Til. 
92—Jazsz Information—(See Commo- 


) 
93—Jazzman Record Shop, 


Calif. 
76—Globe Meoesé Cow ta Monica Blvd., 


Calif. 
77—Gotham Record Corn, 853 Ninth 





for ice tyros. 

We tried to get ’em all. If we 
missed you, send the name of your 
company and a copy of your latest 
catalogue, and we'll snag you next 
time. 

Get in the swim; start. your 
own record company; it’s easy; 
everybody’s doing it; so can you; 
remember—with your own rec- 
ord company you can record 
your own tunes, or put your own 
name on somebody else’s; don’t 
miss this tremendous opportuni- 
ty; join the exclusive list below: 


1—A-1 Records of America, 580 
Fifth Ave., New York 19, N. Y. 

2—Accompo, General Records Div. 
of Censolidated Records, 160 
Broadway, New York 19, N. Y. 

8—Ace Record Co., 1628 Broadway, 
New York 19, N. 

4—Alert Records, i308 Fulton S8t., 
Brooklyn 16, N. 

6—Aladdin RS 4918 Santa 
Monica Blvd., Hollywood, Calif. 

6—Alpha Records, Inc., 501 Madi- 
son Ave., New York 22, N. Y. 

7—Alvin Record Co., 203 East Ohio 
St., Chicago 11, IL 

8—American Records, Goody Dis- 
tributing Co., 853 Ninth Ave., 
New York, N. 

§$—American Music, 647 Means 
Ave., Pittsburgh 2, Pa 

10—Apeolle Records, Inc., 615 Tenth 
Ave., New York 19, N. Y. 

a Records, 686 N. Rober tson 

Bivd., Hollywood 46, Calif. 
12—Arts Recording Con 29 West 





57th St., New York, N. Y. 

13—Asch Records, 117 Ww me 46th St., 
New York 1 . 

14—-Atias oll “Co. 8848 Sunset 
Bivd., Hollywood 46, Calif. (for- 
merly Premier) 

15—Atemie Records, address not 
available. 

16—Avaion Record Co. 117 West 
48th St., New York 19, N. Y. 

17—Bel-Tene Recording Corp., 8624 
Sunset Blvd., Los Angeles 46, 
Calif. 

18—Beacon Record Co., 331 West 
5ist St., New York 19, N. 

19—Bibletone Records, 354, Fourth 
Ave., New York 10, N. Y. 

20—Black & White Record Co., 2117 
Foster Ave., Brooklyn 10, N. Y. 

21—Bluebird Records (See Victor) 

22—Blue Note Records, 767 Lexing- 
ton Ave., New York 21, N. Y. 

23—Blue Star Records, 309 Plym- 
outh Bldg., Des Moines 9, lowa 

24—Bost Record Co., 29 West 57th 
St., New York 19, N. Y. 








25—Bronze Record Co. 623 East 
Vernon Ave., Los Angeles 11, 
Ca lif. 

26—Brunswick Records (See Decca) 

27—Cadet Record Co., P.O. Box 307, 
Hollywood 28, Calif. 

28—C Sapeeee Records, Ine. 1483 
North Vine St., Hollywood 28, 

Calif. | 

29—Cavaleade Music Co., 1674) 
Broadway, New York 19, N, Y. 

30—Celebrity Records (See Joe Dav- | 
is Record Co.) 

31—Chicage Recording Studios, Inc., 
64 East Jackson Blvd., Chica- 
go, Lil. 

32—Chief Records, 74 Riverside 
Drive, New York 24, N. 

33—Cirele hecords, Jazz Distribu- 
tors, 6420 Santa Monica Blvd., 
Hollywood 38, Cal. 

34—Classie Record Co., 7 West 46th 
St., New York 19, N. Y. 

35—Climax Recerds— (See Blue 
Note) 

36—Ce-Art Records, Box 1298, Bev- 
erly Hills, Calif. | 

37—Coast Records, 1511 wont Pico 
Bivd., Los Angeles 15, Calif. 

38—Ceda Record Co. i391 Sixth 
Ave., New York 19, N. Y. | 

39—Ce-ed Records (See Sorority | 
Fraternity Record Co.) | 

40—Collectors Items, East 57th 
St., New York 22, N. Y. | 

41—C .R.S—C ollectors ea Shop, 
1 a Ave., New York 19, 


42—Columbia Recording Corp., 1475 
Barnum Ave., Bridgeport 8, 
Conn. 

43—Comet, Inc., 420 Lexington Ave., 
New York 17, N. Y. 

44—Commedore Record Co. 415 
ged Ave., New York 17, 

Y 

45—Conselidated Records, Inc., 1600 
Broadway, New York 19, N. Y. 

46—Constellation Record Co., 11561 
Vantura Blvd., Hollywood, Cal- 


47—Continental Record Co. 265 
West 54th St., New York 19, 


N. Y. 

48—Cerdion Records (See Scandi- 
navian) 

49—Cerenet Records, Eastern Mu- 
sic Sales, Inc., 40 W. 46th St., 
New York 19, N. Y. 

50—Cosmopolitan Records, 745 Fifth 

Ave., New York, N. Y. 

51—Crescent Records, 1221 North 
Vine St., Hollywood 38, Calif. | 

52-—Oriterton Records—(See “Capi- | 
to 

53—Csardas—(See Continental) 

54—-Joe Davis Record Ce. 331 West 

_ 5ist St, New York 19, N. Y. 

55—Deeca Records, Inc., 50 West 
57th St., New York 19, N. Y. 

56—DeLuxe Record Co. 1130 St. 
George Ave., Linden, N. J. 

57—Dial Records, Tempo Music 
Shop, 5945 Hollywood Bivd., 
Roty woos 28, Cal, 

58—D Records, 117 pont 46th 
se ‘New York 19, 

59—Dix Records, i840 a 
New York 19, N. 

60—Duke Record Co., Yes . ee ay 





Ave., Brooklyn 12, N. 


61—Eagle Records, —_ * erremas St., 
San Francisco 3, lif. 

62—-Empire Ceeoed By ‘Studios, 1144 
Madison Ave., Redwood City, 
Calif. 


63—Encore Record Co., 918 South 
Flower St., Los Angeles 15, 


Calif. 
64—Excelsior Record Co., 3661 South 
Gramercy Place, Los Angeles 7, 


al. 
65—Exclusive Records, 1515 North 


Vine St., Hollywood 28, Calif. 


66—Famous Record Co., 22 Demar- 


est St., Newark N. J. 


67—Feature Records, nee. Broad- 


way, New York 18, N. 


68—Four Star Records, McDonald 


Engineering Co. 500 North 
Western Ave. Los Angeles 4, 
Calif. 


69—G & G Records, Royal Record | 


Shop, 9163 Sunset Blvd., Holly-' 


Crossroads of the World, Hol- 
Ave., New York 19, N lif. 
78—Grand Record Co., 1619 "Broad- 
way, New York 19, N. 
79—Guild Records, 
Ave., New York 22, - 
80—Gulf Record Co. 3104 Telephone 
R 


Quality Records Inc., 
1832 Seventh St., N. h 


ee Box Recorda. 7 West 46th 


OB Records, The Turntable, 
81—Hargail Records, 130 West 56th 1132 Pramarind Ave., 
98—Kasper-Gordon, ore, __ * aye 
ton St., Boston 16, 
99 Keynote month 3 way 
Fifth Ave., New York 18, N. - 
aay ed Record Co., 1540 Brewster 
Ave., Cincinnati 7, Ohio 
101—King Solomon—(See Savoy) 
102—Kismet Record Co., 
14th St., New York 3, N. Y. 
er Star, 
» 6233 pot wood Bivd., Hol- 


82—Harmonia Records, 1338 Broad- 
88—Haven Moserés, wag Rockaway 
i “Records ter! West 46th 


Society (Coyne’s Music 
58 Cortland St., 
.- 











87—Mary Howard Recordings, 19--Laenciignies , Se RFP -1- 








Pacific Palisades, Calif. 
105—Lee & Roth Enterpr 
Broadway, New York 19, N. 
106—Liberty Musie Sh 45 0 
son Ave., New York 22, 








efeller Plaza, New 


, |107—Lin; aphone Institute, 3 Ry oe 


% 4 
108—Lion Records, Robbing Music 
Shop, 799 Covents Ave. ‘New 


Yo 9, 
1098—Lorelei 2 Co., 
N 48.19 








53rd St., Woodside, N. Y, 
110—Muestro Music, Hollywood, Gg}. 


if. 
111—MafJestic Records, Ine., 29 Wesi 
57th St.. New York 19, N. ¥, 
118--ier Sound Effect ts 
1600 Broadway, New York 1g 













N 
113—Manor Record Co., 5 Pomona 
Ave., Newark 8, J. 
114—John Marsich, 251 b Sa est 42nd 
St., New York 18, N. 
115—Medlee Records (ft formens 
Philo), Philharmonic 
Shop, 420% West 5th St, Los 
Angeles 13, Calif. 
116—Melodise Record Co., 6625 
set Blvd., Hollywood, Calif, 
117—Melrose Records, ve Melvin 
7 601 East 10th St., Brook. 


118—Memo Records, c/o M 
erne, Inc., 6233 Hoy wood Bit, 
ot6 Ne as | 28, Ca ~ pi: 
—Mercur ecord = 5 South 
Peoria | oe Chicago, | 
120—Modern Record Co., 115 Sout, 
— St., Los Angeles 1, 
alif. 

















































CLARINET 25¢ 


— 


ALTO SAX 35ce 


TENOR SAX 45¢ 


MAIER REEDS COST 5 CENTS 

MORE AND DELIVER 
DOLLARS WORTH OF 

EXTRA SATISFACTION 
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yi—Merray 8: Records, 1674 | 139—Philo—(See Medlee) 159—Redeo Records, 1511 West Pico New , N.Y. 
Broadway, ee Bak ee a Gow 300 Fifth PE a Angeles 16, e. is 110—Sunset." Records, 1523 North 195—Wan Mevoraing Studios, 1440 
. we ussian Music Co., - son, . : 1 . , N. ¥. 
Ut Aisle’ Rppreciatisn Projects, | Li —Promie? maais taterbrtnee, tue. |161—Sorce” Waster’ Col” Macken, | 2°—Rupen, Dinem G1g. Fifth Ave, | 196—Reale Wrightmen | Publioners 
Ine, 75 West St., New York 6, 1433038 Locust St., St. Louis 3, Mo. Hollywood, Calif. 181—Swan Records, 1660 Broadway 197—Bava Mecord Co. 2411 Bast Di- 
at—Besic You Enjoy, Inc., 420 Lex- Vermont, Los 4 ‘Angeles 37, ‘Calif, eb Newark *  eaigeaaigeng Tempo Masts $i bs gcctatnn base act grag 
ington Ave, New York 17, N. Y.|144—Process Records, 19 Pennell St., | 163—Scandinavian ‘Music House, 625 a eres 
125—Munierw York 18, -, est 46th A 1011% Wash- Lexington Ave., New York 22, 183—The Turntable, 1132 Tamarind ° ° 
National Recording & Film ington Blvd., Venice, Calif. —G. Ss Beaman held Ton t th ts 4 | 
eee. 20 North Wacker Drive, |146—RCA Vietor, Front’ & Cooper 164 Se. eee ee F Pest 43rd it ep. Pocneda, 3674 Broadway, n usias al 
: Chicazo 6, gy ; tate Camden, N. J. 165—SD Records, 104 East Bellevue | 185—20th Century Record Co., 1514 
127—Nationa ecords O» 1841 ecord Productions Ine., 500 Place, Chicago 11, Ill. Crossroads of the World, Holl : 
Breeana “A. Nelaon, 500" North goles ¢, Calin, ven oe AD | 100 ict ee fre wood 28, Calif Waukee oncert 
. . *. Ps , " . . — 2 . 
8 Western Ave., Los Angeles 4,|148—Record Sales Co., 2117 Third $00-—dpanten eka” Corp. 125 me ac Wow Vane to it adap bares U 
Calif. a ae 149 Ave; No Birmingham, Ala. North Wells St., Chicago 6, Ill, |187—Unlted Hot Clubs of America,| . Milwaukee—Jerry Duke's first 
129—Ne-Vogue B eco ‘ se yore road- Reais Record Ge 162 Prince St., 168—Sova | Record cons, 46 Bast 49th Commodore Record Co., Inc.,| Jazz Concert held on Sunday 
130—Okeh Records—(Sce Columbia) | 150—Rex Records, 745 Fifth Ave.,|169—Signature Recording Corp. 60 Ny. peernan Ave, Yonkers, | afternoon, May 19, st the Ron- 
is—Odeon Records—(See Decca) | New York, N. Y. F West 26th St. New York 1, N. Y.|188—United Record Co. 2304 West|De-Voo ballroom here was at- 
ee encetntion Onn nit | —Bhapoody Records, 1753 N. Vine 110—Skatin’ Toons Record Co. Box 7th St., Los Angeles 5, Calif. | tended by a small but enthusias- 
Broadway, New York 19,N. Y.|152—Rhythm Recordings, 1317 Grove | 171—Sonart Record Corp» 251 West| lywood a8, Gait ® Co» Hol-| tic crowd. Concert spotted the 
139-Pan-A-Mer Records, Pan Amer- St., San Francisco, Calif. 42nd St., New York, N. Y 190—Urban Record Go. 1506 Nortn| Eddie Getz Quintet, with the 


Publications, 155 East|153—Rich Record Co., 2638 South | 172— 
4 Gladys Ave., Garvey, Calif. Washington Bivae 


Walton, Chicago 11, Ill. 
-American Record Co., 619/| 154—Riggs & Jeffries, Inc. 
Antonia Ave., Los Angeles 31, throp St., Newark 4, N. J. 





Calif. 155—Robbing Music Shop, 795 iS 
1 mount Recording, 505 Fifth ¥ enth Ave. New Yorke 19S ad 


o., 77 West Si 
Washington Blvd. Chicago, Ill. Serene om 


Calif. 
73 Win- | 173—Sorority Fraternity Record Co., | 191—Vanguard Records, 1244 North 


+3 Seas 117th St., New York 26, bo Grove, Los Angeles 46, 
fe # alif. : 
174—Spin Records, 74 eral 192—Vegue Records, Vogue Record- 








Ave., New York, N. Y. 156—Roy Records, 1619 Broadway, Drive, N Rs 
spcemeehone Records—(See Dec- 157 = bE Aa at 6ens = F175—Standard. Powe’ Co. 163 West see Minn” ees. NS. Powe 
—Roya eco o., olly- rd St., New York 11, N. Y. r 
Pe eretete n ik C nee Foxon, 106 ree a eg 110—Seeetaas Records, Inc., 7 West oe on metic Be a 
; " G4 » Royal Reco St. O} ‘ y i; 
138—Peerless Records, 1511 West Pi- Sunset Blvd., Hollywood 46, 177—Stinwe’ See ech) cobalt Beite van eres. arose 
co Bivd., Los Angeles 15, Calif. Calif, 178—Stork Records, 576 Fifth Ave., | 194—White Eagle Records — (See 








HOLLYWOOD, 


YES —1 SAID “SUPER-CHARGE” 


That’s a quick way to describe what will happen when you 
slip one of my latest reeds on your mouthpiece. 

You'll find that your tone is livelier. 

And you'll find that your horn has a snap- 
pier response. 

If you're like a lot of fellows I know, you'll 
find that my reeds make stand-out perform- 
ance as easy as falling off a log. 


WHAT'S THE REASON? 


Look at a Maier reed closely. The vamp, or 
cut part, is long. The butt is short. The center 
of the vamp has a definite “spine.” 

The proportions of these parts were worked 
out over a period of years into a design 
that I found made almost any instrument more playable. 

Now take a look at the cane used in a Maier reed—the 
cane not the color. (I proved long ago that you can’t play 
color in a reed!) 

Look at those long fibres. 

I pick my cane from the biggest crop of top quality cane 


NOW AVAILABLE FOR NOW AVAILABLE 
ALL WOODWINDS IN 8 STRENGTHS! 





CALIFORNIA 


available today. My graders and I go over this crop with 
a “fine tooth comb.” We pick out only those pieces that 
have the long, live fibres that mean extra-easy blowing and 
extra-long durability. 


LAST BUT NOT LEAST 


We cut this beautiful cane on my exclusive 
machines. Diamond-sharp cutters carve out 
the reed shapes so quickly and gently that all 
of the virgin vitality of the cane remains to add 
new beauty and glamour to your tone. 


DO SOMETHING ABOUT IT! 


Call for some of my Maier reeds at your 
music dealer’s this week. They’re often a bit scarce, but 
keep trying. The supply situation is improving. 

You'll find that the extra zip and longer life of Maiers 
make them well worth the extra nickel they cost. 

I hope you'll check all my statements. I’d be glad to have 
your frank comments on the results of your personal tests. 


Res fapaian 


omer’ nueaee AL Your Masic Dealer's, 


C-Melody Sax 45c 

Baritone Sax 60c Try the new 1% and 3% 
Alto Clarinet 35c strengths. 

Bass Clarinet 45c Packed in silver boxes of 25. 





DISTRIBUTED BXCLUSIVELY BY SELMER, ELKHART, INDIANA 





same personnel as reviewed in 
the April 8 issue of Down Beat, 
and Leonard Gay’s band with 
the leader on tenor; Holden 
Jones, trumpet; Sam More, trom- 
bone; PeeGee Worsham, drums; 
and Tim White sitting in for 
Stanley Overton, regular pianist, 
who was ill. 

Gay’s first set showcased his 
imaginative tenor and fine trum- 
pet by Jones on Body and Soul. 
Getz group kicked off with a 
good arrangement of How High 
the Moon and followed with Man 
I Love featuring Getz’ alto and 
Don Monblow on guitar. 

Boys warmed to the occasion 
after intermission and Gay did 
his terrific version of Ellington’s 
Cotton Tail, among others. Getz 
came back with Stage Door 
Bounce, an original, highlighting 
tasty piano by Les Zahorik and 
the quintet’s steady rhythm 
work. For a finale the two groups 
got together and jammed on 
Exactly Like You. 

Show was MC’d by Jerry Duke 
whose pioneering (for this 





town) opened the door for future 

| sessions of this kind. Both he 

| and Nick Gentilli indicated that 

| they would sponsor like shows 
in the near future. 

—hay 





Art Jarrett To 
Front New Band 


Los Angeles—Art Jarrett, re- 
leased from navy last March, will 
front a new band now being or- 
ganized here with Porky Dan- 
kers as musical director and part 
owner. Dankers was musical di- 
rector and sax player with Hal 
Kemp for 12 years. 

Saxman Les Cooper, also of 
the old Kemp band, is also asso- 
ciated with new outfit, which 
will be set up with four rhythm, 
five brass and five saxes. Singers 
Joan Lorry and Chuck Johnson 
have been signed. Bill Young, re- 
cently with Gene Krupa, joins 
Jarrett as road manager. 

Band was slated to open May 
30 at the Plantation in Houston. 
MCA booking. 


Kenwick-On-the-Lake 


Will Feature Names 


Sarnia, Ont.—Finishing touches 
of the $15,000 job on Kenwick- 
On-the-Lake were being hurried 
for a summer season of house 
and name bands. Kenwick will 
feature name bands on the week- 
ends and a house band through 
the week. Proprietor, Jack Ken- 
nedy, (plays trumpet, piano and 
accordion) has operated a simi- 
lar set up in the Kenwick Ter- 
race using his own band as house 
unit, with 14 pieces. Saturday 
night stints have been handled 
by Les Brown, Tony Pastor, 
Johnny Scat Davis, Lionel Hamp- 
ton, Tommy Dorsey, among 


others. 
—tLou Cramton 


George Handy Weds 


Flora Ann Morse 


Hollywood—George Handy, ar- 
ranger whose scores have given 
distinction to the Boyd Raeburn 
band, was married recently to 
Flora Ann Morse, sister of Ella 
Mae. Wedding took place in Las 
Vegas attended only by Jerry 
Breitman, Handy’s business man- 
ager. 

Handy says bride collaborated 
with him on several of his re- 
cent compositions and will work 
with him on material for an 











album of his originals to be re- 
corded by Raeburn. 
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DAR’s In Fight 
On Hall Ban 
On Negroes 


(Jumped from Page 1) 
don offered to post a $100,000 
surety bond to cover torn tapes- 
tries, cut rugs and gum under 
the seats. All his offer got was a 
on rom eye to try = 
Turner’s Fig ena up 
img snington’s “Little Harlem” 


This whole matter is, unfor- 
tunately, more than a matter of 
. It’s a question of bread 
and butter to musicians. Except 
for Constitution hall, there sim- 
is no satisfactory place in 
our nation’s eleventh largest city 
to hold major musical bashes. 
Other possibilities, like the Press 
dub and Willard hotel auditori- 
ums, accommodate less than 
1000 people each. Turner’s and 
’s Arenas are esthetically 
and acoustically unacceptable. 
That leaves only the Watergate, 
a public, outdoor ampitheater 
suitable for concert perform- 
ances .. . in summer weather 
and when it’s not raining. (On 
June 6, Duke Ellington becomes 
the first swing orchestra to per- 
form at Watergate.) 

Hun of hopefully con- 
ceived concerts and dances in 
Washington have been still-born 
for lack of an adequate “gym- 
nasium.” 

At a pre-convention confer- 
ence, the DAR head facetiously 
suggested that since the artists 
rejected by the DAR had gotten 
a million dollars worth of free 
advertising from the ensuing 
oy they might easily 

d their own auditorium with 
part of the “profit.” 


New Spot Readies 


It so happens that Dave Ros- 
enberg, who opened the Club 
Bali here, has already begun a 
$150,000 ballroom on 9th and V 
sts., N.W., that will feature sepia 
attractions. It should be ready 
in the fall and will hold some 
$000 people (as against nearly 
§,000 at Constitution hall). How- 
ever, the ballroom still doesn’t 
provide a final solution for jazz 
concerts or even for those dances 
seeking white admissions. 

Though two wrongs don’t make 
a right, the DAR’s Mrs. Tal- 
madge did point up a disturbing 
situation when she showed that 
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| Slam's Happy 


New York—Slam Stewart grins 
into a watching camera as he and 
his famous bass make ready for 
a Musicraft recording session. 
Slam, since his departure from 

» has been busier than ever 
with recordings and his small 
combo. Slam, now in D.C., will 
be back on 52nd St. soon. 





made 
where Gomez works his thumb 
and first finger in converse di- 
rections playing entirely sepa- 
rate themes, and *9 where he 
gets a deep, round, damped bass 
tone by holding the strings at 
the bridge and playing the notes 
with his thumb. 


VincenteGomez 


Shows How He 
Plays Guitar 


(Jumped from Page 2) 
tougher, look at #10 


Returning to the concertista 


style, there’s a frantic little fan- 
tasy 


in #1 where Gomez plays 











the DAR was simply following 


local custom in closing its doors 
to Negroes. Colored persons are 
excluded in the Capitol city 
from white schools, theaters and 
restaurants. Behind it all, she 
pointed out, is the congress of 
the United States. 
makes the laws that govern the 
District, including those direc- 
tives establishing jim crow 
schools. —sot 


Congress 








Flack Foibles 


New York — Things looked 
very quiet on the press release 
front, until the morning mail 
brought this dilly in from Eddie 
Jaffe. We quote it intoto: 

Peggy Rabe of the wealthy 
banking family has started a 
Jerry Wald Fan Club among the 
Finch Alumnae. They call them- 
selves The Nylon Bobby-Soxers 
«+e Jerry Wald refuses to allow 
his vocalist Ann Russell sing The 
Joint Is Jumping at the New 
Yorker Terrace room. because 
during her last three renditions 
of it a hurricane has arrived in 
the middle of her first chorus. 











LATEST HIT ARRANGEMENTS 


mal. Clea 
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PIECES O’ EIGHT _ 
SERIES 


inst: Pieno, 3 Sex, Boss for Gui- 
tor), Trumpet, Drums, Trombone. 


50¢ ea. 


“LITTLE JAZZ” 
SERIES 


inst: 3 Sox, Trumpet, Piano, Trom- 
bone, Boss, Guitor, Drums. 


50¢ ea, 


BERLIN MINI-ORK 
SERIES 


Inst: Trumpet, Trombone, 3 Sox, 
Piono, Boss, Guitor, Drums. 


50¢ ea. 


ORKESTRETS 
SERIES 


Inst: 3 Sox, Trumpet, Trombone, 
Piano, Drums, Boss (or Guitor) 


50¢ ea. 


RHYTHM AIRS 
SERIES 


inst: 3 Sox, Trumpet, 
Drums, Boss (or Guitor). 


50¢ ea. 


Piano, 





on 
Perma-Cane’s success is due to 
out-perform any reed made. | 
specially cut cane reeds is | 
reed is coated with a plastic | 
it durable, waterproof, and 
a “heart” in the reed never obtained 
other type of reed. No harshness or 
reed plays. Money-Back | 


praict 
byt 


Clarinet 50c @ Alto Sax 65¢ 
Tenor Sax 75c 


Sold by all leading dealers or write to: 
PERMA-CANE 
Dept. OB 


5490 DORCHESTER AVENUE 
CHICAGO (15), ILLINOIS 


(Slightly higher in Canada. Canadian 
ders to Whaley Royce & Co., 
Toronto, Canada) 
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ORKATE 
SERIES 


Inst: 3 Sox, Piano, Trumpet, Orums, 
Trombone, Bass, Guitar. 


60¢ ea. 
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NOTES FOR ORCHESTRATIONS, NAME YOUR TITLE 
" & NOTES WILL SUPPLY THEM! 


NOTES, Inc., 1630 Broadway, New York 19, N. Y. 


cosccscend BASIE BOOGIE 


JOHN SILVER 
.. JUMPIN’ AT THE WOODSIDE 
abet. « LOVE ME OR LEAVE ME 


«see SENT FOR YOU YESTERDAY 
eveees SWINGIN’ THE BLUES 


voce EYE BA-BA-RE-BOP 
aot LIKE TO RIFF 

ceKKANSAS CITY MOODS 
<n hEAP FROG 


LET ME OFF UPTOWN 


..POLONAISE IN BOOGIE 
‘ .. RHUMBOOG 
so SOUTHERN FRIED 


TEAR IT DOWN 


ALWAYS 
BLUE SKIES 


SAY 


ecoveend REME. 


--« CHEROKEE 
conve MACTLY LIKE YOU 
coveehET ME CALL YOU SWEETHEART 
--seeedM MEMORIES OF YOU 


sooeeQN THE SUNNY SIDE 
.- SWEET SUE — JUST YOU 
TWELFTH STREET RAG 
ssee' WAY DOWN YONDER IN NEW ORLEANS 


AFTER | SAY I'M SORRY 
cot 
-- DEEP PURPLE 


ee 
ssoshoesat LINGER AWHILE 
ONCE IN A WHILE 
-eeSMOULD 1? 


CHINATOWN, MY CHINATOWN 
<vvcttant DANCING IN THE DARK 
coelNDIAN LOVE CALL 
eveactennl OH, LADY BE GOOD 
-sveeeee SOMEBODY LOVES ME 
ebnenstped TEA FOR TWO 


.HOW MANY TIMES 
HOW DEEP IS THE OCEAN 
A PRETTY GIRL IS LIKE A MELODY 


| 
| 
: 
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a two fingered chord with his 
second and third fingers, and 
ets the harp-toned harmonic by 


uching the top string a few 
inches higher lightly with his 
first finger. 


All of this sounds relatively 
easy at a talking pace and with- 
out motion pictures. But don’t 
forget that Gomez is mo’ like 
lightning all the time ese 
techniques are being used. And 
those of you who play piano will 
note with chagrin that the man 
can play ope A eight-note-a- 
second trill with the last two fin- 
gers on his left hand! 


Gomez and Segovia 


The immediate question to all 
of this is: is he better than Se- 
gone I’m no guitar player—all 

can tell you is that he has more 
to offer than Segovia. His classi- 
cal technique is so close to per- 
fection that Segovia can’t top 
him by too much, while he has 
the whole gaunt of flamenco 
eevee to offer which Segovia 

as never even attempted. 

The man is not just a musician 
either. The wonderful score for 
Blood and Sand was his, and 
ASCAP has just admitted him as 
a@ member. He’s a citizen now, 








Crosby Back To 
Decca Company 


Los Angeles—Bob Crosby, who 
has been waxing for the new 
ARA platter company, has re- 
turned to Decca fold. Band was 
to cut its first wax under new 
Decca pact early this month. 





after a weary trek back and 
forth between NYC and South 
America to get his visa renewed 
since he was traveling on a 
Spanish Loyalist passport. 

Guitars? He doesn’t like am- 

_ models, and says he hasn’t 

ound any made here yet which 
can compare to those made in 
Spain. He brought three over 
with him, and carries his best 
one home each night so that no 
one can steal it. 

Ambition? He wants to make 
this country guitar conscious, 
both for symphony and for jazz. 
Give him a = of spots in 
some good movies and it will 
start the ball rolling. It a 
will scare the daylights out of 
the guitar players. 

—mix 
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Tommy Dorsey 
Says: 
A Great Book by a iS 
Great Arranger. “Solid 
—Tutti.”* 


Stan Kenton Says: 


One of the Most Inter- 
esting Books I’ve Seen. 
Each Example Is 
“Hep” and Full of 
Color. 


ere tt is 


THE BOOK FOR EVERY ARRANGER 





99 Modern 4 Bar Modulations—in all practical keys. Scored for 6 Brass, 
5 Saxs, 4 Rhythm; Taken from the scores of SHARLES HATHAWAY, one of 
America’s Great Arrangers. No Transposing required . . . Ready for your 
arrangement. Each modulation has a footnote, making the book a course 
in modulation, voice leading and color. 





aa 


@ 
( & 
Price $1.50 


David Rose Says: 


Every Arranger Should 
Have This Book in His 
Library. 


Freddy Martin 
Says: 


A Fine Book for Stu- 
dent and Professional 
Alike. I Don’t See How. 
It Can Miss. 








Price $1.00 
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50 Phrases in Swing 
for Trombone 


the modern manner 


— === ALSO READY ———— 


for 1, 2, 3 or 4 | 


Complete Parts for Solo, Duet, Trio or Quartette 
. with Piano Accompaniment 


For Clarinet, for Saxophone, for Trumpet, 


A group of phrases or “Riffs” strictly in it 


By CHARLES HATHAWAY 





AT YOUR DEALERS OR DIRECT FROM 
ABBEY MUSIC COMPANY 
1313 North Highland Ave., Hollywood 28, California 
Sample Copies on Request 





6 Modern Melodies 
CLARINETS 
SAXOPHONES 
TRUMPETS 
TROMBONES 


By CHARLES HATHAWAY 
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Diggin’ the 
Discs—Mix 











(Jumped from Page 9) 
amongst the month’s best solos. 
Dizzy is there under the name of 
Bopstein. Soon is sung excellently 
by Sarah Vaughan, whose “piano- 
ideas” have been stopping Cafe 
Society shows. But even with the 
fine Ben Webster chorus that 
follows, I can’t forget the Mildred 
Bailey (Decca) for a vocal ver- 
sion. (Gotham 105) 


Erskine Hawkins 
ff Sneakin’ Out 
f That Wonderful Worrisome 
Feeling 
Nothin’ tremendous goes on 
here. Alto, trumpet, and tenor 
worry a rather empty phrase. 


Only difference between this disc 
and the records the band made 
eight years ago is that it reads 
better now and has lost some 
rhythmic life it had then. Re- 
verse is a pop. (Victor 20-1883) 


Pete Johnson 


f 1946 Stomp 

ff I May Be Wonderful 
The boogie woogie expert 
backed by a good band with Lips 
Page, Clyde Bernhardt, Don Sto- 
vall, and Buddy Johnson starred. 
The ensemble passage are a little 
uncertain, and the voicings could 
be a lot better. Wonderful is a 
blues sung by Etta Jones with a 
title twist on I May Be Wrong, 
But I Think You’re Wonderful. 
It’s a little clambakish too, with 
bad balance, but is saved by a 

good beat. (National 4001) 


Artie Shaw 





IJ A Ghost Of A Chance 
Lf Let’s Walk 


This is nowhere near the class 
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cessories. 


ern machinery. 


223 West Lake Street 





A NEW STORE—selling only the finest in| 
band and orchestra instruments and ac-| 


A NEW REPAIR DEPARTMENT—covering 7200 square feet, 
manned by the finest of repairmen working on the most mod- | 


REHEARSAL HALLS—acoustically treated suitable for small 
combinations or 12 piece orchestras. 


EXCELLENT TRANSPORTATION—plenty of parking space. 


Experienced Salesmen to serve you. 


LYONS BAND INSTRUMENT CO. 


DESIGNED FOR’ | 
THE PROFESSIONAL 
MUSICAN 


Chicago 6, Illinois 





‘BETCHA The Mba Bhude 


AAI RED AM 





Thousands of enthu- 
siastic musicians 
say that BETCHA 
is the answer to 
their reed troubles. | 
You'll find in i! 
BETCHA a reed for 








your needs, 

















Just west of Wells Street. 








of the Dancing In The Dark 
which Artie made for Victor, per- 
haps because he doesn’t use his 
principal forte: the excellent 
melodic clarinet he can play. 
One eight bar trombone a la 
Jenny helps some, but the beat 
seems almost consciously leaden. 
Walk, a Siravo original, must 
have been in GBS Jr’s books a 
long while, because it sounded 
like many other records he has 
made before. Beat is better, and 
the brass sounds livelier. Like 
Goodman though, Shaw should 
be playing more than this. 
(Musicraft 357) 


Glen Gray 
If If I Love Again 


ff One More Tomorrow 


Again is a pretty-tuned con- 
certo for trumpeter Bobby Hack- 
ett. Hackett has always been a 
Beat favorite from the old The- 
atrical club days in Boston. He 
certainly makes it hard to justify 
here. The externals are all there 
—the lovely tone, the well-turned 
phrase, and the soft, dulcet ap- 
proach. But something is miss- 
ing—the economy ofgnotes, and 
the taste in selection of ideas 
just seemed to skip this disc. It’s 
especially noticeable at the end- 
ing where Bobby comes on with 
something perilously close to a 
Del Staigers ending. The record 
is still worth hearing, because 
bad Hackett is still better than 
lots of brass-men. But when the 
man can do so much more, you 
can’t be blamed for wanting to 
hear it. Second side, from the pic 
of the same name, is a Lecuona- 
De Lange-Myrow tune sung by 
Eugenie Baird. It’s attractive, 
though a shade limpid, and in 
several spots sounds pitched too 
low for vocalist Baird. (Decca 
18843) 


Roy Eldridge 


If All The Cats Join In 
if Ain’t That A Shame 


Buster Harding sings the Dis- 
ney pix tune, while Roy does the 
Louis Jordan-like tune written 








by Elton Hill. Both sides have a 


few interesting spots, but noth- 
ing ravational (Decca 23532) 





Dance 











Walter Gross 
Jerome Kern: 


Don’t Ever Leave Me 
Why Was I Born 

Ali The Things You Are 
Who 


Smoke Gets In Your Eyes 
he Touch Of Your Hand 

ii Make Believe 

if Why Do I Love You 


These are a series of discs by 
a fine pianist and good musical 
airector with the emphasis on 
making commercial, listenable 
dance music; and, as Walter 
adds, with his puckish grin, 
“they should please sell.” I don’t 
think there is much doubt they 
will. Gross has succeeded in ex- 
tracting the qualities that make 
Carle and Cavallaro dollar dance 
bands, without once stepping be- 
yond the bounds of musicianly 
taste. This is a real feat, as those 
of you who have tried it know. 

Me has some good woodwind 
passages, and an ascending two 
finger passage in tempo that will 
tax any piano technique. Born 
has the clip jump beat which 
Oliver popularized with TD, and 
better use of strings. Recording 
is good, though the reeds sound 
a bit hollow once in a while. 
Things. has some — A flute 
ideas against piano, which are a 
shade spoiled by an off-center 
pressing. Who goes at that old 
pit-band tempo, but with some 
fine French horn back of the 
strings. The whole arrangement 
succeeds in avoiding the Hit 
Parade touch which a big band 
falls into so easily. Eyes has a 
bit of the same sort of open reed 
voicing which Teddy Wilson’s big 
band used so successfully, while 
Hand operates with a lot of the 
old Kostelanetz colorings. Along 
with a good five cent cigar, this 
country needs some well-done 
dance tempoings, and these are 
they. (Musicraft Album N 6) 











Trumpet, 


Now it is possible, necessary, 





Your instrument de- 
serves the best in 
reeds. For the sake 
of a better per- 
formance and your 
own personal satis- 
| faction, ask for 
BETCHA the next 
time you order or 
buy your reeds. 




















Patented precision rills are 
cut into the reed vamps for 
controlled vibration, thereby 
producing brilliancy with 
tone quality. 





FOR SALE AT ALL MUSIC STORES 


WM. R. GRATZ CO. Inc. 


SOFT .. MEDIUM .. HARD 


3 Ee 
Bass Clarinet........... 90 
Alto Saxophone. ........75 
Tenor Saxophone ....... 90 


251 Fourth Avenue 
New York 10, N. Y. 











“BUILT-TO-FIT’ MOUTHPIECES 


Trying to find a suitable mouthpiece by methods commonly 
employed is like searching for a mneedle-in-a-haystack— 
HARDLY ONE CHANCE IN A MILLION OF FINDING IT! 


mouthpiece. But to keep on trying the old way, the guessing 
way, the “needle-in-a-haystack” way, one will never find it. 


The new way, the BETTER way, is the BUILT-TO-FIT way, 
which is simple, accurate, and eliminates the “guessing way.” 
You don’t want to still be looking for that suitable mouthpiece 
TWENTY YEARS from now, do you? Then send me a postal 
card asking for information on “BUILT-TO-FIT” mouthpieces 
—IT IS FREE! Develop you embouchure the “BUILT-TO-FIT” 


way. 
Harry L. Jacobs, 2943 Washington Blvd., Chicago 12, Ill. 
Phone Nevada 1057 


Trombone 


and EASY to have the right 








































| . and made to endure. An instrument is 


; ¢ ras good as the condition it’s in. Keep your's 
in a Lifton case. 


LIFTON MANUFACTURING CO. 18 West 18th Street » New York, N.Y. 


bo of a century, leading musi- 
r the world have been safeguarding 
; ts in Lifton cases. The reason 
dence and trust is their knowledge 
cases are designed to fit and to pro- 





Vaughn Monroe 


12 Love On A Greyhound Buy 
if All The Time 


It may be the key, but Vaugi 
voice doesn’t blend well with 
Norton Sisters on the free nis 
for Greyhound. Both sides 
a little colorless. (Victor 20-] 


Charlie Spivak 


IJ Spring Magic 
if Along With Me 


Alec Wilder and Bill 
are writing tunes together 
and Magic is a new one, 
there seems to be a touch of 
ing-down to us clods con 
Both songs are handil 
though I still don’t think Spi 
trumpet has ever been e 
commercially the way it 
be. (Victor 20-1876) 


Bobby Sherwood 


If Seems Like Old Times 
f I Fall In Love With You 
Day 


Quadruple threat man 
wood vocals this one, but neither 
side adds up to much more than 
run-of-the-mill dance music, 
which is too bad, consi 
Sherwood’s musical abil 
(Capitol 257) 


Tony Pastor 


if Azusa 
iJ If You Were There 


if All That Glitters Is Not Golf 
iJ Who's Got A Tent For Ren 


According to legend, there igg 
small town in California with 
everything from A to Z in the 
USA—from whence this tune 
Tony sells so engagingly. Seems 
that Tony is missing a bet not 
playing the melodic tenor he dig 
with Shaw—he made a rep onit, 
and the band needs some 
ging besides his own abili 
sell novelty tunes such as 
ae. and Gold. (Cosmo 



















i, 





Every 


Frankie Carle 


tf One More Tomorrow 5 
if I’m Gonna Make Believe 


The daughter Marjorie ” 


sings both of these, and not 
ly either except that she 

be more careful about diction 
|words like “constantly”. Both 
|these sides are very acceptable 
| ballad renditions, although noth- 
{ing out of the ordinary occurs, 
That laminated process that Cal- 
| umbia uses, when it’s right, 

out some beautiful sid 
cence this record. (Columbia i- 
978) 








Les Brown 
II} Pve Got The Sun In The 


Morning 


2 It Couldn’t Be True 


Morning has more punch that 
the Brown band has shown 
wax recently. Most of Les’ ret 
ords have been well-done 
lacked fire and drive. This 
to be on the right road—fine bea 
and the brass really kicks. 
certainly seems to be a “Los 
geles” style for vocalists: 
O'Day, June Christy, Ginnie 
Powell, and all other 
have spent time on the 

(Modulate to Page 20) 
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Tazz 
ive 


Four months ago, last Febru- 

11 to be exact, I used this 

to thank Milt Gabler and 

Gene Williams of Decca publicly 

for their fine Brunswick albums 

in the Collectors’ Series of hot 

jazz reissues. Since then three 

more Brunswick sets have been 

d, albums as noteworthy 

in every respect as their remark- 
predecessors. 

They are Red Nichols, Volume 
11, B-1019; Venuti-Lang, B-1021; 
and King Oliver, Volume I, 
p-1022. The Nichols contains 
four discs and sells for $3.50 plus 
tax, so does the Oliver, while the 
Venuti-Lang has only two and 
goes for $2 plus tax. 


Five Pennies, 1927-1928 
Red contribues Jda and Feelin’ 
No Pain, Brunswick 80069; Ava- 
lon and Nobody’s Sweetheart, 
90070; Buddy’s Habits and Bone- 
80072. 





Shuffie, 80071; Washboard 
fl and That’s No Bargain, 


His Pennies, an earlier lot than 
the 1929-1930 group represented 
in Volume I, B-1001, include trum- 

Nichols; trombonist Miff 
Boles clarinetists Jimmy Dorsey, 
Fad Livingston, and Pee Wee Russ- 
ell; bass saxophonist Adrian Rolli- 
ni; pianists Lennie Hayton and 
Arthur Schutt; guitarists Eddie 
Lang, Dick McDonough, and Carl 
Kress and drummer Vic Berton. 

These platters provide perhaps 
the best opportunity for examin- 
ing what the New York whites 
added to the Dixieland of New 
Orleans and Chicago. First of 
all, in both solos and ensembles, 
is the clipped, clean, precise exe- 
cution of every musician. Red’s 
cornet shows it, Miff’s trombone, 
Fud’s clarinet, Art’s piano, and 
Vic's drums. What a contrast 
they furnish with Beiderbecke, 
Brunis, Teschemacher, Sullivan, 
and Tough! Also there’s the one 
of important New York gift 
to Dixie, the solo guitarist. This 
set presents the three best in the 
history of white jazz! 


All-Stars, 1931 
Venuti and Lang offer Farewell 
Blues and After You've Gone, 
Brunswick 80077; Beale Street 
and Someday Sweetheart, 


Tommy Dorsey Subs 
On Fred Allen Airer 


Hollywood — Tommy Dorsey, 
who arrived here recently to 
start work on screen production, 
The Fabulous Dorseys, has been 

ed as summer replacement 

for the Fred Allen air show. Dor- 

Sey and his band take over with 
cast of July 7. 


Red Camp Moves 








New York—The Red Camp trio, | — 


potting John Arrant on cornet; 


DeRose, clarinet and alto; 
Grady Barnes, drums, and Red 


i, Piano, recently closed at 

: gr wl -. 52nd rag to 
move n town to ird 
@¥enue and the 66 club. 


M. GRUPP— 


h “Natural Wind- 
ing” and in eliminating 
ulties and complexes 
$ “I hail Mr 
28 the outstanding teacher.” , 
. Y JAMES: “In my opinion, 
PI DORSEY. as a teacher.” 
: DO i “Grupp psychol- 
. fon wind-teaching is the most logical.” 
sie, QUT-OF-TOWNERS'! 
on “out-of-towners course” 
invaluable to wind-players. 
Book of Its Kind! 
¢ e to Natural Wind- 
ing” by M. Grupp. 





on “how -to t th 
wuPP system. of instruction ‘std teach 


M. 
in your vicinity” mailed. 


me 
a 

















a virtual standstill. Maybe the 
trombonist-vocalist comes out 
just a bit ahead. Brother Char- 
lie and fiddler Joe, however, sup- 
port brilliantly. It’s interesting 
to see how BG played fifteen 
years ago, and also to wonder 
how Lang would play today. 
Meanwhile there’s little to choose 
between the sides, for all are ex- 
ceptional. 


Dixie Syncopators, 1926-1928 

King, gives us Black Snake 
Blues and Willie The Weeper, 
Brunswick 80079; Speakeasy 
Blues and Aunt Hagar’s Blues, 
80080; Snag It #2 and Sugar Foot 
Stomp, 80081; Too Bad and 
Someday Sweetheart, 80082. 

Among the famous jazzmen fea- 
tured are trumpeters Oliver, Thom- 
as Gray, Eddie Anderson and Bob 
Schaffner; trombonists Kid Ory 
and J. C. Higginbotham; clarinet- 
ists Omer Simeon, Barney Bigard, 
Albert Nicholas, Johnny Dodds and 
Darnell Howard; saxophonists 
Stomp Evans and Billy Page; pi- 
anist Luis Russell; banjoists Bud 
Scott and Will Joh 3; tub 
Lawson Buford, Bill Moore, and 
Bert Cobb; and drummer Paul 
Barbarin. 

Even Richard M. Jones is 
there to shout, “It’s just too 
bad!” Eugene Williams supplies 
excellent notes. 

One would have to invent a new 

TT 


| Three Deuces—And A Hip Trio! | 








New York—Trio at the Three Deuces, one of 52nd street’s famous 
hangouts, is posed of pianist Dave Rivera, bassist Junior Raglin 
and drummer LeRoy Battle. Raglin is the ex-Ellington bassist who 
recently had been fronting a mixed .jazz quartet. 


80078. Charlie Teagarden is on|Lay on bass, and Neil Marshall on 

trumpet, Jack Teagarden on trom-|drums. Big Tea sings Gone and 

bone, Benny Goodman on clarinet, | Beale Street. 

Venuti on violin, Frank Signorelli In this album three jazz giants, 

on piano, Lang on guitar, Ward Jack Benny, and Eddie, battle to 
r - yes 
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e CLARINET ALA KING 


Recorded by BENNY GOODMAN 
on OKEH Record #6544 


CLARINADE 
Recorded by BENNY GOODMAN 
on COLUMBIA Record #36823 


° PAGANINI CAPRICE XXIV 
Recorded by BENNY GOODMAN 
on COLUMBIA Record #36411 
° SHARP AS A TACK 


Recorded by HARRY JAMES 
on COLUMBIA Record #36190 
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° INSTRUMENTATION 

Conductor (Violin) © 3 TRUMPETS 
® 3 TROMBONE 
@ 5 SAXES and RHYTHM 
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Recorded by HARRY JAMES 
on COLUMBIA Record #36487 


e STOP! THE RED LIGHTS ON 


Recorded by GENE KRUPA 
on OKEH Record #6411 

























term, Big-Band New Orleans, in 
order to pigeon-hole these records. 
They grew out of the early Cres- 
cent City set-up, and they anticipate 
the later Henderson-Ellington in- 
strumentation. With three brass, 
three reeds, and four rhythm, V enu- 
ti somehow kept his music almost 
as spontaneous as it had been when 
he was using a minimum of five 
instruments or a maximum of 
eight. Almost but not quite! The 
orchestrations have dated, while 
the solos have not. 
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(Jumped from Page 18) 
sing with much the same inflec- 
tion and attack. Doris Day seems 
to show signs of it here—but this 
was cut in NYC! Oh well, it was 
a good idea. True has much the 
well-blended sound that the Her- 
man Herd had on its platters such 
as Everything Happens To Me of 
ton years ago. (Columbia 


Freddy Martin 
tf Doin’ What Comes Naturally 
if Blue Champagne 


What an echo they get at these 
coast Victor studios! 
cato strings sound as though 


they were piped in from some-| 
body’s else’s session. Martin does | 


Naturally with a hill-billy in- 
flection, plus, some Arkansaw 
Traveler strings. Side will prob- 
ably drag in thousands of nickels, 
though personally I would have 
liked to see the tune assigned to 
Spike Jones—whatta deprecia- 
tion in music that would have 
been. Champagne is a repress- 
ing, and sounded surprisingly 
good to these rather bent ears. 
Martin uses all the gags; clarinet 
doubled with tenor, subtone clary 
backed by strings, and a light 
two-beat going into an ensemble 
where the tenors phrase one way 


|bar guitar pores behind the 





The pizzi- | 





and the fiddles another. But the 
stuff is in tune, danceable, and 
much better than a lot of the 
Business Man’s Beat Bands you 
hear. (Victor 20-1878) 


Bill McCune 


ff All Women Are Wolves 
t Blue 


A hard shallow balance doesn’t 
help this Hotel McAlpin (NYC) 
band sell its wares. And com- 
pared to a smooth styling job 
such as the Martin record de- 
scribed above, it doesn’t have 
either the dance beat nor even 
any labelable arranging ideas. A 
sweet band not on top has to 
show real results to sell its rec- 
ords. Wolves has a couple of two- 
vocal that sound like something. 
(Stork CR 1002) 


Bob Chester 


if Asuza 

if I Didn’t Mean A Word I Said 
2 J You Haven’t Changed At All 
iJ It Couldn’t Be True 


Lora Jameson’s vocaling on 
Azuza has a nice warm vibrato, 
while the ensemble chorus after 
picks up to a nice rock. Said goes 
well with a Larry Butler vocal, 
while All showcases a passage 
with the sort of trumpets (mut- 
ed), running double-timed bass, 
and hard tongued reeds that 
Miller made famous. Surface 
isn’t too good on this side, nor 
on the reverse True, though what 
can be heard sounds well. (Sono- 
ra 3004, 3006) 
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Orrin Tucker 


IJ Love On A Greyhound Bus 
if All The Time 


Tucker and teenster Scottee 
Marsh team up for Bus and make 
as much sense of the tune as I’ve 
heard yet. Opening tenor on 
Time has a vibrato a shade too 
wobbily. (Musicraft 15064) 


Henry Jerome 


They Say It’s Wonderful 
It Couldn’t Be True 
True Love 

The Tune Of Luna Park 


This is the band which uses 
Child’s Paramount (NYC) as its 
home ball diamond. Wonderful 
has a rather uncertain beat, par- 
tially due to the over-balance be- 
tween bass and the other rhythm 
instruments. There’s also a slight 
scuffle behind the tenor phrase. 
True has a reed ensemble a bit 
rough, and the brass intonation 
is ragged. Love is listed as being 
adapted by Joe Davis from the 
Rachmoninoff 2nd Piano Con- 
certo. Starts off with a Thorn- 
hillish intro with split reeds that 
doesn’t quite make it, but in the 
last third there is a good couple 
of bars with voicing a la Elling- 
ton My Greatest Mistake in the 
saxes. For first sides, there have 
been many less successful by far 
bigger bands. Bill Collier does 
the vocals. (Davis 2107-8) 


Alfredo Antonini 


f Adios Mariquita Linda—Mi 
Nuevo Amor 

t Caminito De Tu Casa— 
Chapinita 

iJ Noche De Ronda—tTres 

Palabras 

f La Zandunga—La Mulata 
Tomasa 


This is a four-sided twelve 
inch album, with two tunes on 
each side and vocals by Elsa 
Miranda, Carmen’s sister. Linda 
is probably the best known of 
the tunes, originally introduced 
by Artie Shaw’s big string band. 
La Miranda has nice quality, but 
not too much life to her singing, 
and the arrangements, far from 
being authentic and good Latin 
Americana, are werry lush and 
werry Hollywood. The recording 
is excellent and on vinylite too! 
(Alpha Album C-20) 
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Johnny Desmond 
If 1 Didn’t Know Enough About 


ou 

ft Shoo-Fly Pie 

IJ In Love In Vain 

IJ You Stole My Heart 


Desmond is still a young man 
in search of a definitive style. As 
he keeps on recording, he may 
find it. Present score places him 
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amongst a group of well-known 
male ers. Best of these four 
sides is Vain. (Victor 20-1861,7) 


Perry Como 


IJ If You Were The Only Girl 
if They Say It’s Wonderful 


Last issue, Sinatra won the 
week’s ducat with his version of 
Wonderful. Call it heresy or any- 

you want, I find nk 
warmer, better-inflected, 
and more thoughtfully phrased 
singer than Como. Play the two 
records and see for yourself. 
(Victor 20-1857) 


mu 


Mel Torme 


iJ There’s No One But You : 
if Willow Road 


With Sonny Burke Grecting, 
this is Torme’s first Musicraft 
wax. You is well-done but a 
shade slow. Mel-Tones are in 
tune—something very much out 
of fashion with vocal groups 
these days. Road is Torme’s own 
ditty, and gets a glossy rendition. 
Torme ought to watch his low 
tones—occasionally they disap- 
pear. into a throaty whisper. 
(Musicraft 363) 


Marie Green 


If Strange Love 
if Penthouse Serenade 


Reviewers really got to be on 
the ball these days. Not only does 
Love come from one of these 
film score extracts, but the gui- 
tar man extracted the intro from 
Debussy’s Maid With The Flaren 
Hair. Maybe he’s being Freudian. 
I dunno. Miss Green is nice to 
listen to, though a little fuller 
quality would sound better. (Sig- 
nature 15022) 


Charlie Barnet Orchestra 
Delta Rhythm Boys 


IJ No Pad To Be Had 
If Just A’Sittin? and A’Rockin’ 


Had gets sold on its comedy 
and clever lyrics plus a touch of 
Barnet alto. Seems to me that on 
Rockin’, the vocal group and 
Barnet’s band hamper each other 
in their individual grooves. (Dec- 
ca 23541) 


Margaret Whiting 


¢ J Comes Rain Or Shine 
22 Can’t Help Lovin’ Dat Man 


Miss Whiting is certainly a 
vastly improved singer since her 
first sides for Capitol. These are 
finished and polished versions. 
And look out for those Hollywood 
Radio Recorder Studios—what 
a balance! (Capitol 247) 


Bing Crosby 


I Dream Of Jeanie With The 
Light Brown Hair 

Nell And I 

Beautiful Dreamer 
Sweetly She Sleeps 

My Old Kentucky Home 
Camptown Races 
Swanee River 

Old Black Joe 

Girl Of My Dreams 

ft Remember Me 


The first eight sides belong to 
a Stephen Foster album, cut at 


SEG & 


&/ between. This is Cros 





ee 








various times over the 
years with John Scott 

ictor Young, and Georgie 
sup a to 
how much suaver and less 
to tricks the B has 
with the years. eams 
other oldie backed by 






















with four bars of ad lib whisting 
courtesy Crosby. Me has some 
real Lombardo sax work on it 
but also some fine Reber 











Bing, you'll like these. This 

for sure—very few singers ca, 
pon material like this wi 
getting bogged down in 


a mistake B or 
makes. Decca Album ri 18866) 
Johnny Mercer ; 


Lil Augie Is A Natural Man 
Any Place I Hang My Hat |, 


Home 


Two tunes from St. 
Woman done to a turn by 
—but they still mean more 
context of the show itself 
tho he wrote them 
(Capitol 254) 


Stella Brooks 














ff 
if 
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in 


La 


GUSSbu 


Stella is now sin: 
Stables, arrivin: 
eral Town concerts, the 
Little Casino, and this album, 
fairness to her, it must be said 
that she sings better than this 
album shows. The over- 
and the too-heavy vibrato are 
given setting out of proportion 
to the way they sound in 
while some of her 
ideas don’t come out. 
still remains though that 
is not a great hot singer yet and 
won’t be without a lot of work, 
She is backed here by e@ band 
including Frankie Newton 
(trumpet), Joe Sullivan 
George Brunies (tram), 
Bechet (soprano), Jack 
(bass), and George 
(drums). Lesberg and 
show up fine on Jazz, while 
nies plays an unusual m 
snatch on Same, probably 
best side too. Leather is a blues, 
with the first chorus bothered 
Stella’s altering tempo a 
Note Newton’s 16 bar: 
style for him and still good 
(Disc Album 620) 


Red McKenzie 


IJ Sweet Lorraine 
III Through A Veil Of 
Indifference 


This is the ’44 date on which 
McKenzie says Red Norvo ate up 
about 20 minutes recording time, 
playing beautiful choruses on the 
tunes while they were setting the 
routines. Of course, Billy Bu 
field, Ernie Cacares, Jess Stacy, 
Lou McGarity, Buddy Morrow, 
Carl Kress, George Man 
Bob Casey, and Frank D’ 
were “also” on the date! It must 
be hell to record with such sad 
musicians! McKenzie has beet 
singing Lorraine for years, has# 
famous Variety record of it made 








If you wish, we will be glad to fam ~~ 
nish an estimate before p' x 
with the work. 
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, while Indifference is one 
¥ ogy tunes. Get the routine 
gith Morrow playing lead trom- 
pone while McGarity plays hot 
around him on the second cho- 
rus. (Commodore 572) 


Miguelito Valdes 


Ii? Babalu 
Sif Rhumba Rhapsody 
Neither of these sides is new 
to Valdes fans—he made them 
with Cugat. Both are 
musts. Here is a man with 
enough beat in his voice to swing 
whole band, and the ability to 
flamenco in a style that will 
give you some new ideas on what 
can fe done with the blues-folk 
music of Spain. Walter Gross di- 
rects and backs at piano. (Musi- 
craft 362) 
Phil Brito 





}} Mama 
tit Somebody Ever Breaks My 
Heart 


Ma gets a little teary for our 
dough. Second chorus is in Span- 
ish—sounds better maybe cause 

don’t understand the lyrics. 

ver nas ena, 
chestra plus e rdusters. 
That ole debbil, an_ off-center 
record, makes the last chord 
change key too much. (Musi- 
craft 15066) 


Gordon MacRae 


I] They Say It’s Wonderful 
If Prisoner Of Love 


A og clear voice, and phras- 
ing less stiff than most of the 
current crop of baritones make 
MacRae a young man to keep 

eye on. These are good 

sides, with orchestra di- 

by musicdom’s George 
vin (he’s always in the cast) : 
ter Gross. (Musicraft 15065) 


Ida James 


Ii 1 Won't Say I Will 
I} You Must Be Blind 


I remember Ida almost ten 


i years ago when she was a young 


starting out with Earl Hines. 

has learned a lot about sing- 
ing since then, though her voice 
§ still a bit small. The Ellis 
latkins Trio accompanies quietly 
but skillfully. (Decca 11004) 


Ink Spots 


} Prisoner Of Love 
f I Cover The Waterfront 


Formulas are a very fine thing, 
and if you have a successful one, 
it’s probably best to stick to it— 
and how the Ink Spots glue on 
to theirs! Their discs are prac- 
tically a series of recitations set 
to music. (Decca 18864) 
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Maurice Rocco 
- If Cocktails For Two 


Sugar ° 





A GI Record Co. Session 





New York—The GI Record Company got together Buddy Weed 
(far piano), Bill Clifton (fore piano), Ann Hathaway (leading sing- 
ers) and the Holidays for a record session. Buddy was formerly with 
Paul Whiteman as pianist and arranger. Bill Clifton was, for a short 
time, with BG. 





Carmen Cavallaro 
II Rachmoninoff Concerto No. 2 


n C Minor 
IJ] First And Third Movements 


Decca carelessly forgot to state 
on the label that these are ex- 
tractions rather than the com- 
plete movements. As this sort of 
thing goes, it isn’t a bad job. 
However a better and cleaner 
lead trumpet and better use of 
the fiddle section would have 
made something unusual out of 
this record. Cavallaro plays sev- 
eral sections literally from the 
score and pianos them well. 
(Decca 18863) 


Jerry Colonna 


IS Casey 
I Josephine Please No Lean On 
the Bell 


If you liked the baseball se- 
quence in the vy ge Mine 
Music, you will like this. Colonna 
is —— funny, though Jose- 
phine is a little too hard-pressed 
for comfort. (Capitol 2619) 


Whittemore and Lowe 
IJ. Two Grand 


Buck Whittemore and Jack 
Lowe had a fine idea here—to 
combine double pianos as an in- 
tegral unit with a dance orches- 
tra in concerto form. It didn’t 
come off solely because there just 
wasn’t enough color on the in- 





dividual sides. As it is, the music 
is attractive after-dinner variety. 
I still think these two are going 
to do some fine double piano 
waxwork one of these days. They 
have the ability—all that’s lack- 
ing is the push. (Victor P-154) 


Hildegarde—Carmen 
Cavallaro 


f Pui Be Yours 
f I’m In The Mood For Love 


Yours, with partial writing 
credit to Hildegarde’s manager, 
Anna Sosenko, was hearable last 
year in Paris as J’Attendrai (I'll 
Be Waiting), and in Germany, 
the Krauts would blandly teil 
you a German had written it and 
that it was called Komm’ Zuriick 
(Come Back). It’s an attractive 
song, and Cavallaro omy s far 
better piano back’of the blonde 
from Milwaukee than she does 
herself. However she is still a 
good showman: and an indiffer- 
ent singer. The sighing begins 
to get tiring, and Love has been 
far better done by some people 
named Langford and Armstrong. 
(Decca 23544) 


Russ Case 
II Great Day 


Py 
iJ f Hallelujah 


A couple of 12 inchers with 
orchestra and chorus directed by 
Russ Case in memory of the late 











The Roc still looks better as 
& piano-man than he sounds. 
ers will get a bang out of 

Two because of Cozy Cole’s dou- 
ble time brush work, and the lift 
he lays on Sugar. (Musicraft 364) 
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Vincent Youmans. Day is a flag- 
waver—orchids to the gentlemen 
searges with the beat for keep- 
ing things moving. There are 
clarinet and alto solos, but most 
of the attention goes to the 
brass. Happy goes at a faster 

ce than usual, with a 16 bar 
rombone passage on the order 
of the old Ray Noble sides, fol- 
lowed by some good alto and 
clarinet passages. Case gives his 
sidemen more of a break than do 
most of the big band conductors, 
and this side has none of the 
leadenness so many fancy pants 
recording orks show. Tea has 
a fine beat plus 12 bars of sim- 
ple, well-done harp. Hallelujah 
changes from cut to full time for 
the clarinet, making an effective 
contrast. Solo tram while good 
technically has a shade too much 
of the effect of dotted eighth and 
sixteenth notes. There’s a very 
fine double piano passage, inter- 
esting in that both men are tak- 
ing solos at the same time and 
making them fit. On second 
thought, these records belong 
more under SWING than here; 
but be that as it may, Case de- 
serves a lot of credit for not only 
getting a big band of good men 
together, but actually daring to 
let them earn their pay by play- 
ing as well as possible. (Victor 
28-0407-8) 


Buddy Cole 


Temptation 

Smoke Gets In Your Eyes 
Begin The Beguine 

Body And Soul 

Stardust 

Night And Day 

I’ve Got You Under My Skin 
tf The Song Is You 


You can’t blame people for 
wanting to make money, but this 
is one of the times when it hurts. 
Cole is an excellent pianist, for- 
merly with Alvino Rey, and can 
play much more 88 than shows 
here. There is nothing wrong 
with what he does do—it’s just 
that he is capable of so much 
more. (Capitol Album 24) 


Bob Hope and Shirley Ross 


IJ Two Sleepy People 
II When We're Alone 


These are repressings again. 
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Record Club 
Tried Again 


Los Angeles—The third at- 
tempt in recent months to estab- 
lish a “Record of the Month 
Club,” styled after the “book-of- 
the-month” clubs, is under way 
here. This time venture is well 
backed by Al Ortale, local busi- 
ness man. 

At outset it is planned to 
market 12 vinylite platters, 
pressed from masters of selected 
recordings (supplied by the re- 
cording companies) for a yearly 
subscription of $12.60. The rec- 
ords are to be selected by a 
“jury of experts” made up of 
editors of music mags. Main 
stress will be on the songs. After 
experts select what they believe 
will be the next month’s hit song 
the best performance of the song 
will be selected. 





Ross’ voice is surprisin: ood. 
(Decca 23545) = “vs 


Jasha Heifetz 


The first part of this album is 
from Porgy and Bess and the 
second three preludes which Hei- 
fetz re-scored for violin and 
piano. It’s a little hard to carp 
at Heifetz’s playing—even on 
oe ge easy selections such as 
these, there is no doubting his 
superb technique and command 
of his instrument. But. there can 
be much doubting of his phras- 
ing and conception of the Porgy 
tunes. Heifetz has often been ac- 
cused of coldness, and it shows 
ber definitely. (Decca Album 





Special Military rate of $3 a 
year has been extended to in- 
clude all honorably discharged 
service men and women. ec- 





Hope sounds brash as ever, while 
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EXPLANATION OF SYMBOLS: b—baliroom; h—hotel; nc—night c’ 
consolidated Radio a *30 Phe Be 


cc—country club; CRA—C 
Bros. Music Corp., RKO Bidg., NYC 
Artists Corp., RKO Bidg., NYC; 
of America, 745 Fifth Ave., NYC; 


A 


Allen, Red (Onyx) NYC. 
Armstrong, Louis (Apollo) ‘yy, 6/7-13, t 


Arnaz, Desi (Copacaba) NYC, ne 

B 
Bardo, Bill (Delavan Gardens) Delavan, 
Wis., ne 
Barnet, Charlie (Rainbo) Chicago, IIL, 
6/7- b 


Barron, "Blue (Edison) EC, h 

Basie, Count (Roxy) NYC, 

Beneke, Tex (Meadowbrook) Cedar Grove, 
N. J., Clang. 6/6, ne 

Benson, Ray (Statler) Washington, C., 
Cisng. 6/16, 

Bishop, Billy (Blackhawk) Chicago 

“we Johnny (400) NYC, Opes. 6/13, 


Bradshaw, Tiny 
D.C, Opng. 6/14, 

Brown, Les hres NYC 

Burke, Billy (Duncan’s) Valpariso, Fia., 


D. 


end Washington, 


Busse, bs oe AS (Golden Gate) San Fran- 
ciso, 12 
Berne, Bobby (Roseland) NYC, Clsng. 6/9, 


Cc 
Caceres, Emilio (Club Cabana) San Anto- 


nio, ne 

Calloway, Cab (21 Club) Baltimore, Clisng. 
6/4, ne 

Carle, Frankie (Palladium) Hollywood, 
Opng. 6/11, 


Carter, Benny (Swing) Los Angeles, 6/3-16, 
ne 


Cassel, Allyn (Trianon) San Diego, b 

Cavallaro, Carmen (Palace) Cleveland, 
Ohio, 6/6-12, t 

Chester, Bob (Terrace Room) Newark, N. 
J., Opng. 6/11, ne 

Clancy, Lou (Merry Mansions) Gulfport, 
Miss., ne 











STUDY ARRANGING 
with 


OTTO CESANA 


EVERY Musician Should Be 
Able to Arrange 


CORRESPONDENCE 
AT STUDIO 


They studied with Otto Cesana: 








(Arr. For) 
Van Alexander.......; Van Alexander 
Leonard Love........... Dean Hudson 
Herb Quigley...... Andre Kostelanetz 
DE. cssecscesanacd Alvino Rey 
Turk Van Lake ..Charlie Barnet 
Buddy Weed.......... Paul Whiteman 


and many others. 
NOW AVAILABLE! 
Course in Modern Harmony 

(Complete material)...... 
Course in Modern Dance Ar- 
ranging (Complete material) .$2.00 








Course in Modern Counter- 
point (Complete material). ..$3.00 
Reminiscing (Score—with 
concert sketch)............ $1.06 
American Symphony No. 2 
SEROUED: cccccssvcvevcevces $4.00 




















OTTO CESANA oe York 19, Ny. 


Tel.: Plaza 5-1250 














4AZZ — SWING — BOOGIE 
RIGHT AT HOME 
—this Easy 

CAVANAUGH’S 







Only $1000 
4-DAY TRIAL 


100 
ing professional secrets 
crammed with new ideas—200 
Bass Styles, 400 Sizzling > Professional 


CAVANAUGH PIANO 
SCHOOLS, 475 Fifth Ave., Best. B NewYork!7,0.1 











JUST OFF THE PRESS!... 


NEW “UNO” EDITION 


MUSICIANS’ HANDBOOK 


STANDARD 
DANCE MUSIC GUIDE 





=~ ky 745 Fifth Ave., NYC; 





r—restaurant; 
iin NYC; the Frederick 
; GAC—General 
Ie MCA—Music Corp. 
FO—Harold F. Oxley, 424 Madison Ave., NYC; SZA—Stan- 
ford Zucker Agency, 501 Madison Ave., NYC; WMA—William Morris Agency, RKO Bidg., NYC. 


joe Gale, 48 West 48th St., NYC 


Coleman, Emil (Mocambo) Los Angeles, 
Cal., Cleng. 6/6, nce 

Cool, Harry = Jetend Casino) New 
Rochelle, N. Y., 

Courtney, Del (Chase) St. Louis, Mo., h 

a Chris (Log Cabin) Armonk, N. Y., 


Cam Xavier( Waldorf Astoria) NYC, 
Cisng. 6/8, h 


D 


Davidson, Cee (Rio Cabana) Chicago, ne 
Donahue, Al (Salt Air Beach) Salt Lake 


City, Utah, Clsng. 6/13, b 

—, Sam (Roseland) NYC, Opne. 
6/10, 

Dorsey, Jimmy (Rainbo) Chicago, IIl., 


Clsng. 6/6, Pe coal Plantation) Dallas, 
Tex, 6/12-18 
Dorsey, Tommy" “(Casino Gardens) Ocean 


Park 
Dowell, Saxie (Cavalier) Virginia Beach, 


Colo., Cisng. 6/13, 
E 


Eckstine, Billy (Royal) Baltimore, Md., 
Cisng. 6/6, t 


Elgart, Les * Soa State) NYC, 6/6-12, t 


Ellington, Duke (Oriental) Chicago, IIl., 
6/13-19, t 
F 
Ferguson, rey 4 (Rendezvous) Lake 
Charles, La., 


meee, Herbie’ (Rustic Cabin) Englewood, 


J.. 
Fisher, "Buddy (Trianon) Philadelphia, b 
Foster, wee (Orpheum) Omaha, Clisng. 
6/ 


6, 
at ty Jimmy (Chin’s) Cleveland, r 
G 


Garber, Jan (Avadon) Los Angeles, Cal., 
Cisng. 6/18, b 

Gillespie, Dizzy (Spotlite) NYC, 

Glenn, ad (Rainbo Rendevu) Salt Lake 
City, 

ta. Benny (400 Rest.) NYC, Clsng. 
6/12, 

Gray, Glen (Paramonut) NYC, Opng. 6/5, 
t 





oe Lionel (Regal) Chicago, IIl., 


6/7-13, t 











A Classified and Alphabetical List of the Best and 


A Handy Fake List & Song Reminder of Top Tunes 
Covers the Whole Field of Popular Muss 


SEND FOR your 
© Copies tos $2.00) 


a 














WALTER "Foots" THOMAS 
Teacher of Saxophone 
(formerly with Cab Calloway) 
Special instructions for improvising 
and “Ad Lib” playing 
CORRESPONDENCE COURSES 
IN IMPROVISATION NOW 
AVAILABLE 
For details write to: 
117 _W. 48th St., Suite 42 








me A Sonny (Lakeside Park) Denver, 
b | 








Key Spot Bands 

AQUARIUM, New York—Les 
rown 

BLACKHAWK, Chicago — Billy 


Bishop 

CASINO GARDENS, Ocean Park, 
Cal.—Tommy Dorsey 

400 RESTAURANT, New York 
—Benny Goodman; Opng. 
6/14 Johnny Bothwell 

MEADOWBROOK, Cedar Grove 
—Tex Beneke; Opng. 6/7 
Ray McKinley 

MISSION BEACH BALLROOM, 
San Diego, Cal.—Stan Kenton 

NEW YORKER HOTEL, New 
York—Jerry Wald 

PALLADIUM, Hollywood—Sam- 
my Kaye; Opng. 6/11 Frank- 


ie Carle 

PENNSYLVANIA HOTEL, New 
York—George Paxton 

RAINBO BALLROOM, Chicago 
—Jimmy Dorsey; Opng. 6/7 
Charlie Barnet 

ROSELAND BALLROOM, New 
York—Bobby Byrne; Opng. 
6/10 Sam Donahue 

SHERMAN HOTEL, Chicago— 
Buddy Rich 

STEVENS HOTEL, Chicago— 
Orrin Tucker 

TERRACE ROOM, Newark, N. J. 








—Bob Chester, Opng. 6/11 








Harris, Ken (Park Lane) Buffalo, h 

Harris, Ken (Ainsley) Atlanta, Geo., h 

Hawkins, Erskine (Stanley) Utica, N. , & 
6/11-18, t; (Temple) Rochester, N. .; 
6/14-16, t 

Hayes, Sherman (Bismarck) Chicago, h 

Henderson, Fletcher (DeLisa) Chicago, ne 

Herman, Woody (Chicago) Chicago, IIl., 
Cisng. 6/6, t; ‘ee Gardens) 
Detroit, Opng. 6/7, 

Hines, Earl (Swing) Oakland, Calif, ne 

Howard, Eddy aged Gardens) Denver, 


Colo., Opng. 6/13 
Hummel, Bill tgeckeen “Casino) Ocean City, 
Hutton, Ina Ray (Vogue Terrace) Mc- 
Keesport, Pa., Clang. 6/12, ne 
I 
International Sweethearts (Rivera) St. 
Louis, Mo., Clsng. 6/12, ne 
J 


open, Buddy (Savoy) NYC, Clsng. 6/5, 

Jordan, Louis (Paramount) NYC, Opng. 
6/5, t 

K 

Kaye, Sammy (Palladium) Hollywood, Cal., 
Cisng. 6/9, b 

Kenton, Stan (Mission’ Beach) San Diego, 
Cal., Clsng. 6/10, b 


Kisley, Stephen (Edgewater Beach) Chica- 
go, Cisng. 6/13, h 








MAKE YOUR OWN ORCHESTRA AR- 
RANGEMENTS with the SPIVAK ARRANG- 
ER and TRANSPOSER. Four part harmony 
for all instruments at a flash—50c. Write 
your own music with the SPIVAK MUSIC 
GUIDE; celluloid stencil for tracing mu- 
sical symbols perfectly—50c. Send $1.00 


for both items. 
11 East 22nd Street 


E: Schuberth & Co. New York City, N 












L 

La-Brie, Lloyd (Yacht) Dallas, Tex., Cisng. 
6/6, 

se ihe, Dick (Rice) Houston, Cisng. 5/16, 


Leonard, Ada (Colosimo) Chicago, ne 

Lewis, Ted eee) Ft. Lee, New Jersey, 
Cisng. 6/19 

Lombardo, Guy *(Capitol) NYC, Clsng. 6/5, 


g, Johnny (Lakeside Park) Denver, 
Colo., Opng. 6/14, b 
Lopez, Vincent (Taft) NYC, 


M 
Sully (Claridge) Memphis, 5/23- 


Martin, Freddy (Ambassador) Los Angeles, 

al., 

Masters, anit (Met 
Tex., 6/6-12 

eepGuien, Betty (Monticello) Norfolk, Va., 


McIntyre, Hal (Stanley) Utica, 


x 2, 
6/6, t; (Post Lodge) Larchmont, 
Y., Opng. 6/12~n 


c 
MeKinley. Ray ag peed Cedar 
Grove, N. J., Opng. 6/7, 
Molina, Carlos (Mondri) Oakland, Calif., 
Clsng. 6/9, ne 
Les Angeles, 


Morgan, Russ 
Cal., 
a cane Buddy (Capitol) NYC, Opng. 6/6, 


Mason, 





litan) Houst 


(Biltmore) 


N 


Nagel, Freddy rag Hopkins) San Fran- 
cisco, Clsng. 6/10, 


Oo 


Oliver, Eddie (Trocadero) Los Angeles, ne 
“Ti. + aes (Peabody) Memphis, Cisng. 


P 


Palmer, Jimmy (Lake Worth Casino) Ft. 
Worth, Tex., Clsng. 6/14, ne 

Pastor, Tony (Eastwood Gardens) Detroit, 
Clisng. 6/7, ne 

Paxton, George (Pennsylvania) NYC, h 

Petti, Emile (Versailles) NYC, ne 

Phillips, Ted (Kenner) Kenner, Louisiana, 


ame, Louis (Mission Beach) San Diego, 
Cal., Opng. 6/11, b 


Reid, Don (Melody Mill) Riverside, IIl., 
Rich, Buddy (Sherman) Chicago, h 
Robbins, Ray (Peabody) Memphis, h 


b 








— Warner (Washington) Indianapolis, 
WHERE IS? 
JERRY coaree, singer, formerly 
with Eddy Duchin 
DON REID, oan mgr, formerly with 
Harry Jam 
AL YOUNG, arranger, formerly with 
Teddy Pow 


PHIL ROMMEL, trumpeter, formerly 
with Charlie Spivak 


TOMMY —- band boy, last with 
Ri 
STANLEY GETZ, 4 man, formerly 
with Benny Goodm 


KENNY SCHRUDDER, trombone, for- 
merly with Tommy Tucker 

DON FAGERQUIST. trumpeter, 
merly with Gene Krupa 

GUS BIVONA, ween ag with TD 

SKIP NELSON, formerly with Glen 


Gray 
JESSE CRAWFORD, organist 


WE FOUND 


BILL HUMMEL, leading own band, 
Jackson’s Casino, Ocean City, Md. 
GENE WILLIAMS, Post Hospital, Ft. 

Sill, Okla. 


for- 





ROBERT WHITFORD 
BREAK SHEETS FOR PIANO 


Revealing the greatest jazz patterns yet. Send 
for sample oon. 
PIANISTS 
Send for your free copy of our catalog of 
ultra-modern ye publications. State if 
you are a teac! 


her 
ROBERT WHITFORD PUBLICATIONS 
18 North Perry Square _ Erie, Penna., U.S.A 
‘Publishers of Exclusive Modern Piano Material’’ 








° 
Amazing Trumpet Chart 
Shows names; harmonic numbers; roots, thirds, 
fifths, sevenths of major chords; chromatic and 
diatonic scales; of 8 valve-combinations. Dia 
grams explain harmonics. Play C above hich 
C. The modern trumpeter cannot afford to 
miss this chart. Added inducement—ingenious 
scale chart on reverse side. Only $1.00 each. 

Money-back-guarantee. ORDER NOW! 
CAROL SALES CO., P.O. Box 2i—XDB 


Lefferts Station, Brooklyn 25, N. Y. 














MUSIC—GHOST WRITING 








MANUS A-JUST-ABLE COVERS 
my Et 
STRA 


Dance Size 7'xi! 
3-inch Back, 40¢ each 
Dance Size 7'%xi! 

60¢ each 


4-ineh Back, 
Manuscript Size 
10xi3, 3-inch Beck 
70¢ each 


Symphony Size 
11x[4, 3-inch Back 
80c each 


LOEW S ORCHE 





instrument Labels— 
FREE 


ALFRED MUSIC CO., 145 W. 45th St., N.Y. 











MIGHEST RATEO IN UNITED S$ 











-RAYNER.A 


DALHEIM & CoO. * 


LAKE ST CHICAG( 


“ 


New York, New York 
Tel: Bryant 9-9760 @ Original music written to -lyrics 
Every Monday: @ Lyrics written to music 
Philadelphia, © inal songs written for special 
ALBERT A. KNECHT ihe eg A 
: 24 So. 18th St. : | EXPERT PROFESSIONAL WORK 
Tel. Rittenhouse 6141 for appointments 1472 Broadway, 
Walter Stuart = New York City 
EQUIP YOUR ORCHESTRA with |){ ,soyowarene 








Vocal & Piano—S$5 
Vocal-Piano-Drums & Trumpet— 
0 inch—S$8 
| Music Printed—$10.00 wu 
Piano Vocal Arrangement 


(Stamp) 
245 West 34th St. 





URAB-DB New York 1, N. Y 





Sanders, Joe (Breezy Pt. Lodge) B ¢ 
Minn., . “¢ 6/11, ne , ra 
Saunders, Red (Garrick) Chicago j 
Sherock, rant 4 (Tune Town) '§ St. : 
Mo., 6/4-10, b “Leal 
Sherwood, Bobby (Avadon) Los Ang 
Spivak, Charlies (Colonial) Dayton, 
6/6-12, t 
Stone, Eddie (Belmont Plaza) NYC, 
Straeter, Ted (Palmer House) Chicago, 
Strong, Benny (Trianon) Chicago, § 
os, ° Bob (Surf Club) Virginia. 
Stuart, Nick (Last Frontier) Las y, 


ev., 
Sykes. Curt (Trianon) Seattle, W: 













T 
Thornhill, Claude (Boston Pos’ 
Larchmont, N. Y., Clsng. 6/11, 
Tucker, Orrin (Stevens) Chicago, Pe 
Tucker, Tommy (Strand) NYC, t 
Vv 
Van, Garwood (Ciro’s) Los Angeles, 
ne 
Vee need (Riverside Club) 


Vine, ‘Tos (American Legion) Glen : 
on, Penna., b 














w 


Wald, Jerry (New Yorker) NYC, h 

Waples, Bud ey Beach Club) 
ginia Beach, te 

Wie. Lu (Dawn Club) San Franciseo, 


Wayne, Phil (LaMartinique) NYC, te 
i 2 Lawrence (Aragon) Ocean 
a 
Wiggins, Eddie (Brass Rail) Chicago, ne 
Wilde, Ran (Statler) Boston, Mass., h 
bt eg. eg 7 Ry (Howard) Washi: ree Dd. 
sn, 
Williams, Griff (Mark Hopkins) San Fran. 
cisco, Opng. 6/11, h 
Wilson, Gerald (El Grotto) Chicago, ne 
Winslow, George (O. Henry) Willey 
Springs, IIl., b ‘ 


Stacy Leaves 
Capitol Post 


Los Angeles—Frank Stacy, for 
mer Down Beater who has 
serving as editor of The C 


























































Studio: 

FINE ARTS BLDG. 
410 S. Michigan Ave. 
Chicago, Ill. 
Tel. WEB. 2967 





DAVID HOLGUIN 


Authorized Teacher of The 


SCHILLINGER SYSTEM 


































































the platter company’s house Jane 22— 
gan, has left position to por 
to New York. Successor will he June 23— 
announced shortly. : 
June 24— 
June 25— 
Bob Stanton Nabs .. 
4 = 
Haley Vocal Spot June 28— 
Hollywood—Bob Stanton June 30— 
been signed to succeed 
Street as featured vocalist 
Jack Haley (Sealtest) 
starting July 4. Stanto 
changed his name to avo 
fusion with that of his b: Fi 
Dick Haymes, worked in C 
bia pictures (Swing Out 
Blues et al.) under his real 
Allyn Cassel Into ond 
All adve 
Year At LA Dancery Sctant 
San Diego—Allyn Cassel went a 
into his second year at noe 
non —— here a 
Unit continues on for the 
Finley dancery on an in a 
contract. Mary’ Ann CORNETS, x. 
former Herman and Barnet ¥ Matinee’ pute 
calist. is featured. te, Write for 


ral 
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= 
= 
ct 





ref 
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Also 
MIDWESTERN — 
CONSERVA 
Kimbal Hall 
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t 
if 


F 
; 





F; 
























Chicago, Ill. T 




















TRUMPET PLAYERS 


25 Swing Choruses. If you wish to acquire 

a of — — and wherefore of outer ban play- 
Ing and the easiest way it can be put to actual use, 

the publishers boone this to be the most compre- 

hensive and simplified system. It will develop and 











bn Soricti 





CHART INCL! 


LEO FANTEL, 


2270 Creston 
New York $3, 


LUISETTI ™™** 


Strand Theater 6B 


Ave., 
N.Y. 















? Columbus 5-9866 
INSTRUCTION IN 


Saxaphone 
Clarinet 














istic 


to a popular song of the month. 


Box 6761—Main Post Office 


IS YOUR PIANO PLAYING IN A RUT? | 


Take advantage of a professional pianist’s ideas. Each popular song should have It 
fill-ins, Introductions, endings, boogie-woogie and fill-ins directly 


2 Break Sheets each month—$1.00 




































NEW YORK 





BOSTON 


Donald S. Rheinhardt’s 
School of the Pivot System 


FOR ALL BRASS INSTRUMENTS 
Home Office: Presser Building, 1714 Chestnut St., Phila. 3, Penna. | 



















CLASSIFIED ADS—NEWS 





DOWN BEAT 
























































R 
9 
: 
7 
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SEVEN-PIECE TENOR BAND — union, 

and girl vocalist. Closing tenth week, 
available June lst. Hotels, Resorts. Write: 
Chuc! rge, General Delivery, Louis- 
ville, Kentucky. 








Hollywood—When Les Paul of the Les Paul Trio and Marilyn Max- 
well, flicker actress, guested on a recent NBC Kraft Music Hall show, 
Les gave Marilyn a quick lesson in string plunking. Bet Les, like the 
rest of us, would like to play leading man to Marilyn. Gene Lester 


ALL-GIRL SIX-PIECE COMBO would like 
summer location. Talented, experienced, 

_ Box A-344, Down Beat, Chicago 
» Illinois, 


ATTENTION — ELECTRIC GUITARIST 
Johnny Haller is open for engagement. 
2374 Webster Ave., New York 57, N. Y. 









| ee ged for agg girl. State age, salary. 
Send photo. Wire Box A-346, Deon Beat, 
Chicago 1, Minois. 





MISCELLANEOUS 











TUNER-TECHNICIAN WANTS TO BUY 
sheet music and record business in eo 





standards, Write for latest lists. C. Price, 
Box 1386, Danville, Va. 





, VOICINGS AND Dy oa _ for 


made eg order—T5e per ikea 300 
Original Hot Licks—$1.00. Hot Choruses 
(4 for $1.00)—(10 for $2.00). LEE HUD- 


SON, Box 255, Van Nuys, Calif. 








PIANISTS AND TEACHERS: Add a pro- 





ern or west coast city. Cyril H 12 
North Waiola Avenue, La Grange Park. 
Illinois. 





PIANIST—union. Available for summer 
job, preferably at resort. Tom Meldrum, 
1300 York Ave., New York City. 


VOCALIST—Army Vet. Available for full- 
time work. Norman Jones, Barbour Hotel, 
330 W. 36 St., New York City, New York. 


BANDBOY—union. Available June 8. An- 
swer all inquiries. Jon Abbott, Box 330, 
Tiffin, Ohio. 


TRUMPET—Lead or jazz. Semi-name ex- 
perience. Ray Yancey, 916 North Marion, 
Carbondale, Illinois. 


PIANIST—AIl essentials, desires engage- 
ment in or near Miami, Florida starting 
—— July first. State all, more details if 
ested. George Mellone, 103 East State, 
Gloversville, N. Y¥. 


GUITARIST—Just discharged. Read, fake, 
union. Fine single string take off. Solid 
rhythm, Combo or big band in Chicago 

eeak, Phone Mel Schultz, Skokie 1163. 

















LEARN PIANO TUNING AT HOME: 

Course by Dr. Wm. Braid White. Write 
Karl Bartenbach, 101 Wells Street, La- 
fayette, Indiana. 


SONGWRITERS — amazing chord-scale 

chart gives 1000 ideas for new themes. 
Price — $1.00. Money-back guarantee. 
CAROL SALES, Box 21—Lefferts, Brook- 
lyn 25, N. Y¥. 


SAXOPHONES - CLARINETS - TRUM- 

PETS - ACCORDIONS wanted for stu- 
dents. Mention make, condition, serial 
number, price. Art Lee, 2312 Grand Con- 
course, New York 57, N. ¥. 


PERSONALIZED STATIONERY — Im- 

printed with name and photocut of fav- 
orite instrument. 100 letterheads—100 en- 
velopes —- $2.00. Postpaid. TERMINAL, 
481844 Kimball, Chicago, 25. 


EXTRA COPIES of your music. Inexpen- 
sive. MUSICOPY SERVICE, Box 181, 
Cincinnati 1, Ohio. 

















GIRL TROMBONIST—Available. Attrac- 

tive, experience wi large and small 
combos. Double alto saxophone. Read, fake. 
Laura Pastor, 110 W. 82nd St., New York 
City. 


NIGHT-CLUB, band entertainers ATTEN- 

TION! Original “Modern Humor Paro- 
dies,” plus limericks, gags—only $5.00. 
Information on request. A. J. Melo, Box 
1768, Springfield, Mass. 


sound to your playing of popa- 
lar song hits, BREAK BULLETINS. pre- 
pared monthly by Phil Saltman, pn nies 
Boston radio pianist and er, Write 
for details or send 20c _7 = ——: 


Kenmore Music C 
Boston 16, Mass. 

YOUR SONG PROFESSIONALLY ar- 
ranged wi complete pianoscore a 
guitar diagrams, chord notation, Price is 
$10.00, and work is guaranteed satisfactory 
or money returned promptly and in full. 
HS LEE, 344 Primrose, Syracuse 

5  £ 











DANCE ORCHESTRATIONS — lowest 

prices. Send for free interesting catalog 
listing hundreds of latest arrangements. 
Jayson Ross Music Co., 3433 De Kalb Ave., 
Bronx 67, N. Y. 


ORCHESTRATIONS—We can supply you 

with vocal orchestrations in your key. 
Also dance orchs. Bulletin FREE! Sher- 
wood Music Service, 1585 Broadway, New 
York 19, N. ¥. 


SONGWRITERS! Piano arrangements or 

complete orchestrations for your song 
Original poems set to music. Apply: Wil? 
Moise, 921A Kingston Rd., Toronto, Ont., 
Canada. 











MODERN HARMONY, ARRANGING, IN- 
STRUMENTATION and SCORING—a 
correlated course with charts, 

















Send Birthday 
Greetings to: 


June 16—Buddy Yaeger 
Jane — Allen, Gene Ced- 





June 18—Freddie Knowles, Kay 

Kyser, Ray McKin- 

acy, for- ley, Benny Payne, 

nas been Billy Rauch, Babe 
Capitol, Russin 

OUSE Of- June 22—Charlie Agnew, Ben 
O retum Pollack 

r will be June 23—Milton Hinton, Eddie 


Miller 
. June 24—Doc Goldberg, Phil 
Harris 
June 25—Adele Girard Marsala, 
Ziggy Talent 
. June 27—Ben Homer 
June 28—Gene Traxler, Adrian 
Rollini, Buddy Basch 


Stan Cancels 
Eastern Dates 


Chicago—Stan Kenton has 
cancelled out his September date 
at New York City’s Pennsylvania 
hotel, plus others at Eastwood 
Gardens, Detroit, and Cedar 
Point, Ohio, to stay on the west 
coast to concentrate on record- 
ing work. His only NYC date 
will be at the Paramount thea- 
ter, with the King Cole trio for 
either four or six weeks, prob- 
ably in October. 

Kenton’s last definite coast 
date is his four weeks at the 
Meadowbrook Gardens, opening 
July 9. 

Band did big business at the 
Tune Town ballroom, St. Louis, 
and the Rainbo, Chicago, 











Te- 
‘ton has Jame 30—Grady Watts cent weeks, 7 
alist = — _ 
om CLAS SIFIED 
5 hed Fifteen Cents per Word—Minimum 10 Words 
c Extra for Box Service 
oa (Count ly Address, City and State) 








CENSORSHIP 
All advertising copy must pass the rigid censorship which has 
constantly protected Down Beat readers against the unworthy. 


























sel went 
nquire: ay elly, nvoin Vve., 
the Tria- Inquire: Ray Kelly, 143 Lincoln A 
nis band FOR SALE Saugas, Mase. 
he CONN RECORDING BASS—original lac- 
ni quer, good condition. 6 months. 
CORNETS, trumpets, trombones, mello- | Case, stand included. REASONABLE. 
net Vor phones, baritones, French horns, tubas, | Charles Driver, 8761 Albemarle Drive, Nor- 
‘ » flutes, saxophones (no tenors) | folk 3, Virginia. 
4 


te, = — list and specify in- 

which you are interested. 

NAPE MustC HOUSE, ‘ 6531 N. Rock- 
St., Chicago 45, Ill. 


YOUNG TRUMPETER —available June 10. 
Prefer New York. 2nd trumpet, experi- 
enced. Box A-340, Down Beat, Chicago, 1 


TROMBONIST—read well, fake some, will 
travel. Congenial, age 19. Available June 

-. Bill Schweer, 500 College, Columbia, 
0. 








TENOR SAX—double clarinet. Read, fake, 
union, will travel. Prefer jump. Box 
A-341, Down Beat, Chicago, 1. 


ALTO SAX—CLARINET—Vet, 28, union, 

10 years, experienced. Formerly with 
Army band. Will consider anything. Phone: 
fae: 2979—7633 E. End Ave., Chicago 49, 





SONGWRITERS: Read “100 Wrong Moves 
hat Spell Failure.” Postpaid—$1.00. 
Tate, 1169 Madison, Memphis, Tenn. 


diagrams and illustrated examples showing 
practical application and use. Miracle 
be 338-E Provident Bidg., Tacoma 2, 





PHONOGRAPH RECORDS 











WEST COAST JAZZ CENTER—Holly- 
wood’s only beer pee | jazz store, mecca 





for nd tors. 93 labels! 
TEMPO MUSIC SHOP, 5946 Hollywood 
Bivd., Hollywood 28, Calif. Hours—noon 


to nine. Monthly catalog 10c. 


FALKENER BROS. hey gga Co- 
lumbus Ave., Boston, Mass 








DRUMMER—available June 10 for resort 

work with boys of own age (16). Two 
years experience. Go anywhere. Fake! 
George Gruel, P.O. Box 552, Venice, Fla. 





GIRL ALTO SAX and CLARINET. Read, 
g tone, union, experienced. Box A-343, 
Down Beat, Chicago, 1. 





DRUMMER—18, 4-F, New White Pearl 

set, union, fake or read. Fine beat. 
Available for summer or earlier.’ John 
Coursen, 11 Crane Avenue. North Tarry- 
town, N. 





(HELP WANTED 











AGENT WANTED! Capable of booking 
ten-piece band or more (preferably more). 
Will audition at earliest For 


WORLD’S LARGEST AUCTION LIST— 
Sent free. Ray. Reid, 116% N. Main, 
Greenville, S. 
BLUE NOTE RECORDS—THE FINEST 
IN HOT JAZZ—Boogie Woogie, Blues, 
Stomps, Band Improvisations, Dixieland, 
All Star Swing Combos, Piano Solos, 
Vocal Blues, Guitar Solos, Authentic New 
Orleans Jazz. Write for complete catalog: 
Blue Note Boeerty 767 Lexington Ave., 
New York 21, N. Y. 


700 EACH — Goodman, Crosby, Miller. 
Ke ogo coro all Name Bands. Thou- 
sands atest classic singers. EVERY- 

THING. 1900 a Josephine Mayer, Santa 

Barbara, Calif 


BING CROSBY AUCTION—seventy-five 

different English Columbia, Canadian 
Decea—all new. Write: Dick Minett, 79 
Balmoral, Toronto, Can: 














further information write to Herb Bart, 
45-74 Kissena Blvd., Flushing, N. Y. 





GIRL BAND VOCALIST—Send recording 

and clear full-length snapshot immedi- 
ately. DON PABLO, Palm Beach Club, 
Detroit 21, Mich. 





WANT DANCE MUSICIANS—ALL IN- 

STRUMENTS for replacements on Mid- 
west territory bands. State all in your first 
letter. COLLINS BOOKING SERVICE, 
Grand Island, Nebraska. 


WANTED—GIRL TRUMPET PLAYER to 

front small girl combo. Established per- 
manent job in California. Excellent salary 
for right girl. Will also consider tenor, 
clarinet or trombone. Send picture and full 
particulars. Box A-339, Down Beat, Chica- 
go 1, Illinois, 








USED RECORDS—EXCELLENT CONDI- 

TION: $1.95 dozen, F.O.B. Cleveland. 
All late records—popular, polka, hill-billy. 
Specify type or mixture. No duplicates— 
our selection. RECORD RACK, Room 223, 
5511 Euclid Ave., Cleveland 3, Ohio. 


7} ga Mat records—Sinatra, Como, 
Dorsey, Monroe—many others. Write 
pwesiban, 25 Hillside Ave., New York City 


RECORDINGS—25,000 out-of-print records 

for auction. Swing, jazz, blues, sweet, 
vocals and race. Send your prices, wants 
and lowest condition you will accept. Or 
send for our free list by your favorite 
artist. Satisfaction guaranteed. Bill Mull, 
West Avenue, Kannapolis, N. C. 











WANTED—Musicians for summer location 
job. Write D. Herren, East Shore Hotel, 
Frankfort, Michigan. 





TRUMPET—King, gold finish, excellent 
condition, with case—$75.00. Helen 
White, R.F.D. 8, Middletown, New York. 





| : RECEIVED SOME HARD TO GET 
: ! Genuine A. Zildjian cymbals, all 

atory system English horn. 
New W. F. Ludwig drum outfit—$195.00. 
Blessing Super Artist cornet. New 
% octave vil raphone—$195.00. York BBb 
horn, new—$250.00. New 

tympani outfit—$225.00. New 3 in- 
amplifier—$75.00. Selmer oboe. Wm. S. 
sterling silver flute. Kay cellos and 
plete line of rebuilt brass, 


Tif 


uh 


F 





; a and string instruments avail- 

ERN § oscar” mM for further details. MEYER’ s 
. ., 454 Michigan, 

TORY | Sroit 26, Michigan, 

jall Wm HAVE A COMPLETE LINE of re- 


guaranteed first-line band 
instruments ready for im- 
bomypei f We will pay outright cash 
instrument in trade for an- 

- Highest prices are offered 

a and if not satisfied, we re- 
nt at our expense. Write 
details, MEYER’S MUSICAL 


oem 
— 


and 
aie iv 


+» 454 Michigan, Detroit 


FOR SALE—COMPLETE SET of SLIN- 

GERLAND DRUMS. Also cymbals and 
Top Hat. Albin, 1598 Townsend Ave., 
Bronx, N. ¥. TR. 2-4601. 





WANT 5 or 6 PIECE UNIT to travel that 
are intere in summer season only. 
Prefer those on vacation from school, or 
single musicians that are available. Also 
want Hammond Organist. Write for de- 
tails, State your experience. Williams & 
Lee, 464 Holly Ave., St. Paul, Minnesota. 





DRUMMER LEAVING BUSINESS—Com- 
plete set for sale. Like New! LUDWIG 
blue pearl—cymbals, toms, cases, etc. List 
price $600—NOW $350. Graff, 98-76 Queens 
Bivd., New York. Havenmeyer 3-4609. 


ORCHESTRA COATS—$3.00. Color white, 

doublebreast. Singles. (Used) cleaned, 
pressed. Tuxedo trousers—$6.00. Leaders 
coats, suits, tuxedos, tails. Free List, Wal- 
lace, 2416 N. Halsted, Chicago. 








AT LIBERTY 











CAPABLE YOUNG MAN desires position 
as corresponding secretary to “name” 

personality. Will travel. Excellent — 

ences. Box A-342, Down Beat, Chicago 1. _ 





SEMI-NAME BAND with sensational op- 

portunities ahead looking for new talent. 
All chairs, vocal, novelty, arrangers. Mini- 
mum experience necessary. Write Box 
A-345, Down Beat, Chicago, 1. 


WANTED — ATTRACTIVE GIRL BASS 
VIOLINIST for cocktail combo. Read or 
fake. Union. Must have formals, Good op- 








ARRANGEMENTS, 
ORCHESTRATIONS, ETC. 





SPECIAL ARRANGEMENTS—Latest popu- 
lar tunes, New record arrangements, new 





ington. 
PIANO MODULATION: Quick, practical 
progressions. Send $1.00. Macek 


cho: 
Studios, Box 172, Easthampton, Mass. 


PIANIST: 
Send $1.00. Set of ten and Net. ae st 
Modern Piano, Northampton, 


COMPLETE PROFESSIONAL piano ar- 
rangement of your song (wi cho: 
symbols)—$8.00. ARNOLD ARRANGING 
SERVICE, Box 236, Back Annex, 

Boston 17, Mass. 


‘a Bn owed CHORDS TO 106 
DS” again available. 1946 re- 
a "aad edition Book I just off 
press, Book 2 available also. Price $1.00 
each. No GOD: 's please! Dealers welcome, 
write for details. Warren Black, 1323 S.E. 
86th Ave., Portland 15, Oregon. 


SONGS ARRANGED for piano and voice, 

fully harmonized, beautifully scored by 
expert professional arrangers. Satisfaction 
guaranteed. $10.00 per song. Orchestrations 
and recordings made on special order. Write 
for details. Five Star Music Masters, 810 
Beacon Building, Boston, Mass. 


BASSMEN! Special choruses written for 
you——“Star Dust”—‘“Tea For Two”’— 
“Body,” all for one dollar. Bow or pluck. 
= Brudno, 2807 Avondale, Cleveland, 

0. 


ARRANGE-O-GRAPH 


A New Shortcut For 
Arrangers 


Simple and concise—the new 
Arrange-O-Graph gives you the 
intervals by name, signatures, 
chord inversion, trio harmony & 
construction, bass choices, modu- 
lation, horn ranges in concert & 
horn key, 18 chord progressions 
in 12 keys, chord construction 
for 28 chords in 12 keys with 
each interval by name, transpo- 
sition from content key to 


horns in F, B flat and E flat. 
Postpaid $1.00 Each 
—ORDER NOW— 


V. C. MISKELL 


Jacksonville, Illinois 





i» - ai tee D +, pre 



































p= Exclusive Photos! 


BANDS IN AGr ION! 








Action pictures of all name musi- 
cians, ids! Glossy, 
8 x 10. Unobtainable elsewh Guaran- 
teed to please or mon —— 


25¢ each; 
ARSENE ‘STUDIOS 


1585-D Broadway, New York, N. Y. 





Band & Orchestra Instrument 
REPAIRING 


Prompt service - Low prices 
Write for: Price List 


WALLACE MUSIC 
COMPANY 


47-49 S. Main St., Wilkes-Barre, Pa. 




















FAMOUS MAKE 


ACCORDIONS 


WRITE FOR FREE INFORMATION 
FEDERAL ACCORDION CO. 
475 FIFTH AVE. NEW YORK 














LARGE STOCK of new and 
ts in small town. We can 
r prices. We have the hard 
b Aad HARDEN’S MUSIC 
jain St., Marion, Ohio, 
tonaumaon TENOR SAX—Sel- 
tia ee. Conn ballad horn, Johnny Hall, 
St., Danville, Illinois. 
Biko og XOPHONE—Pre-war Selmer, 
in France. Little usage. 
HAVE YOU A “SAD SAX"? 
sf “end lt te CLARE'S for that much 
overhaul. 


CLARE'S | INSTRUMENT 


SERVICE 
SPECIALISTS 
Elkhart, Ind. 








































rn HUMBA TRAP Ss 
Maracas—$1.50 oe Guiro—$2.50 
Claves—$1.00 pair Bongos—$10.00 Ay 
Quihada fowbons) $7.50 ea. 
s—$15.00 
Complete Equipment for 


FRANK'S DRUM SHOP 
@ = Chicago 4, 1. f 


a PLAYING 


226 S. W. 
























































WANTED 
A-1 REPAIRMAN 


ON REED INSTRUMENTS 
) 


IVAN C. KAY 


112 John R Detroit 26, Mich. 























































© SWING PIANO TRICKS! 


Axel Christensen’s bi-monthly Bul- 
letin contains novel breaks, fill-ins, 
ffects and tricky 













Axel Christensen Studios 
21 Kimbalf Hall Bidg:” CHICAGO:4,.ILL. 
































aes i Pas ao “= " ad a ee gE 2 oe py Rey zs eo .  . . “ys 
EER RR D2 Se SRE BEE CONN EY CRE ES i aa a ee er 





Sf NONWWOS PY* VOYNVD 


RF ae PZ aaa S 
| ) 


ASUOAGSAI JURJSUI “USAA JOj peas APRUW-WOsSNyD eB INI 


eb uttmes marcel wells mrelel] ole rem ele) Suijyynd asidaud jNyyprys yYoyeuw 


— . O191dd9LLN ATG 
a pue 
YONNOI.0 L¥d 
‘M939d 909 


QURD jo Suruoseas pue UdlpIa]as JNJOse) “UONOI] 





jad woylun sueaw apeul-uoisidaid yey 
jooid s! paay yndiajauWiAs yey 
ff 


Pa 


f 


















aoe 








AVIA UAId vs 








